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PREFACE 


A substantial part of the Introduction, Notes and 
Appendices was published in 1909 in an edition of the 
Mfcchakatika with his own commentary by Pandit 
Rangacharya Raddi, my teacher of Sanskrit. The 
book has been long out of print and I have to thank 
Pt. Raddi for permission to bring out my juvenile 
work in a revised form. 

I have not collated any new Mss. for the text, 
but have used the critical apparatus of Godbole, and 
have adopted practically his text with modifications 
here and there, for which I have indicated my reasons. 

In the Introduction I have briefly but fully discussed 
the much-debated problems of the date of S'Udraka 
and the inter-relations of the Mycchakatika and the 
Oarudatta in the Trivandram S. Series, and have exa- 
mined at length the claims of S'udraka to greatness as 
a dramatist. I hope also that much useful material 
will be found in the Notes and the Appendices, especi- 
ally in those dealing with the ancient Indian theatre 
and the Prakrit dialects. 

In printing the Prakrit text, with a view to avoid 
oversight of the stage directions while reading the 
Sanskrit renderings, the gap caused by a stage-direction 
is indicated every time by meajis of a fresh top figure, 

I owe an apology for the long list of errata ; but it 
cannot be helped in poor and unbusiness-like India. 

I have derived some benefit from Dr. Ryder’s trans- 
lation and my best thanks are due to him. It would 
be superfluous to acknowledge the debt I owe to the 
works of Godbole, Le'vi, and Winternitz and in a smaller 
measure but still very considerably, to those of Konow 
and Gawron'ski. 



L)r. V. Ragnavan, ^ 

Professor of So-"’* ’ ^ I 

7, Snknsnn ipot i; -*■ ' 

Royapettdti, Madras-oOCOU. 


INTRODUCTION 

It has been the fate of almost all Sanskrit authors 
to remain, so far as their personal 
The author, history is concerned, completely hidden 
from the view of posterity. The au- 
thor of the M^cchakatika has had probably a worse 
fate than most of the Sanskrit dramatists with the 
possible exception of Bhasa. We know at least this 
much of the S'akuntala, that it was composed by an 
author, whose real or assumed name was Kalidasa, of 
whom a few scraps of information are available, and 
whose personality can be fairly seen in the many 
works that he has left behind him. Ratnavali, NagA- 
nanda and Priyadars'ika, which are attributed to king 
S'riharsa, and the question of tne author of 
which is still undecided, have yet an advantage over 
the Mfcchakatika inasmuch as we know at least when 
and in what environments they were written. Our 
knowledge of the author of the Mrcchakatika, on the 
other hand, is nearly all derived from what is a:i- 
questionably an interpolation in the Prelude to the 
play, by a writer who does not seem to know much 
of the real author of the Mrcchakatika and who 
merely incorporates into the body or the Prelude a 
description of the poet, gathered from the traditions 
prevailing in his own days. Stanzas 3-7 of the Prelude, 
in which the description occurs, do not, for instance, 
mention the country in which king S'udraka reigned 
or the dynasty to which he belonged. All the parti- 
culars given about his personal history are that he 
recovered his sight through the favour of S'iva, that 
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he performed the AsVamedha sacrifice, that he attain* 
ed the age of a hundred years and ten days, and that 
having set his son on the throne he ascended the 
funeral pyre. Even these are such as tradition would 
ascribe to a monarch who has passed into the region 
of myths. One statement, moreover, in this descrip- 
tion involves a slight contradiction, 
is a line which scarcely appears to be a description of 
a Ks'atriya and a king. St. 5 would, again, appear 
to be superfluous in view of St. 3, were it not for the 
additional statement that S'udraka was a king. 
The only conclusions, therefore, which we can draw 
from these stanzas are that the poet’s name was 
S'tldraka and that either he or his patron might have 
been a king ; and these too stand in need of verification. 

Vamana, in his Kavyalaihkarasutravttti mentions 
S'adraka (III. 2.4) and cites (V. 1*3 and IV. 3’23) ‘Yasam 
balib’ etc. (1.9) and ‘DyUtaih hi nama’ etc. (11.6^®) 
from the Mfcchakatika. As Vamana is an old rhetori- 
cian belonging to the eighth century, we can say that 
stanzas 3-7, above referred to, may be relied on as 
regards the name of the poet. We may even venture 
to affirm it as a general rule that traditions about the 
authorship of a literary work are generally reliable. 
The really important question in this connection is 
whether the poet S'udraka was or was not a king. If 
the author of the play was a simple S'adraka and no 
king, and the interpolator has made him a king 
because the name S'adraka became gradually associat- 
ed with a mythical monarch, we must rely on literary 
evidence alone for determining his date. 

Let us first discuss the possibility of a historical 
king S'udraka being either the author or the author’s 
patron. 
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Col. Wilford (Asiatic Researches IX.) has tried 
to establish on the strength of Puraijiic lists and a 
manuscript of the KumarikS-khanda of the Skanda- 
purapa in his possession that there was a king S^udraka 
who reigned about 190 A. D. The chronological cal- 
culations of Col. Wilford based on the PurSnic lists 
are absolutely mistaken and the S'udraka or S'Hraka of 
the Kumarika-khanda is only a mythical figure and 
Carcita, the capital where he reigned, and the dynasty to 
which he belonged are unknown quantities. Prof. 
Wilson relies on a tradition in the Dekkhan that S'u- 
draka was one of the universal monarchs of India who 
reigned between Candragupta and Vikraraaditya. His 
capital is not specified by the tradition, but the author 
of the Kamandaki says that it was 13 j jay ini. Now a 
universal monarch of India ought to leave some histo- 
rical traces behind him ; if he has not, we have to say 
that he must belong to the same legendary category 
as the universal monarchs figuring in the Byhatkatha 
of Gunadhya or the Kadambari of Bapa or the S'udraka- 
katha of Ramila and Somila. There is just the possi- 
bility of the founder of the Andhrabhytya dynasty be- 
ing called S'ndraka, because that name appears among 
the Purapic variants of Simuka, the real founder. But 
if he had been the author, or indeed if any other 
powerful king had been the author, a more explicit refer- 
ence to the country of his rule would have been the least 
thing to be expected in the Prologue. An even greater 
objection to Simuka being the author is that, as his date 
of accession according to the latest authorities on the 
subject is some time between 244 B. C. and 202 B. G. 
(Pargiter, DKA, pp. 38-42, Camb.H.I. p.530n., Y. Smith.p. 
207), the developed state of the Prakrits and the refe- 
rences to the Brhatkatha in the Mk. would be in that case 
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inexplicable. Konow (Festschrift Kuhn, pp.108 ff.) wants 
to identify our S'udraka with the Abhira king S'iva- 
'latta, referred to by Bhandarkar (Hist, of the Dek. 
p. 35), who destroyed the power of the Andhras about 
the middle of the 3rd century A. D. But his arguments 
ire based on very slender evidence and the absence of 
a definite reference to the dynasty and capital of king 
S'udraka, the author of the Mk., in the Prologue of the 
play will always be an obstacle in the way of these 
identifications. Vikramaditya has been mentioned as 
the author of the famous stanza (Mk. I. 34), 

which has also been ascribed to Mentha and 
Vikramaditya in the S'arhgadharapaddhati. This 
postulates the identity of S u. and Vikr., but also 
points to the great confusion which existed in the 
minds of the ancient authors in regard to ancient 
Indian chronology. 

In default of proof for a historical iriiig S'udraka 

Date of tl could be the author of the Mk., let 

us turn to the evidence that is available 
^ for fixing the date of the plav. Varna, 

sa’s references to the Mk. and to S^udraka fix the 
.ower limit of the date. They cannot be later than 
the 8th century. How much earlier S'ndraka lived is, 
for want of decisive evidence, more or less, a casting 
of probabilities. 

The problem is further complicated by the views 
held by some of the most distinguished 
S'udraka and writers on Sanskrit literature such as 
Bhasa Konow, Winternitz, Le'vi (before 1923), 
Keith, Mehendale, Belvalkar and Suk- 
thankar about the Tri. plays ; for among them appears 
the Carudatta, which has an evident resemblance with 
the Mk. All the thirteen plays have been ascribed by 
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Gauapatis'astri to BhSsa, and it has been declared that 
the Mk. is a revised and enlarged version of the Cam- 
datta of Bhasa. 

I can only dispose of the Bhasa-S'udraka problem 
in a summary manner. Prof. C. R. Deodhar in his 
brilliant paper^ on the plays ascribed to Bhas has made it 
absolutely clear that there are several stylistic and other 
features common to all the thirteen Trivandram plays, 
which would mean that they are either the works of 
a common author or versions of old authors made by 
the same play-wright. It is not possible to be- 
lieve that the same poet as conceived the plot of 
the SvapnavSsavadatta could have written such stuff as 
the Eamayapa and Mahabharata plays or even the 
Avimaraka. Then again, although the Py. and Ca. 
disclose signs of real genius, that genius is of a differ- 
ent order from that which characterises the Sv. Le'vi^ 
and Prof. Deodhar have also made it clear that the 
Trivandram Sv. could not be the same as that of 
Bhasa, because it omits at least five passages from 
Bhasa's work as it was known to Dandin, Abhinava- 
gupta, S'aradatanaya, Ramchandra and Guuacandra 
(authors of the Natyadarpapa) and Sagaranandin, e. g. 
the following three passages ; 

(a) i 

sif^ST ^^^^^liquoted 3Tf^ o p,152, 

(b) i 

^ ?Tt m i( quoted ^no^o,p.84 

. quoted from of by 

1. Ungiualiy contributed to ABI, Vli. VI 11 . 17-42, but also 

published in a revised form, Poona. 1927. Ref n-ences are to the latter. 

2. J. A. 1923, pp. 199-217, 
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LeVi, and passages corresponding to 
(d) 1 

^fflfSTT w II of P.239, 

and (e) 'fer ^ trot i 

wu II in II. 240 

A careful study of the Sv. cannot fail to give any one 
the idea that a beautiful thought or situation has been 
there conveyed in numerous places in an awkward and 
inartistic manner. It seems as though the painting of an 
old master had been repainted by a novice. The poetic 
style of Bhasa as disclosed in the many stanzas of his 
that have been preserved in the anthologies confirms 
this same impression that the stanzas in the Trivandrum 
Sv. cannot be all his in their genuine form. 

The Sv. has been often referred to by the Sankrit 
rhetoricians, but no other work of Bhasa has ever been 
quoted from. Indeed, if the stanza of Rajas' ekhara^ 

can have any meaning, it can be only this, that all 
other works of Bhasa except the Sv. were believed 
in the tenth century to have been destroyed by fire. 

The external features, again, that are common to 
the thirteen plays are to be found in some of the 
other plays of Keral.^ These plays belong to the 
repertoire of the Chakyars, who are a caste of actors 
learned in Sanskrit, and who even now give perfor- 
mances of portions and single acts of Sanskrit plays 
with a good deal of improvised padding in Malyalara.® 
We cannot help coming to the conclusion that the 

K in 

2 Deodhar, pp. 42-43, Barnett, JR AS, 1919, pp. 283-234. 

3 Pisharoti BSOS, III, 640-41; Menon, ABI, VIII. 482. 
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Trivandrum plays embody the writings of a relatively 
modern playwright, and stage- versions by the same 
hand of a few of the older plays, viz. the Sv., Py., 
and Ca., possibly also Am. We ought to feel grateful 
to this playwright for having preserved for us the 
entire plot and possibly a substantial part of the 
play itself of the famous Sv, of Bhasa; but it is out of 
question to accept either the Sv. or any other of the 
Trivandrum plays as an authentic work of Bhasa. 

But let us now turn to the Cam. in particular. Is 
it a fragment or is it intended to be a complete work ? 
Towards the end of the play occurs the following .* — • 

Vasanta.i — Look here, girl, wide awake, I have 
been all this time seeing a dream. 

Servant \ — I feel so happy. It has been an Amy- 
tanka play for me. 

Vasanta. ; — Come, let us go with this ornament to 
the noble Carudatta on a mission of love. 

Servant ; — Yes, madam, «and here also rises a storm 
which is an ally of maidens that go forth to meet 
their lovers. 

Vasanta. : — Now, wench, do not lengthen it out. 

Servant : — Come along I {Exeunt) 

This can only mean one thing. The playwright 
wants to round off the stage-version that he has 
produced. The storm to be represented in the next 
Act has been deliberately mentioned and the audience 
has been told with some self-complacency that the 
play will not proceed farther. Through one of tho 
characters in the play the poet is pleased to call it a 
dream and through another an Amytahka play. The 
Amytahka was apparently a well-known scene from a 

1. Noae of tho Tri. plays exceed 80 pages; is of 15 pp. only. 
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popular play. In the Bhft^a Pad maprabhr taka attri- 
JDuted to S'Udraka occurs a similar remark : ^ I 
One of the Acts of the PratijnS 
was likewise represented singly and was called the 
Mantrahka.^ The Ca. is likened to an as a joyous 
scene. 

The Carudatta is clearly a curtailed stage-version of 
the Mk. 

In support of my contention that the Oa. cannot be 
an independent play I shall mention now a few select 
passages from act I of Ca where the sense is either incon- 
sistent with other statements in the play, or with 
propriety, or otherwise incongruous, which would 
point out to an inferior playwright working with 
material to which he cannot do justice. 

(a) The Nati plays a joke with the riniradhara and 
for that purpose she expresses her joy Ins coining; 
she was eagerly waiting ^or him, she says, men- 
tions the dishes that he is to expect, and then says 
that it was all to be found in the market. When the 
Satradhara is angry, she says, ‘Don’t be afraid ; every- 
thing will be ready in a short while.’ The preparations 
for the joke are too elaborate and the result is banal 
(PP. 3, 4). 

(h) The Sntradhara asks the Nati what vow she 
has adopted. ‘It is the Worthy-husband.’ Tn the life 
hereafter, I suppose ? ‘Yes.’ And nothing comes out 
of it. Further, ‘Who told you to adopt the fast V 
‘Cnrpagostha.’ ‘Well-done, CUrnagostha !’ What is the 
propriety of all this ? 

(g) Vita, who condemns S'akSra in strong terms, but 

1 TOIT^R, quoted by Deodhar, p. 36. 

2 Preface of Ganapati S'astrl to P v . 
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at the same time gives a pedantic definition of a 
S'akara (L16), who gives a hint to VasantasenS that her 
flowers and ornaments are betraying her (1.18), who 
makes handsome amends for the affront to CSrudattaV 
maid-servant (p. 23) and who plays a glowing tribute* 
to Caru/s virtues, threatens VasantasenS with death 
(St. 13 and 14) and seizes Caru.’s maid by her hair and 
hands her over to S'akara (p. 21). ‘Don’t allow her ta 
escape,’ he bids him. How can he be both a gentleman 
and a cad ? 

(d) When seized, Caru.’s maid kicks at S'akara- 
and asks Maitreya, ‘Noble sir, is it an affront or in- 
solence ? Maitreya exclaims, ‘Now this won’t do I’ but 
is cowed down dy the sight of armed men (p 22). 

(e) Vasantasena gets into Caru.’s house ; the latter 
addresses her as a servant ; she is glad and says, ‘ I am 
saved ! ’ 

(/) Caru., mistaking Vasanta forhismaid, throws his 
shawl on her, for the evening is windy. ‘Get in’ 
he says. Csrudatta has given her no other orders, and 
yet (p, 29) he says that he has treated her unwittingly 
as a servant. 

(g) When the lamp is brought and V. could see 
Caru.’s face, ‘ 0 ! this is the man’ she says, ‘for whom 
I maintain life in a body which can be noticed only 
by its breathing.’ 

(6) The playwright’s sense of humour is further to 
be noticed in the following : while V. is entering Caru.’s 
house, she, assures herself, ‘I need not be afraid of 
loss of honour here' (p.20). S'akEra proposes to cut off 
Eadanika’s head and then to kill her^(21). Maitreya can- 
not bear to see Ca, and V. apologising to each other. He, 
therefore, offers his apologies to Radanika (29). The 
moon is likened to moistened dates in an otherwise- 
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beautiful stanza (1. 29). The Ceta washes the feet and 
also the mouth of Maitreya (p. 52 in act III). 

I shall just mention some of the glaring incongruities 
of the following three acts. That the scene of the play is 
laid at Ujjayini is only incidentally noticed at p.39. 

^ (p. 41) is premature. In the simile between a 

man singing and a woman reciting (p. 50) the singing 
and reciting are not qualified and the point of comparison 
is not explained at all. Atthe^TOT^^i on p. 54 the reader 
has to explain with Maitreya (Cf. 

%Sv. p. 22). After the theft Maitreya has a fit of gaiety; 
‘Good news, Carudatta.’ ‘Is V. come ?’ ‘No, it is not 
Vasantasena, but a Vasantasena.’ The locative absolute 
in V. 17 is wrong. Nobody will be able to make out why 
Vasantasena (p. 70) says that she does not want to be 
a butt of ridicule to her friends. Madanika forgets 
(p. 74) that V. is an unobserved spectator. 

(p. 76 5 is an instance of bathos. The 
question and answer (p.82) m and 

^ appear to serve no useful purpose. 

One has only to turn to the corresponding passages 
in the Mk. for an explanation of the obscurities or in- 
congruities of the Ca, 

I know that, after studying the Mk. side by side 
with the Ca. people have failed to notice what appears 
to others as self-evident and have come to a different 
conclusion. One can only exclaim with the poet, 

The Mk. — Caru. problem being thus disposed of, we 
come back to the subject of the date of S'hdraka. 

There are different views in regard to the date of 
S'udraka ; one that would place him at the head of 
the Sanskrit dramatists, another that would place him 
after Bhasa but before the 4th century A D., and a 
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third that would place him after the 4th century A. D. 
Wilson/ Kellner^ and most Indian scholars assign him 
to the first century B.C. or A.D., and identify him with 
a king S'adraka. Windisch^^an advocate of the Greek 
influence theory, regards the Mk. as a work of 
the Kusapa period when the Greek influence was the 
strongest. Konow^, and Winternitz^ and their Indian 
followers place him after Bh^sa, whom they assign 
to the third century. Le'vi'^, who combats the Greek 
influence theory, started by asssigning S'adraka to 
about the seventh century. Later on, however^, he 
admitted the probability of S'udraka being of the 
Kusana period, although he still maintained that the 
New Attic Comedy could not possibly have influenced 
the Indian theatre. Athough Le'vi has practically 
abandoned the seventh century theory, there remain still 
Jolly ^ and Jacobi^ to maintain so late a date for S'udraka 
as the sixth or seventh century A. D. 

In the midst of all these views and the arguments 
advanced in support of them, it is difficult to make up 
one’s mind. On a consideration of the evidence 
adduced it would appear that the data so far available 
lack in proving force. Let us examine them one by one. 

The main arguments advanced in support of an early 
date for S'adrakais the simplicity of his style. This is 
of course a sufficiently convincing argument, but Le'vi 
does not admit its validity^*^. The other arguments ad- 

1. TlioaU of the Hiudus, I. pp., 8-9 

2. Jahresboricht des Gymn* Zwickau, 1872, 

3. Gr. Einfluss,. p. 12. 

4. Ind. Dr p. 57. 5. W. docs not assign any date. 

6. Th. 1. 198,208. 7. J. A. 9 19. pp. 123 h. 

5. Tagore Law Lectures, 1833, p. 64. Kane in his History of Dharnaas’astr 
(p, 205) i& also against the 3td cent, being the date of the Mk. but he doea 
not state his arguments. 9. Bhavisatta-KahS. p, 83 n, 10. Th. I, pp- 206*7. 
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vanced by Wilson definitely lack in cogency.Wilson and 
Kellner base their conclusions, for instance, on (i) 
the mention of Kalivarja customs like suicide in the 
Mk. (ii) on the literary allusions being confined to the- 
two epics, (iii) on the occurrence in the play of inter- 
marriages between a Brahman and a S'udra, (iv) of 
lax intercourse between the sexes, (v) of toleration 
for Buddhism and (vi) of the prosperity enjoyed by 
the latter, which indicates a period prior to the rise of 
Jainism. 

Some of these, viz. i, ii and vi, are not true as a 
matter of fact, while the others do not necessarily 
lead to the desired conclusion. As to Windisch, Le'vi^ 
has shown how Windisch's main argument is the 
fancied resemblance between the Mk. and the New 
Attic Comedy , and how the resemblance is only apparent 
in the case of S'akiira, while in other respects it proceeds 
from natural causes, and how there is no proof that 
Greek comedies were ever enacted in India. We have 
already disposed of the main arguments of Konow and 
Winternitz that the Mk. presupposes the Ca. of Bhasa. 
LeVi^s main argument^ is that the society painted in the 
Mk. is a conventional society which may be met with in 
an early or late period in India, -which is true, -and that 
S'udraka, not having been mentioned by Kalidasa and 
Bapa among their predecessors, must be later than the 
seventh century. Now this is an argument from silence 
and is not a safe one. The arguments of Jolly and 
Jacobi will be considered in the next section. 

Let us examine the facts disclosed by the Mk. and try 
to press them to a conclusion. It would appear from them 
that the Mk. is a work of the 2nd or 3rd cent. A. D. 


1. Th, I. pp. 343-366, 2. Ibid, pp, 198, 203—8. 
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(a) The Byh-^-tkatha allusions in it would negative a 
date earlier than the first century B.O.> 
Date of Mk» would therefore be the upper 

between 2 nd ^3 ^smana’s references 

and 3rd cent, would give the lower limit. 

(h) TheKayastha is one of the court 
officers in the Mk. The word Kayastha does not occur 
in the Manusmrti or the DharmasUtras and occurs for 
the first time only in the Yajfiavalkya Smyti among 
the early Dharmas'astra texts and, as this caste has 
never been metioned before in the minute enumerations 
of castes/ and as it was and is socially and intellectually 

1. The caste ot Karanas mentioned in Mann and YSjna, has been 
identified with the Kayasthas, and the Karanas also assume the name of 
KSyasthas, but they are disowned by the latter. The Karanas are a 
mired caste born according to the old theory of a Vais'ya by a S'udrS 
mother; of. Y5j2a.92; they figure also amougthe Vratyas In KanuX. 92 
They were thus socially a degraded caste, but in order to make room for 
the KSyasthas in the caste-system, this device of identifying them with 
the Karanas was thought of; ef. Oolebrooke (Oollectad Essays, II, p. 167); 
‘The appellatiou of Kayastha is in general considered as synonymous with 
Karana and accordingly the Karana tribe commonly assumes the name 
of Kayastha; but the KS.a of Bengal have pretension to be considered as 
true S'udras which the JatimSlS seems to authorize,’ The is 

« part of the and enjoys great authority. In the later 

PuranftS such as the^^^T^TIfT^of the the^flsio^ and ’TTfiT^- 
of the stories have been told'as to how 

the KSyastha caste was created. In the last named PurSna the story is 
preoededby the truest f^^TWFIT: I 

I cTTO 

(fcc. The account of their creation from BahmS is naturally 
vflity complimentary to them, The reference to them in the 
is not quite complimentary, but shows the power that they wielded ; 

I IRT \\ 

Tbe same oompliment is pal'd to them in Mk. Y. 7* 1. IX, 14 o. 

ii 
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too advanced to be ignored and as in complexion and 
features it stands on a par with the Brahmans, we have 
to conclude that the Kayasthae were foreigners.^ t'he 
word Kayastha may be traced through the Gr. Skythes^ to 
the old Persian (Kshayathiyanfim) KshSyathiya.of the in- 
scriptions of Darius, which title was assumed in its Greek 
and Indian forms by the S' aka kings in India. The S'akas 
w ere known to Patanjali only as foreigners.^ For Indians 
they had an intimate association with the Yavanas, be- 
cause they ruled over areas contiguous with the Greek 
provinces and ultimately put an end to Greek rule in 
in India.They invaded India about 75 B.O.and their suze- 
rainty lasted for a hundred years. But they remained still 
very powerful throughout the following two centuries 
on account of the satrapies of the Kusapas which 


1. Of course all foreigu invaders of India including Greeks became 
binduised in less than a century from their arrival in India and this 
continued right up to the eighth cent , when either Hinduism had lost 
its vitality or had to resist too powerful an opponent. 

2. Why the S'akas are called Scythians has been a mystery so far. 
The Camb. Hist, say they have been so styled ‘vaguely’ ; cf. pp. 458, 
564 ; but the Greeks of Bactria must have known them quite well. 
They were their close neighboars and had destroyed their power. In 
renaming the S'akas and Pahlavas as Skythes (pron. Skiithes) and 
tbeir land as Skythia, the Greeks certainly expressed their hatred of 

— ^because the real Scythians were barbarous which the S'akas 
were not, —but there must be in the tribal name of the S'akas something 
to suggest a resemblance to the word Skythes. I would fain connect 
the old Persian Kshayathiya (meaning king) with Skythes and see in it 
the name of a tribe, who by reason of their residence came to be various- 
ly called as ^'akas or Pallavas, The word Kayastha is only a Sanskritls- 
ed form of Kayatha, modern Kait or Kaith. 

3. Of. Mahabhasya on Pan. II. 4. 10, The 

neutre form would show that the S'akas and Yavanas wer e 

regarded as S’udras who were not ‘exommunioated’, and who as yet wore 
not regarded as inhabitants of India, 
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■they enjoyed. It would appear that the S'akas were a 
Persian people of Aryan descent and completely helle- 
nized. They can be hardly distinguished ethnically 
.from the Pahlavas^ Brahmans were never good 
calligraphists,^ while the S'akas and Pahlavas can^e 
from a country which has been famous for its scripts. 
,Eveu when they were no longer masters of India, 
they immediately rose to power in the state and 
captured the clerical profession in India. It is 
worth while investigating this subject further, but 
I would suggest that, if the Kayasthas are the des- 
cendants of the S'akas, the position occupied by them 
as officers of the law courts of UjjayinI and else- 
where as described in Mk. IX could not possibly have 
been enjoyed by them before the second century A. D. 

(c) The astrological references in Act VT. 9,10 
point to a time when Indian Astrology had adopted the 
Greek horoscopic system. Jacobi argues that they would 
point to at least the end of the 4th century A, D, 
as the date of S'iidraka.^ We know that Indians had 
already adopted the Greek astrological system in the 
6th century, when Varahamihira wrote the the astrologi. 
cal chapters of the By hatsarphita ; but it is important to 
know when it was first adopted. Mr. S. B.Diksita in his 
monumental History of Indian Astronomy in Marathi 
<p. 485) states that there were at least threes works on 
Greek Astrology before V'araha,that of the Greek Sphuji- 
dhvaja in Sk. being of the 1st or 2nd cent. A D. Further, 
the fact that the Greek astronomical system is called the 
Komaka Siddhanta would show that it was by way of 
Rome or Alexandria and through the Romans or the 

1. Camb. Hibt. 1, p. 56S. 

f 2. Of. 1. 19. 3, 

3* Bhavisatta-Kahu, p. 83 n. 
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Ghreeks under Rome and not through the Greeks of 
Baotria that India received the knowledge of Greek 
astronomy. Now as direct trade between Egypt and India 
had come into existence about 25 B. C.,^ it was possible fdr 
Indians to learn Greek astronomy from the Romans 
and Greeks in the first century A.D. Further, between 
the astronomy of Ptolemy (140 A. D.) and the S&rya- 
siddhanta there are resemblances as well as differences,^ 
which will show that the Indians had adopted a system 
which was older than Ptolemy’s and developed by 
Ptolemy and themselves on different lines. There is 
therefore no reason why we should regard the Mk. as 
later than the 2nd or 3rd cent. A. D. on this account. 

The details of the court-scene, instead of supporting 
Jolly’s^ contention that the Mk. must be dated after the 
7th cent., only oorroborate my view. Jolly’s argument 
is that the court-scene contains three features, viz* 
(i) the writing down of statements of parties on floor 
before being finally recorded (IX.7®,7l), (ii) the presence 
of a merchant as an assessor, and (iii) the reference 
to ordeals (IX.4 3), for which the earliest authorities are 
(i) Bjhaspati, (ii) Narada and By, and (iii) Yajnavalkya, 
By. and Katyayana; and that since Yaj. is assigned 
by Jolly ^ to the 4th cent. A.D., Narada to the 5th or 6th 
A.D. and K&tya. and By. to the 6th or 7th, the Mk. 
must be later than 7th cent. There are two inaccuracies 
in Jolly’s statements; the statements in Mk. need not 
be written on the floor, but are probably to be written 
on a board with chalk and Saihstha. obliterates it 

L OH 1. 1, p. 426. 

. 2. Wintemitz, p. 161 ; Dikshit, pp. w 2, 206-10, 819, 324, 508, 511, Jlso. 

8. Tagore Law Leoturea, 1888, pp* 49, 68, 68. 

4* Jolly afliiffms TS. to the lit oent, in loo, cit. p.49, bat in hi» 
Jteoiit u« Sitte asaigns him bo the 4th» 
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•th«re, and secondly, for the presence of assessors in the 
< 50 urt there are older authorities than Nar. or By, viz. 
Mbh. XII. 85-3-12 and Manu, 7111*12, and Yaj. 11.3, 4 
would cover the case of a merchant assessor. In any 
case Mr. Kane^ has amply proved that the date of 
Narada must be placed between 100 A.D. and 300 A.D. 
and that of By. between 200 A.D. and 400 A.D. Fur- 
ther it must be remembered that in India legal usage 
comes first and then come the legal texts bearing on 
the usage. If a legal custom mentioned in a book, say 
Mk., is not mentioned in an old text like Manu and is 
mentioned in a late text like Yaj., the legitimate 
conclusion would be, not that the Mk. is after Yaj., but 
that the Mk. cannot be older than Manu. In the present 
<5ase, (iii), reference to ordeals, was possible before the 
days of Yaj. and probably in much earlier times, ^ 
while the other two, being mentioned by Narada and 
By., would be presumed to be in vogue between the 1st 
and 5th centuries A.D., which is exactly confirmed by 
the Mk. 

(d) Although the identity of S'ivadatta, the Abhira 
King, and S'udraka as proposed by Konow^ cannot 
be accepted, his theory is very suggestive. Aryaka 
and Palaka certainly belong to the legendary past,^ 
but there must be a definite purpose in introducing 
the underplot. It could have an appeal only for people 
who had just passed through apolitical crisis, as the re- 
sult of which a cowherd’s boy and a friend of Brahmans 
was raised to the throne. Such a revolution did occur 
in the third century when the Andhras were overthrown 

1. History of Dharmas'astra, pp. 205,210 

2. Of. the in and ©t. 

8. See ante. 11. of. , pp. 1-2. 
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by an Abhira king and this circumstance would favour 
the third century as the date of the Mk. 

That S'udraka was a southerner can be very easily 
proved. The gloss on the Kavyalarhkara of Vamana 
states that S'tldraka was a resident of southern India. 
In the Mk. itself the Sahya has been mentioned as tho 
home of the Candalas, while we might naturally have 
expected an Ujjayini poet to mention the Vindhya. 
Allusions in the Mk. to the to the 

Mleccha people who frequent the Deccan and to the 
proverbially ungrammatical speech of a southerner, 
as also the occurrence of peculiarly southern words 
such as ftl, 

&c., point to the same conclusion. 

(e) The word has been misunderstood by all 
writers from the Amarakos'a onwards. The word is 
used in the Mbh. XII. 85-12; and 85.8*9 and although 
B. and R. understand it to mean ‘king’s brother-in-law’ 
the meaning obviously is not the correct one in tho 
con text; for the in the Mbh. helps the in the 
administration of a province and under him there are 
the WT, and mftqi. The Arthas'atsra does not 

have the word but has (2384) and 

(214.9) instead, which give nearly the same meaning 
as ^Tf^. The word occurs in the inscription 

of Rudradftman apparently in the sense of a military 
commander, Pusyagupta being mentioned as a Rast- 
riya of Candragupta Maurya. Kalidasa, on the other 
hand, uses the word in S'akuntala, act VI, in the 
sense of qfiqR«h; ^55:, i. e. the who was also the 

as can be seen from the context where it stands.* 

!• If, however, we take the reading to bo , the brotho.r*- 

in-law of the. it is open to us to identify ninR*ii with 




Introduction 


xxiii 


The Amarakos'a gives the same false interpretatioa 
and it has been continued by other lexi- 
cographers. In the Mk. the word cannot bear the 
meaning of ‘King’s brother-in-law* as the combination 
is used not only by Sarhsthanaka about him- 
self but by others who cannot be accused of pleonasm, 
e. g. in the speeches of S^odhanaka and the Judge in 
Act IX and of others in Act X. The dictionaries try 
to overcome the dimoulty by supposing in this 

particular combination to mean ‘a King’ . But the 
word occurs in two other places in the Mk. where it 
certainly cannot be applicable to Sasrhthanaka, e, g. 
IV. 24^ where the order is promulgated in Sanskrit and 
X. 53^ where the Eas^riya is obviously different from 
Saihsthanaka. The word is therefore used in the Mk. 
in the older sense of a military or police chief and it 
must have changed its meaning only at a later time. 
I have to suggest that the success of the Mk. itself, 
especially of the character of Sariisthanaka,wa8 probably 
responsible for this change of meaning. For the 
people henceforth rasljriya became the synonym of 
rajas'yala. In any case if my contention that the 
word ras^riya is used in its older sense in the Mk. is 
correct, the Mk. will be anterior to Kalidasa and the 
Amarakos'a. 

(/) It is not merely the word raa^riya for which 
an artificial meaning has been found. The word 
Kapeli has been similarly misunderstood. It is not 
known to occur anywhere else in Sanskrit literature, 
and because Saihstha. figures in the speech of Maitreya 
tlX. as the son of a strumpet, and because his 
sister is the King’s wife (IX. 6), the word has been 
understood to mean an unchaste woman and a concubine 
and poor Kftneirs vice has been transferred also to her 
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daughter. B. R. connect the word with ; obviously it 
was connected with and that is how the S'akara 
is mentioned in the S. D. as an But desi- 

floating a man by his metronymic was a common feature 
of the old times; a whole Vams'a of the Byhada. Upa.. 
consists of metronymics. The epics are full of metro- 
nymics. Among the Andhrabhrtya names in the inscri- 
ptions appear names like In the 

Trivandram plays metronymics like 
(^T^Rfcr 28,29), §fkTOi?T: &c.occur although doea 

not itself occur. Similar metronymics are to be found also 
in the ^R^^rT^n^n^if^^^/Thisforin of adress from Vi^a^a senior 
of Saihsthanaka in age, would be quite proper and un- 
exceptionable. The interpretation given in later times 
would make it an abuse which one cannot expect 
even a S'akSra to tolerate. The Amarakos'a does not 
note the word. I therefore take it to be the proper 
name of Samsthanaka’s mother, who need not be un- 
married. 

{g) The Mk. has contributed another word to the 
lexicographers. Ajjuka is the word to be employed in 
.addressing a courtesan All these supposed technical 
Terms must go back to a real usage and I believe 
that the Mk. popularised this form of peculiar 
to the South, but unfortunately with a special signi- 
ficance attached to it. If it had already acquired that 


1. Deodhar, p. 19. 

2. I regret very much thati in fixing upon 3T^3n as the reading 

of my text I was deceived by the v. 1. entered by Godbole, which 
gave me the idea that Stenzler’s Mss were against him and that E G K 
in only one or two places read 1 could procure a copy of Stenz* 

let’s edition only subsequently, and I have continued the reading 

for the sake of consistency. If, however, must mean a 

1 am glad that 1 have committed the mistake. 
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significance in the days of S^ndraka, no decent Madanik^ 
would have used it in addressing VasantasenS. We 
can understand, on the other hand, how the association 
of the word with Va. created for it a new sense, ex- 
actly as in the case of associated with Saihsthftnaka. 

(h) The term S'akara presents another problem, 
which was unsolved in the days of Abhinavagupta.^ 
Bharata understands the S'akriras as a barbarous people,^ 
but he also mentions the Sahara as a peculiar type^ 
with appropriate movements. The S. D. makes him 
out as an inmate of the harem along with Mlecchas 
and Abhiras. There are few instances of a S'akara 
outside the Mk. Abhinavagupta mentions a S'akara 

1. on ’^o VTiqy ^ 

(sT. ^\ 3 i'-Ar) 1 I ... fRr 

ffglK: I ^ 

^f^srRrs: I 

I ^g[^RK ^P-r 3^^ 1 

2 . Bh. XVII. 50 (^' I 

^ mr'^r 11 

„ 54-5 ^ 5 ]^: 

5 11 

Gomm.of 3?f^io~OTU (?) H#; I 

I 

TheNirnayaedn. read et. 60; &c. and in st. 54 it read® 

•^RiTft?rt &o and ?ISfiR??TgT while in st. 66 tateg the 

■ place of Grierson accepts the reading for the latter st. The S. D, 

agreeswith the text of the G.O.8. ;^G'nT (486) 

8. Bh. 12, 148-150. 
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mentioned as such who cannot be areal S'akSra. LeVi^ 
makes strenuous efforts to prove S'akara to be a 
synonym of S'aka. Ramas'arman in bis PrSkrtakal- 
pataru give a description of the S'akari which makes 
it an idiosyncracy of speech rather than a dialect ^ 
Markaijdeya who pretends to know more of the S'akari 
has practically invented a new style of ungramma- 
tical speech.® The third interpretation of Abhinava- 
gupta appears to be the only acceptable one. The 
passages in Bharata relating to the S'akari and the 
other Vibhftsas is clearly a later addition. Bh. XVII. 46, 
repeated at v. 58, forbids the use of some of them on 
the stage. The text of the Natyas'astra is in fact 
never a safe guide for chronological calculations,^ and 
actually the language of Sarhsthanaka and the Capdalas 
is the Magadhi. Then again we nowhere find a people 
named S'akSras mentioned in the long lists of the Mbh. 
or the Markapdeya Purapa or the ByhatsamhitS and 
elsewhere. If Sarhsthanaka had been intended as the cari- 
cature of a S'aka,^ the fact would surely have been hinted 
at explicitly. S'akara is therefore only a popular name 
and the ‘people’ are always ignorant and irrational in 

1 A, TPh. I. pp. 361-62. He derives the word S'akara irom S'aka, but 
without authority. The quotations given above from Bh., Abhi. and S. D 
however strengthen his position. But the real question is if the S'akara of 
the^o was the first S'akSra or had previous models. If the S'akSw 
was a caricature of the S'akas it could have appealed only* while the 
S'akas still had an individuality of their own and had not been absorbed in 
the Indian community. This could bo only before the 8rd cent. In that 
case the S'akSra of the ^ o was likely to bo the original, But what is 
there in H. that he should typify a S'aka rather than a ^T^niPTl® ? Le'vi 

turns again to this subjeot in his posthumous article in the J, A. (1986 
Jan.-Ma.), p. 78. 

2. Grierson, J B A S (1918) p. 494, 3. Ibid, pp. 499*606. 

4 . Th. I, p. 299. 5. Th. 1. 262. 
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:their terminology. Literature knows only of one- 
['coxcomb who is the King’s brother-in-law and who* 
pronounces his s as s' and my contention is that 
Samsthanaka is the original of the type described in 
all the works on rhetoric, including Bharata. This 
also would support the early date proposed for the Mk*. 

[i) The evidence of the Prakrit dialects in the Mk. 
joints in the same direction. Vararuci's grammar 
was written after the Pais'acI was raised to the posi- 
tion of a literary dialect on account of GupS^hya 
having chosen it for his B^hatkatha, i. e. about tha 
1st century B. C.^ The Magadhi of the Mk. differs 
in certain material respects from that of the gram- 
mar, viz. in the dropping of the termination for 
the nominative and accusative singular and in the 
substitution of I for r. A more or less pronounced 
type of the Apabhrams'a has also come into vogue. 
From the evidence of the Mk. mss. it would appear 
that other dialectal changes also are noticeable.^ This 
also would remove the Mk. from the first century B. 0. 
by about 200 years. 

(j) Qawron'skP has established some very valuable 
conclusions. Of the total occurrence of forms in dd and 
Uaim (Sk td and tva) the proportion of forms in tta'm 
in the Mk. is 17 per cent.; in Kalidasa it is 21 per 
cent. ; in the Ratnavali it is 45 per cent.; while in. 
the Karparamanjari for 16 forms in Htana there^ 
is not a single one in dd^ In the same manner, 
while the Mk. contains ten Atm. forms in the Prakrit 

1. Th. I, pp.330-332 ; Lacote, Essai, 47 J. Bloohi Langae Marathe^ 
pp. 11-12. 

2. See Appendix 0. 3. K. 3.44,, pp. 234- 241' 

4. In the modem vemaotilara also, where pan® has taken In the~ 
place of tloffsa there is no form correiponding to those in c?3. 
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prose passages, there is only one in the S'ak. and none 
in the Ratnavall This clearly shows that the Mk. is 
■earlier than the S'ak. just as the S'ak. is earlier than 
the Ratnavall.^ 

{k) It would appear that there are reminiscences of 
the Mk. in Kalidasa’s writings.^ Between Mk. 1.1 
and Ku III.45, 50; Mk. I. 9 and Raghu. VI. 47; Mk. I.H. 
and Raghu. V. 16, Mk.l.54.1 and S'ak. V.13.26 Mk. 1. 54.4 
and Ku. VI. 24, Mk. IV. 19 and Sak V. 22, Mk. IV. 27, 
14 and S'ak. V. 13. 2. Mk. IX.24 and Sak V.21., Mk. 
IX.31 and Raghu. VIII, 38, Mk.IX. 33 and Ku. 11. 32, 
Mk.X. 26 Raghu X.48, there is an intimate connec- 
tion, in word and in sense. Ku. 40 looks like a reply to 
Mk. X. 55 d. 

Mk. I. 8, 14 appear as II. 34 and 40 and Mk. IX. 26 
has been used as the last line of V» 
94 in the Pahoatantra Reconstructed by Edgerton, which 
goes back at least to the 5th cent. A. D., having been 
translated into Pehlavi in the 6th. Kalidasa lived before 
the end ef the 4th century. The reminiscences of the Mk. 
in the Mudraraksasa® are not as helpful as they might 
have been, when the discovery of the^^^^^JH quotations 


1. In tho Triv plays out; of a total of 32 forms in da and ttana, there are 
five in ttana; the distribution is as follows: — Sv. 5 da, 1 ttana; Py. 6 da, 
Am. 7 da, 2 ttana. Oa. 10 da, Bo. 2 ttani. The other plays do not 
contain much Prakrit, Here then the forms in daareoonflned to the 
nlder plays. But I have to add that the incidenoe of a particular form 
will be a criterion only when the writer translates his thoughts into 
Sanskrit from a Sanskritic vetoacular. For the others the classical 
Sanskrit naturally constitutes the norm and there we find a preponde- 
rance of forms in da. 

2. See notes on these st.s 

3. Th, L p. 227 : ‘The influence of S'u. is visible in the 
pmlogue and still more so in the last act whenOandanadasa taken to the 
'gallows addresses his adieus to his wife and son. He Is also teminisoent 
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have made it doubtful if he could be a contemporarsr 
of Chandragupta II; but it any case he is earlier than 
the as the st. appears there ae 

1.65 . All these writers echoing the thoughts of S'Udrafca 
will place the latter at least about a century earlier. 

When we come to the play itself, we feel relieved to 
find that we have passed from a land of 
Literary merits of ephemeras to a real world. It has been 
the play. admitted on all hands that the plot of 
the Mk. has been very ingeniously constructed. The^ 
whole action transpires in the course of about 96 hours^ 
a remarkable proof of the fact that the Mk. is very 
far removed from the common type of the Sanskrit 
drama. The central theme of the play, the love of a 
beautiful, accomplished, and high-souled courtesan for 
a handsome and exceedingly benevolent Brahman 
youth, is itself such as will appeal to most hearts. A 
man making love to a woman has certainly more than 
sufficient attraction, as he has formed the theme of 
all attractive literature for ages together. A beautiful 
woman making love to a man must have then still 
more charms ; and most readers will echo the senti- 
ment of Cftru, in act V. st. 49. In complete harmony 
with the central theme, we have a blending of an in- 
finite variety of well-conceived and living incidents, 
such as quarrels in the streets of a vast city; gambling, 
house-breaking, and trial scenes ; an execution proces- 
sion; and the pursuit of a woman in the streets of 
Ujjayini by a vicious ‘pampered jade of Asia.* This 
variety of incidents and dramatic situations distingui- 
shes the author of the Mk. from the rest of the 

of S'a.,-~and this is no small honour, —in the art with which he ininsee 
life into the action and the oharaoters*. 
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'”4Sanskrit poets, with the exception of Vis'akhadatta, the 
, -author of the MudrSraksasa, and makes him skin in 
j genius to Shakespeare. Let us now see with what 
, skill these individually charming incidents have been 
united into an artistic whole. 

, The plot of the play may be shortly stated as follows. 

Caru., a Brahman merchant, and Vasanta. 

The plot, a courtesan by birth, both of Ujjayini, 
have conceived a passion for each other, that on Vasan- 
tasena’s side being by far the stronger. Samsthanaka, 
a brother-in-law of the reigning King Palaka, has an 
«ye on Vasanta. and seeks her love with offers of 
money. One evening he and his companions find her 
alone on the main road and pursue her in the dark. She, 
knowing in the course of her flight from the unguard- 
ed Samsthanaka, that she is in the vicinity of Caru.’s 
house enters it, as Radanika and Maitreya, Cam ’s 
slave and friend respectively, issue out of it. Mait- 
reya tells Caru. of the reason why Vasanta. has had to 
to come to his house, Vasanta. deposits her ornaments 
with Cam., apparently for other reasons, but really to 
show her trust in him and to improve her acquaintance 
with him, and returns home, he escorting her (act I). 
Two minor incidents occur on the morrow of the 
second day. Samvahaka, a shampooer by profession, 
formerly in Caru.’s service but now turned gambler, 
is persecuted for the debts he owes to another 
gambler, by the gambling master, and takes refuge in 
the house of Vasanta., who pays off his debts. He there- 
upon resolves to be a Buddhistic monk. Another event of 
the morning is that Vasanta. 's elephant gets loose and is 
about to kill a monk *, but her servant Karijapura- 
ka rescues him, and Caru., who is passing by, rewards 
him for it. EarnapUraka narrates all this to Vasant^ 
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(act II.] On the same day, at night, Cam. goes to bed 
late, as he had been to a musical entertainment. 
S'arvilaka, a Brahman youth of a noble family, loves 
Madanika, Vasanta.’s maid, and intending to raise by 
theft the money required to buy her freedom, makes an 
opening in a wall of Caru.’s house, and is almost dis- 
appointed, when Maitreya talking in his sleep makes 
mention of Vasanta.’s ornaments in his possession. 
S'arvilaka takes them away. Oaru., when he knows 
of the robbery, is much grieved, as another’s property 
has been stolen away from his custody ; but DhUta, 
his wife, generously hands over her necklace to him 
to be sent to Vasanta. in lieu of the ornaments (act 
III) In the afternoon of the next day (the third day), 
S'arvilaka takes the stolen ornaments to Vasanta., 
but Madanika who looks at them previously, tells 
him that they are Vasanta.’s and advises him to 
pretend to be a messenger from Cam., sent to return 
them. Vasanta. overhears the conversation and bestows 
Madanika upon S'arvilaka when he returns the 
ornaments. S'arvilaka however cannot enjoy Mada- 
nika’s company for the present, as his friend Ary aka 
has been imprisoned by King_Palaka on suspicions, 
raised by a prophecy, that Aryaka may depose him, 
S'arvilaka consequently goes to rescue him. Madanika 
is therefore sent to the house of a relation of 
S’arvilaka. Just as they are departing, Maitreya 
comes with DhQta’s necklace. Vasanta. accepts it (act IV) 
and pays Caru. a visit at night amidst thunder and 
lightning (act V). In the morning of the next, 
i, e. the fourth day, she returns the necklace to 
Dhuta but the latter does not take it. Caru.’s young 
eon Rohasena, in the meanwhile, is taken to Vasanta. » 
‘ ^0, seeing him crying (for a golden toy-cart, gives him 
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her own ornaments (act VI). She then leaves Caru/s> 
house for the public garden Puspakarandaka, to pass 
the day with him there. By an unfortunate accident, 
she mistakes Samsthanaka*s carriage, which is standing 
near Caru.’s garden, for Caru.’s and is taken in the 
former to the Puspakarapdaka. In the meanwhile, 
Aryaka has escaped from the prison and seeing an 
empty carriage near Caru.’s orchard enters it. The 
carriage belongs to Carudatta and was to take Vasan- 
tasenS to the Puspakarapdaka. The driver thinks that 
it is Vasantasena who has entered the carriage, mis- 
taking the clanking of chains for the chiming of 
anklets. Two officers of the King approach ; one 
enters the carriage, but promising Aryaka his protec- 
tion, picks a quarrel with his companion and thus 
saves Aryaka. Aryaka explains all this to Carudatta, 
who has already been in the Puspakaran^aka and 
is awaiting the arrival of Vasantasena. After a 
few civil remarks from each, they part (act VII); 
so that when Vasantasena arrives, there is not 
Cftru. but Samsth&naka instead, in the garden to greet 
her. Sariisthanaka again tries to win Vasantasenft's love, 
but is insulted. He then cleverly dismisses Vita and 
Ceta, who refuse to kill her, and strangles her himself. 
Saihvahaka, now a monk, appears, however, on the 
scene and seeing Vasantasena, who is now reviving, 
takes her to a female convent, which is near (aojt VIII),. 
^nd thence on the next day they go to the city where they 
arrive just in time to save C&rudatta. Samsthanaka has, 
ki the meanwhile, on the morning of the fifth day, 
given information of the strangling of Vasantasena ta 
the Judge, who summons her mother, and upon her te^i- 
mony to the effect that Vasantasena was in Carudatta’s 
house on the preceding night, Carudatta is summoned. 
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The ornaments of VasantasenS are found on the person 
of his friend Maitreya, who accidentally comes to the 
Court with them, the crime is proved against him, and 
he desperately confesses it. The King thereupon 
orders him to be impaled (act IX); and when the sen- 
tenoe is about to be executed on him, Vasantasena 
appears on the scene. S'arvilaka also comes with the 
news of the murder of Palaka and the enthronement 
of Ary aka. By the new king’s order, Vasantasena is 
declared the lawful wife of Carudatta and he is given 
a kingdom, and suitable dignities are conferred upon 
other persons. Thus the story arrives at a happy 
conclusion (act X). 

Here then we are primarily concerned with the love- 
affairs of Carudatta and Vasantasena. 
The construe- There is also another progressive series 
tion. of events, to which our attention is, 
occasionally, though slightly, drawn, 
which has a distinct beginning, middle, and end and 
which comes into contact with the main thread of the 
story on many occasions and through many persons. 
There are thus two themes in the play, viz. the story 
of the lovers, and that of the political revolution, the 
latter being thrown into the background aud serving 
only as a necessary supplement to the former. 

Notwithstanding the high encomium passed by 
Wilson on the unity of interest in 
Is it faulty ? the Mk., it has been asserted by some 
critics that the underplot appears to be 
a mere overgrowth on the body of the play and mars 
its beauty. It must be seen if it is so. An under- 
plot, it must be observed, is perfectly justifiable in a 
play and does not at all mar its symmetry, if in the 
first place, it does not arouse an interest rivalling that 
iii 
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of the main plot, and, secondly, if its catastrophe 
merges in the general catastrophe. It will be seen 
in the present play that when Darduraka says that 
he will join an existing conspiracy against the reign- 
ing king (p.77), and when S'arvilaka expresses his 
intention to make desperate efforts to rescue Ary aka 
(p 132), one cannot even understand the full signi- 
ficance of the news. When again Aryaka himself 
steps forth on the scene, his intervention appears to 
be only one of the misfortunes that befall Vasanta. 
It is only once more that Aryaka’s name is mentioned 
and then the occasion is not only not foreign to the 
main purpose of the play, but is rather an essential 
part of the catastrophe. ‘‘In poetry,’’ says Bacon, 
“there is more exact goodness than can be found in 
the nature of things.” Even supposing that Palaka 
spares Caru.’s life when Vasanta. is found to be alive 
and everything is explained, how can Saihsthanaka 
have been ‘killed by the forgiveness’ of him of whom 
he has been a deadly enemy, and how can the virtues 
of Caru., Vasanta. and the poor Samvahaka have 
been adequately rewarded ? The enthronement of 
Aryaka, the consequent overthrow of the power of 
persons like Samsthanaka, and the elevation of Oaru, 
and his friends to dignity and power belong, there- 
fore, essentially to the de'nouement of the Mk. 

Another fault, which Dr. Ryder finds, is mentioned 
in the following observations in the learned introduc- 
tion to his translation of the Mk. : ‘The main actior 
halts through acts II- V, and during these episodu 
acts we almost forget that the main plot concerns the 
love of Vasanta, and Cam. Indeed, we have ir 
“The Little Clay Cart” the material for two plays 
The large part of act I forms with VI-X a consist 
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«nt and ingenious plot ; while the remainder of act I 
might be combined with acts III-V to make a pleas- 
ing comedy of lighter tone. The second act, clever 
as it is, has little real connection with the main plot 
pr with the story of the gems.’ It is true that the 
main action halts, or rather does not move, in acts 
II-V with the rapidity of the last five acts. But 
can it be said that they stray away from the main 
purpose of the play ? The first portions of a play 
cannot but be preparatory to the events that are to end 
in the catastrophe ; and moreover, all dramatists to 
a certain extent do indulge in scenes of lyrical beauty, 
character-portraiture, and pathetic and humorous 
situations, which may not have a direct connection 
with the Me'nouement,’ but which neverthless make 
their works living pictures of society and add grace to 
them. The second act is mainly concerned with 
Samvahaka, who is certainly an important instrument 
in the realisation of the happy conclusion. If the 
act in which he largely figures and is introduced to 
Vasanta. is to be said to have little connection with 
the main plot, we might as well ask what connection 
there is between the scene between Laertes and Ophelia 
or the scene between Polonious and Lsertes or the 
■sheep-shearing scene, and the main plots of ‘Hamlet* 
and ‘the Winter’s Tale.’ As regards acts III-V and 
the concluding part of act II, we have to observe 
that they show the progress of love between Cftru. 
and Vasanta. They contain incidents which, on the 
one hand, kindle Vasanta/s admiration;, for Caru.’s 
. Virtues and foster her love for him, the other, 

; make it perfectly honourable for Cam., tjiai^^otept the 
-proffered love of Vasanta. All this Will be clearly 
seen from the introductory notes at the beginning: 
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of these acts. Still more important is it to remember 
that what is admired most in Shakespeare is the pro- 
gress of a passion or a psychological condition which he 
faithfully represents. Had Othello’s Jealousy been 
taken for granted, or had Macbeth’s wicked ambitiori 
been represested as an inherent defect in his character, 
and had Shakespeare then pro ceeded to show their 
dire consequences, ‘Othello’ and ‘Macbeth’ would have 
lost half their value in the eyes of Shakespearian 
critics. If this is so, it is surely no fault in S'n. 
that he has shown, by subtle touches, the rising pas- 
sion and the opportunity which secure the hero and 
the heroine in the enjoyment of a complete union. 
Moreover, no theory of drama, based on common sense, 
will lay it down that the action must be equally rapid 
in all the parts of the play, so that every incident in it 
must have a direct bearing on the catastrophe. Nay, 
a drama may sometimes have no central theme at all 
or if it has, it may be so vast, or so abstract, that it 
cannot be called a theme, e. g, in Shakespeare’s ‘King 
Lear *; and then the entire human nature becomes the 
theme and nothing which is true to life is out of place. 

Having thus pleaded the innocence of the Mk. 

against two very serious charges, let us 
Good points in now turn to the distinct merits of 
the construction * construction in it. In the first place, 
(i) Proportion, we have to notice the fine proportion 
of its parts and the gradual evolution, 
out of events that occur naturally and at first with a 
slow movement, of a tumultuous and exciting end. 
The play begins with an already-formed attachment ; 
then follows the development af the attachment i 
and in act V the action apparently comes to its con- 
clusion, for there have been enough of complications 
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urithin it and the love affair has found its consumma- 
tion But then Sarhsthanaka’s devilish vanity has not 
been wounded in vain and Aryaka has not been tortured 
for nothing ; and so the action proceeds. And just as 
the Laghupurvapaksa and the Laghusiddhanta are 
followed by the Mahapurvapaksa and the Mahasid- 
dhSnta with their heart-rending tortuosities, so have we 
fresh and overwhelming complications, which are 
finally set at rest by the resuscitation of Vasanta. and 
the political revolution. 

Secondly, the play has a uniformly sustained inte- 
rest. All the incidents chosen are 
( 2 ) Susfcaiael attractive; the characters are pleasing ; 

luterast. the situations well-conceived and dexter- 
ously executed ; and moreover, there 
is such a humour in the play as is seen nowhere else 
in Sanskrit literature. 

Lastly, the play abounds in strokes of unmistakable 
cleverness by which things and events 
(?) Skilful U 80 are made to answer more than one 
of things and purpose, and in this respect Vis'dkha- 
ovents. datta’s description of Capakya ‘ 

^ ^ is an exact de- 
scription of S'Udraka as well as of the author of the 
line himself. Thus, the shawl given by CUrpa* 
yyddha, with which Maitreya makes his first entry, is 
worn by Caru., is thrown by the latter at Vasanta. who 
wears it (see note on I. 52.5), is given to KarpapUraka, 
and finally becomes the property of Vasanta. The 
ornaments, again, which Vasanta, wears when she 
^brst appears are deposited by her with Oaru. with a 
distinct object in view, are stolen from his custody 
^nd given to Vasanta, by S'arvilaka as the price of 
Hadanika, are shown to Cftru,, and if they be identical 
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with those which Vasanta. wears in the morning of 
the fourth day (VI. 0, 38), — which is very likely, — are 
given to Rohasena, then delivered by Caru. to Maitreya^ 
who instead of taking them directly to Vasanta. *s house, 
comes with them to the court, wh<^re they serve as 
the most important evidence against Caru., and probab- 
ly hang on his neck, by the King’s order (IX, 39) 
while he is being conducted to his execution. The 
(necklace) too has a short history of its own. 
In the manipulation of events also, S'udraka shows a 
similar ingeniousness. The corpse which Vita has seen 
in act VIII (37. 2) convinces the Judge of the truth 
of Samsthanaka’s statement in act IX. Saihvahaka, 
whom Vasanta. protects in act II arid who is so anxious 
to return her obligations, becomes her protector in act 
VIII. The seedof Sams than aka’s enmity sowed in 
act I bears fruit in acts VIII and IX. Candanaka’s 
faked-up quarrel with Viraka first saves Ary aka and 
then becomes the cause of Viraka's visit to the courts 
where his testimony helps to prove Carudatta’t 
supposed crime. The exchange of carts is very well* 
managed, but unfortunately an absurdity^ occurs in 
the consequences to which it leads. Vasanta., who leaves 
first, is the last to reach the Puspakarapd^ka, and 
Aryaka reaches nearly half an hour earlier, although 
he starts later and meets a great obstacle on the way, 
which the former does not. 

We do not mean to say that the construction of the 
Mk. is absolutely faultless. The chronology is not 
very perspicuous, so that the incidents that occur in 

— — iah. 

1. These U a similar oversight of the author, not in the conatraction^ 
however, when he makes the moon rise in the early hour of the night ia 
aot I and set in act III at midnight, although the events are separated 
by the interval of only a day. 
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the course of only five days appear to occupy a 
y far longer period. Verisimilitude is 

! Defects. often sacrificed for the sake of con- 
formity to theatrical needs ; but for this 
the prevailing notions, rather than the poet, are to be 
held responsible (see notes on pp, 7 and 33 and IX. 
7. 39). There are occasionally disproportionately long 
passages, e. gf., the Jealous outburst of S'arvilaka, 
Maitreya’s description of Vasanta.*s palace, and the 
description of the rains in act V ; and here too we 
are not sure if S'udraka is to bear all the blame. A 
large portion of these passages is likely to consist of 
interpolations from a later pen. The flaw in the episode 
of the exchange of carts has been already referred to. 
Let us now pass from the architectural design of 
the work to the material used in it. 

Other merits : A dramatic piece owes its very vitality 
Action and to three kinds of elaborations, viz. 

Situation. Action, Characterisation and Situation, 
the last including pathos, humour, and 
the other poetic ‘flavours.* A play containing these in 
their best quality and having the graces common to 
'ail branches of poetry is bound to be ‘a thing of beauty’ 
and 'a joy for ever.* That the Mk. has Action in it, 
that it presents a moving spectacle of the real world 
and is not mere dialogue, that it is true to life and 
has a wealth of incidents, will be obvious to any one 
who reads merely the titles of the ten acta of the 
play. As regards Situation, it will be seen that we 
have in the Mk. pathetic situations when Vasanta. is 
strangled and Vi^a mourns over her ; also when Caru. 
is being taken to the place of execution. But the first 
situation suffers from the oontaminous presence of 
Saihsthftnaka, and the second is too tedious to be 
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really tragic. The heroic and the erotic sentiments do 
occur in the play, and they are both of them of the 
best quality. But they are nothing like S'u.'s humour 
and we cannot describe it in better language than that 
of Dr. Ryder, whose praise is such as will send a thrill 
of patriotic joy and pride through the heart of every 
Indian. ‘S'udraka's humour’ says Dr. Ryder, ‘is the 
third of his vitally distinguishing qualities. This 
humour has an American flavour both in its puns and 
in its situations. The play on words can seldom be 
adequately reproduced in translations, but the situa- 
tions are independent of language. And ‘S'^Hdrakas 
humour runs the whole gamut, from grim to farcical, 
from satirical to quaint Its variety and keenness are 
such that king S'udraka need not fear a comparison 
with the grteatest of occidental writers of comedies.’ 
Before writing of the characters in the Mk, we 
think it necessary to say something 
General re- about characterisation in general. Cha- 
marks on racterisation enjoys such a prominent 
charaoteri- place in literary criticism that we are apt 
sation to consider it to be an essential element 
in every species of literature where 
human beings have to play a part. But characterisa- 
tion has been to the English literature in particular, 
although it is so in a lesser degree with other modern 
literatures as well, what i. e., word -pictures 

of the passing moods of women as contained in the 
Gatha-saptas’atl, Amaru-s'ataka and in hundreds of 
similar Prakrit and Sanskrit poems, was to the Sanskrit 
literature. Ben Jonson and Miss Burney could please 
the English nation by works which contain very slender 
plot and which expose merely the foibles of mankind* 
Sq did ;Amaru and others please a v£^st majority 
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.of the Sanskrit-knowing public in India. We men- 
tion this not to detract from the value of characterisa- 
tion, -for character portaiture is a noble art, especially 
when it is made to serve a moral purpose, as was done 
for instance by Jane Austen and Miss Edgeworth, 
—far more so than the sensual idealism of the 
Sanskrit poets,— but in order only to emphasise 
the highly specialised nature of modern chracteri- 
sation. In judging, therefore, of a play we must not 
look at it from the Western point of view, which 
naturally considers characterisation as the ‘soul of 
drama.* In Sanskrit literature, we shall see, there is 
not an inconsiderable amount of tboI characterisation, 
which is essential in order that a literary work may 
present the appearance of truth. In fact every 
character which figures in any literary work, which 
does not appear to be inconsistent with itself and with 
the known normal tendencies of human nature, 
must be said to be a piece of characterisation. The cha- 
racters in the Mahabharata have generally distinguish- 
ing traits of their own, but even those in the Ramayaua 
are in our opinion all real individuals. We cannot see any 
discrepancy in the characters of Rama, Sita, Bharata, or 
Laksmaua as they stand. The fact that the poet does not 
consciously attempt to distinguish each of them from 
the others by investing them with idiosyncrasies of 
their own does not at all detract from his greatness, 
and there is no reason why it should have done so had 
the R&mayapa been a drama^ instead, 

It is as difficult to say what amount of oharactrisa- 
tion is essential to make a work look like nature as 
io mention the exaot.#tiribute8 which are common to 
A species of things. But we can know what 
'45haracters are life-like, as easily as we can perceive 
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the species to which an individual belongs. Characteri- 
sation, in short, must be such as will not jar with our 
knowledge of human nature, and must also be artistic, 
well-conceived and well-executed. 

Characterisation, by its very nature, admits of two 
cross divisions. Human nature, in the first place, 
partakes of two characters: the divine and the 
demoniac;^ secondly, some of its characteristics are 
common, at least potentially, to the entire humanity ; 
while there are others which are peculiar to particular 
individuals. Characterisation accordingly represents 
the good or the bad side of human nature, its normal 
characteristics and its idiosyncrasies.'^ To illustrate the 
classification, we may quote Rama as an instance of a 
good man, of course normal, Lear and Othello as those 
of good men with common human weaknesses, lago 
as the type of a bad man, and Caliban andSamsthanaka 
as types of highly individualised bad men . In re- 
presenting the good side of human nature in its 
normal condition, the poet must have an insight into 
the regions of the sublime and the beautiful ; other- 
wise his creations become conventional and uninterest- 
ing. The other three varieties require an intimate 
knowledge of the world as it is. We must according- 
ly judge of the conception of a poet's creations by 
two dijfferent tests according as they are idealistic 
or realistic. Whether the conception is throughly and 
beautifully executed forms altogether a different 
province of literary criticism. 

Of the dramatis personae in the Mk., of whom a 
list has been given on the last page of the Introduc- 

1. ^ ^ \ Gits XVI, 6 ; Bh.’8 olaa.^ 

sifiofttiaoi followed by other wiitera, ia three-fold : 9TnT, and 
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tion, only twenty deserve any mention at all. Of theso 
Cam. is the principal male character 
Characterisation and Vasanta., the principal female 
in the Mk. character, both being of the idealistic 
type. Cftru. is exceedingly noble- 
minded, honourable, dutiful, courteous, generous, 
kind, self-collected even in his love, and has a 
most Christian forgiveness for his enemies. 
Vasanta. likewise is beautiful, clever, exceedingly 
virtuous, kind, tender-hearted, amiable, and noble- 
minded. The poet has so far painted them well and 
claims our highest admiration. But it must, at the 
same time, be confessed that Sndraka is no master of 
idealistic charactersation, not because he cannot have 
a conception of the sublime, but because his sublime 
has a mixture of what is, in my opinion, ludicrous. 
Caru.’s character, for instance, would have been 
magnanimouS;according to Aristotle’s conception of that 
virtue, if he had complained less of his poverty. If 
he has once made up his mind to fall in love with a 
courtesan, he ought to love her with more enthusiasm. 
He has a false sense of pride; for, why should he be 
ashamed to show his poverty, while he can talk of it 
vory loudly and openly ? He, for instance, is afraid 
that the thief who had entered his house will tell his 
comrades that there was nothing worth stealing in 
CSru.’s house. In the trial scene again, he does not 
tell why Vasanta. gave her ornaments to him, because 
that will expose his poverty which prevented his 
giving his boy a golden cart. In thus concealing his^ 
poverty, he brings himself under a cloud, and as a 
consequence even those who admired his virtues be* 
lieve that he has committed theft and murder, Ther#~ 
is absolutely no reason why he should not offer hi#; 
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defence fully aud explicitly* Even if he believed 
that the judge was not impartial and conscientious, he 
ought to have spoken the truth, and tried his best to 
clear himself; and then if death were to come, it would 
lose its sting for him. Vasanta. also shows an unpra- 
ctical mind in act VIII, where she ought to have been 
a little more cautious in her abuse of Saihsthanaka, 
and also in the expression of her love for Oaru., 

^ I m 1 i ' is, from one point of 

view, a very beautiful utterance, but from another, it 
looks imprudent. These faults in the characters of 
Vasanta. and Caru., are not such as the poet was con- 
scious of and of course he did not intend them to be 
regarded as faults. They are faults in the very con- 
ception of the poet and the argument that their 
natures are so, or that Fate prevented them from 
judging rightly, will not do 

Of the other characters, Sthavaraka and Madanika 
are very excellent types of servants. The former’s 
honesty and the latter's cleverness and devotion to her 
mistress and her lover are very charmingly delineated. 
Phata is a typical wife and Rohasena a typical boy, 
both excellently portrayed and very lovable. Ary aka 
has the dignity and the frank manner which most be- 
come a king. Vasanta/s mother appears in the main 
to be a good old lady, worldly of course, and not indif- 
ferent to money; but she does not dissuade Vasanta. 
from her virtuous resolve and even sympathises 
with her. 

None of the characters that are about to be mentioned 
now are properly idealistic. With the exception of 
Saihsthanaka, they all lean on the side of goodness 
<f^nd have the weaknesses which are but the heritage 
qf mankind. The character of Samsthanaka’s Vi^a is 



Introduction 


xW 

a conventional one, but our poet has succeeded iJi 
infusing life into it. He is a lover of the fine arts 
and has a keen sense of beauty ; it is therefore that he 
sympathises with Vasanta.'s love for Caru. and mourns 
over her apparent death. Maitreya’s also is a convenf- 
tional character ; but, as Dr. Ryder observes, he is 
neither a glutton nor a fool like the conventional 
VidUsaka but a simple-minded, whole-hearted friend. 
For Samvahaka’s character, see Note on II. 0.39, Of 
these minor characters, Samvahaka and Maitreya alone 
are not worldly and men of action. Viraka and 
Candanaka are finely distinguished from each other ; 
the former is careful and has a steady temper, while the 
latter is more volatile, and turns a traitor to his king 
only because he has a softer heart than his companion. 
The Capdalas are similarly discriminated, and offer a 
parallel to the grave-diggers in the Hamlet. Dardu- 
raka and S'arvilaka form another pair which deserves 
special mention. They are both deserters from Brah- 
man families and lead a wild life ; the former is a 
gambler, while the latter is an adept in house-break- 
ing. They are however manly and chivalrous, 
intrepid and ready to undergo any hardship in order 
to be of use to others. The judge’s seems to be an 
incomprehensible character. His refusing to hear 
Samsthanaka’s suit, and then accepting it when the 
latter threatens him with the king’s displeasure, re- 
flects great discredit on his impartiality and self-respect 
as a judge. Afterwards, in the trial, he shows him- 
self a perfectly impartial and conscientious judge, 
guiding himself strictly by the law and drawing 
those conclusions only which it allows. We 
cannot reconcile this inconsistency of behaviour in 
him, and cannot also divine the cause why Cftrii* 
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4Domplet6l7 mistrusts him. 

Mathura is a character from low life, hard-hearted 
in transactions, and having always an eye to money^ 
He is however shrewd, and as to his cruelty# he is 
amply punished for it by Darduraka. 

Samsthani^ka the is only character in the play who has 
a decidedly 'leinoniao nature. He is however certainly 
a most interesting figure. As a source of laughter 
among the groundlings^ he may even surpass Falstaff ; 
but one ought not to expect artistic characterisation in 
a popular character. His character in fact consists of 
two distinct elements which will not be fused together. 
He is invested by the author with a certain foolishness 
in Act I(see Note on 1.32^)and certain funny mannerisms 
43f speech, (which are pithily stated in the verse 

&c.) for his ulterior purpose, viz,, to make the 
audience laugh. If we divest Samsthanaka of this arti- 
ficial personality forced upon him, what remains of 
him is a vain, clever, brutally sensual, cruel, unprinci- 
pled rogue who, is at the same time a blustering and 
tyrannical coward, who is easily offended and does not 
forget an insult, who takes delight in persecuting in- 
nocent creatures, who is capable of addressing the man 
and the woman he has wronged in the most abject 
terms and who ought really to remain for his whole 
life a beggar but who has been elevated by capricious 
Fortune to the rank of a king’s brother-in-law. 

The other characters in the play are good as far as 
they go, and as they occupy their right places in an 
eminently interesting play, it does not at all matter 
whether they have or have not interesting idiosyn- 
crasies of their own. 

The poetical merits of the Mk. are of no mean 
order. The dialogue throughout the play is very 
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"witty, praticularly where Vasanta., Madanika, Vi^a, 
Maitreya and Sarpsthanaka take part 
The poetical in it* The versification is smooth and 
merits of simple, and it is rarely positively diffi- 
the Mk. cult ; but although simple, it is often 
unintelligible owing to elliptical and 
involved construction. It is also often very prosaic, 
S'Mraka in fact, is not a careful poet like Kalidasa, Shel- 
ley or, Tennyson, and hence arise these defects in his 
poetry. But he has the true poetic genius, as will be seen 
from the many beautiful sentiments and beautiful 
similes, metaphors, and other figures of speech scattered 
throughout the play. The poetry put into the mouth 
of the Vita of Samsthanaka is generally always of a 
very high order. Stanzas 31, 32, 34 and 48 in act I, 
and 4 , 15, 16 and 38 in act VIII, serve as good illus- 
tration of its manifold merits. 

However great the need of a good critical edition 
of the Mk., I had neither the ambition 
Critical Re- nor the leisure to attempt one. I 
Bfcoration of have found that Godbole’s critical appa- 
the text of ratus has not been recorded very exhaus- 
the Mk. lively or very accurately. As it stands, 

however, it is very full and I have taken 
it as the, basis of my text and if I have made any 
ohanges in it, they are mainly on the strength of his Mss 
evidence. I do not approve of a critical restoration of 
the type attempted by Hillebrandt in his edition of the 
Mudraraksasa or by Konow in his edition of the Kar- 
paramanjari, where the text is made to subserve to the 
editor's conception of what a dialect ought to be. If 
there is an interval of two or three hundred years 
between Vararuoi and S'udraka it is quite likely that 
Sudraka's Magadhi might not be the same as that of 
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Vararuci. The poet, again, does not tell us what dia- 
lect a particular character in his play is speaking : it 
is for us to find it out ; it may be a mixed dialect, as 
often happens in a living society. The dialect which 
a Maratha speaks in the city will not be the same as 
that of a villager ; a Brahman villager might speak 
an incorrect language as compared with a low-caste 
man in the cities. The later Prakrit grammarians 
obviously know of the Prakrit dialects only from the 
literature before them in an imperfectly transmitted 
tradition and they have often formulated rigid rules 
whereas rigidity is impossible in actual language. In 
any case. Mss. evidence must be our only authority in 
this matter and if there is not sufficient Mss. evidence, 
no restoration should be attempted. Again, it will not 
do to be guided merely by a majority of Mss, We 
must procure the oldest Mss. from the farthest parts of 
India and the features common to them will have for 
the time to be accepted as the nearest approach that 
we can make to the genuine text. Here also those 
Mss. that have been corrected, sec. manu, to secure 
correspondence with the prescribed forms, cannot also 
be treated as authoritative. Having stated the prin- 
ciples I have followed, I would now state their appli- 
cation. It would appear that there is no Mss. authority 
for adopting or even for the of Mss.; for the 
Mss. E and K like Stenzler appear to have made theo- 
retical emendations. There is similarly the greatest 
divergence in the Mk. Mss. in the readings of the forms 
in E and I have rendered them on the strength of the 
greatest agreement among the Mss, (as noted) by | (?) 
and In this respect the Magadhi of the Mk. becomes 
just like S'auraseni. I have ordinarily followed tho 
^readings of Godbole in changing all Sk. *r’s into ‘Ps 



Introduction xlix 

iu Mii,, but iji Ibo faco of very strong Mss evidence I 
thought it necessary to preserve the ‘r’ in VIII, 34 C. 
I find that the Mss. are very careless in distinguish- 
ing ^ from and hence I have generally adopted a 
^ or ^ according as it occurs in the original Sanskrit. 
In regard to I have not been consistent in regard 
to the doubling of the first ^ but the ^^I have in- 
variably doubled, following the authority of the Mss. 
as well as the gratninariaus. In. regard to individual 
readings, I have in general preferred a reading which 
is common to A B E G or A B E K, if it is support- 
ed by other Mss. as well. Here I understand by B not 
Stenzler’s readings but the readings of at least two of his 
Mss. A I understand to be the representative of Bengali 
Mss. E is an old Ms from Saugor and G is from Tanjore. 
Kfrom is Jaipur, but it happens to be corrected by a 
later hand, probably that of the immortal DurgHprasada 
himself, and as the original readings and the marginal 
corrections have not been noted apart, its value has 
been considerably diminished. The agreement of 
these Mss, coming from remote parts of India, give 
a good guarantee of the text thus arrived at going to 
a pretty old time; cf. Notes on X 49. and X. 580.20. 

I have discarded artificial names like orf%^^ 

whenever I could do it, although this goes against the 
Mss evidence. The practice arose in the degenerate 
days of Sanskrit literature and I feel free to disown it. 





— ’Tl'TIS^Rtr ^I5ir 5ilci: 
■^re^TT: — ^f^5t f^aisl^Iipi 

5lfife^: — sn4- 

; 

^51^: 5rf|c3^g5^ | 
f%2: — H^R??5ir3=5K: j 

ari^ fstH; — 313 - i 


5lR^iS;-3iR(Wii# <|3t55q: 

— cie;a^.ir3fr: ; %srq;: 

st't^t ^'iiRr 

Jifr =^Ri I 

w<<tM ^ 


^?35ST: I 

— ^ratTi^S'^^q TstfKi: 
#;si;: — „ „ r^rRi; 

— =^re^g'nr3^^i 

^€J=?t^(m<ii 

^?i; _^r5ef?tw S5^ 

5^i: 


i ;sTT«i^fwW <: 

! HsiIiJ.^: — qsft? 

■ 'frair^sf 

^2: 

^4hr^'’ — %2: 

f’Ptfr^!?: — 5iy'‘d')fliqr^2: 
aT'w: %2: 

3ivrrfn% 

^isiq^qi: ?Kt^ft( I 

IIS#! 'il^ltr >TR3I3I$f 

?l1[55 %# ftf5?T: I 


351IP^fqf 'E’ITTa 5|>5ir?I55a? '^gftqRrRrH:: I 



m 

rinT 

sr^T^iSf : I 

silJTi'j«rT?^il 1 ^Ri«T^ni^a<ifijinT- 

>0 

wnunjRnniflq oqqmqrcoi q^qa?=tT?i?5<n 
'irg ^;q?foiqrja?vW3i?: IH 

«iR=q I 

qia jTrs^?^ «b'J 7; T7iiTH=|fiTJT: I 
iiirwiia^ir li’ 

(qi^'^) 

;QqqR: I qRq^^’.f^H^^ifHi qft^nTtnr | 

nvir^q f^ramiw qf^q qq qw srew 

!iq|q 3 Eqqfflqi: i q;qc^rq: fq.3 
fe^qy^maja^Rq^i: qKTilWw: efqqesr i 

^ o c« o <o • 

fssrq^qqn: ^fqq^q uiqq; ^?q> ^5qnrqaTq:|H 
aif)=q I 

!eiqq nf&rqqq q.%^f 5ftqr?r3jf 
ffjqi 5iqq9rqisiq>iqidrqV qajqi qqqaxq | 

? 3 Wq q*?fq gq q^jfRfqqqi^qqq qgr 
«5sqi ^ 13 : ^snsisfJJ JiAg: ||» 





arfq I 

^Tr^nra i 

q^Rar^r|fi:|5i?; 311^ im 

sRJii =^ 

niiir;T?:tiii ni'oiw ii^ 

so N3 

5a?fT?ihH^«r3i ;^3mrt s^if^niigatq i 
333?f*n^ ^rsir fW jjt; i iv» 

=^) 1 3?^ ?jfii4*iW5«jfl3t?n55T I a; 3 ’rat; f?ft- 
^rai *t^^qf?ct I art amJi 

3n?3 3t?3i ?iRtran I 

^ \\c 

f ti =a sjfta? war i 3i^3 sr®5- 

5Rf^53tgR% g^t HJtifMt ^ a z ^a st- 
I i^3i»afet i^JiFi atcRral H I asts 

fta ^i?kykMa>i3t5rra snfcitit^ | 4if^ 3ti%5 4i; | 
f^Ra^Rrara^H §3Ka4l'W<'iii5!it ftst Jt is^tana; 

3T^3nt I m 511? Jtf JTjst 5tn?Tfit aiR? ^ fiN#a; 3??r- 
F^ "jf ^1% I Tf) ^ a 3T»frJi iii i ?n aftarft i 

(?f^?t?3h? =?) fwi'n^i % 3 1 arw?!^ 3t?^ f^sr af^- 
?i®t3i ?if^ I ananfitct’fst^grqaifr i slfatai^qftsiRioi- 
IW^asn ftsT gst^ ari^sKi gjJt | |%fi)i^ 


(0 a:? 4t; Ij«5f?!3?l3!i;?i? Jt gg- 

«?t 355t?R?^?TPt I a?Ji?3, Ji??i arnifJi sifet toft 
fSParats^aift?? ^ I (R)!? ???nraJi5H I i 

(0 f>ra>?| I ^ 3 arwre amfii? #i?m^ i 

a?pnft?«|55j?«a?nt <wn i gt<^gt ^ q ft?>^m»wRi Rr fafttral? 




SPWtSf! I % 

firfM 3^ I 3TT3 aif S|5^ ig^jrrd ajk^^iar ^aistar 
&^?il I >ilR^ f%55 iTT^RTt ar^fW ilt I 'TT^at ^ 
gswi I 5^1 ?ia4 'Ji^ f^3T sfffe I '2;^r ^'wiat 1 

B?^ gfloTi^ g»%r^ I (f^i^fcTi) ’ft 1 1 

?f^3T fWc’i aiif^r# 1 (5t7«JlfVig»5riT#T?^l) "*3?^ ^ ?H I 
I Il^ ?3T^C I 

I &ft ?IT31^ ^ I 

1 ^ ft^ait argf^ail ft | 

I Ift (ftw#^tm?ftw f?nf^ Tfec^tr) arf^Ji ftft 
■ar^Cft aifiR^ "H ^ft I 
gft I 3Tfc»T I 

I % ft 3if«*i I 

g€t I '3 ai«n I gsft^ ftar fr’fwif 1 ai^oj 3i<^f6q 


gft: I ftftPT 

fli ggsETT I an; ft 34ftt^a ftnin i arw ar^Jm 

ggssira aftasft I nifft ft® nicRRits^Jn^ I 

uTimna nivft JTt sg^f 1 ?? at nnftn I tro 

fti% I ami gaa# gtT,aft 1 (?) ft Pnan. I I 
51*^101 uRaift 1 (^) a?ft 5a?aran. 1 

(?) an4 I 

(y) aift <t t 

('*,) arrawataft: ^ ftn^ttsgSwaiftrh I 
{\) an^ (ft?«ifliaHre^ ?nnfi; ift?nF 1 ) aiftn ft*i«i- 
ntsftnwi ^ Ifii I 
(«) 3n4 n^Ra I 
(^) ft ftflfta I 

(^) cRRi I g^ fa nft a«pi: 1 aiftitN**! wwa 





’carsm ra i co^r ^ airei^^a ( 

I Sr«l f% an»^pi[ Jl^ 3#? 3115 1 

5j#t I ?H I (q3;i5irJi.) Ija srtsJi siRar f 

^pviR: I (w«m) 5<i: 3?"!^ ^ 3Tim 3n!irf 

3T I ^ ^tf^r 3Tf ^05^jg^ ftat g ftgP t3t 

I 

Ji€t I nft%5 3133) I qfi^ra) jio: I 

^JjtVIR: I §r (% 31t ?JT ira l^3T 3f^l5pI13r Stf!^ I «zsi 
0%fe 1 3m 3*>,^ I fST q5^ooi5g#t5R^I^ 

’pft I 

5i€lr I %33i Ji(^ I 

I “^nnA^r iit 3Tai 1 
;i^r I lTff?:3nt^ orm i 

I ^5^ ffa)?3ft ans 'iR0)?3fr I 
si€t I ^’33 <ir<%3it I 

I 0 ^ % 3n5tTO3R. I 
(») 311^ f%Ti?ni^ 5t^ «4wf;j?«pn I 

l\) SPRl, I (^) 3n^ I 

(y) 3ir: 3 t^i 5 cr^ ?t 3{Rn lR?q?ts»?t4 =5f nfiroft »itei5ft- 
w? 5 st tniaa: | 

{\) I 'iRfW. »5i5 JPH fa: I 

(?) aa, ft aafta aft^a^ aaci 1 t!,^i fJaft 1 
3rRi gaaat i jA q5anff§awfRa)ftat_H|it: 1 
(vs) sn^i^ ff)a: I 
(<c) ftamaqtsag'jaTa: | 

(?) srfaactqftak I 
(< o) 3n^ ^aift^tsaar W)ftf: I 
<t 0 airf <iRati%ai 5 1 



qjiw* I ^^<3^ «»55ifJiwi I *ni 

^ I It 53I <Rft; I g4 Sisq HJ? 5I»JTJg^ *rai ’?f%- 
wft I 

I %'n 3^ft§t I 

^2t I SrisIW §15^ ^31^ I 

qjrarc i (s^i'^h.) 3>?t g | g« 

^ ?l*q53is3 

I 

^ I 3T^ 1 "il STiilW 5ro^ 3?3T 53^ 

«jgT^3n'^ I {m 'ng;%; 'rara i) 

^^vjr: I 3;|ri 1 y3 3^51% %«i 

<53 I 

^ I qT5>itii 3?ir^n^^'Ji l 

(?) ?Ri?cn &g^ciuil^ft!(i: I vitsqftoqq;! 

I 

(’,) 3n^ SPSr IR(k I 53^1^ w »?af *if^A- 

Q3iI^iR3 I 

(\) 3?siR3'T3ra: I 

(v) =?)'^ I 

(H) an: ^Rit; 3 ^ ^^35 ^5i g ^ w 3 lq^^ nw <nw- 

%n ngn^a fe^aflR ilw^ 1 

{\) n^Rc^: 1 n«ira^st nn^tl^^ls^gq^s- 

I 

(«) an^ I «B«Pi I aitrmi^ a:i4n 1 

(<;) aiOTRnnq#^^ stwn^ftnPH^;! I 



I fl ariJit l ari ft 3Ti^«^'jnit4 

^*54 I 

^ii I "'si 3T3;ft aiFftft: I (?ft ft'5S(?cTr) 

^>iiK: I I ?ii no; 

SW^ufK 3T»II%5iaTatnTt 3T«wtf%5C5% | (ft^t^) S;^ 

fir%3Tt I gt| | gftgw | 

arisr ft!%3T irl 3Tf%i spiinfr I 

(^>ft) '^it ar^it 5Rnt I sfl^ ?rftr 3Tf i 

^snsfi^: 1 1^531 ^twprai gfaw ^rag=^ =^ I arft 3 t 

?i ft ^ I 

(jg^isft) ^ ^ Ts^tftftft 51T ^ ^iftf ^ 

ftpssp^ q^ w 3TJS?fftq5 1 

I gR‘M( I *it5 3gftnfn%ft t 

(ift ft'5fil^:) 

aiTS’SH 

(0 ft jr=35qR^ I aiaoigqft- 

I 

(r) ^^4 qrramft i 

(?) Ctwl I ag; q;4 Jt44 g«f«rqrgq5ift?gr««nR5r^g- 
#4t 5rmrs%5q: i (v) =gR^^ft45ftgfgtJ3nr5sfti 
gqg I sRqrft ang i 3^4 iftq Jftsftigjwft^mft; i 
(K) 4 t 3?ft TOirgqftfl^qgj *rr.| l^Tfrfg, I 
(^) 3Tr4 ft:9q54 =g | 3?ft “g quft ^ 

iqftRjft I 

(«) ^ qft^f sw»tN st5giftstsft ?ig, q; ^ 
oft ^ 

(<;) I I 3fsi aremfiftiifwft i 



( sjf^ I 

q^i) ar? ^ Ata; M(J5 "KW 3im5ci<JT3ni *il^«nil 
5T 31^^ 3^3Tfif 1 ^ 5lPl 5lc*W^ ■>ll<i<x1?9 31^- 

q^Tij%%^ 3^lIRSKf|^lf^^l 3Twi^:^r53?- 

f3TR'Z; 3«ti^ ^Tl3Rt [^3T ft5^3T 

fef^3f smtfit >ir3i^Tia;fc^ f^3T ^ sjpr 

3Tf ciw 3i^ ^^^| =gR3T JtiqRRd ^31 3tRR5*>t#l=^ 

fw snsr^ifif I o;^ sr 3T53 i=^5?;ttw ftsRSR^'ai 
<?RR'4t 3T3'^fit?t 

^ I 31 313 ^15^ 1 o;^ "3^3^ fir^- 

f^3^33^'t 3(?5 «IS3 I 

( 33 : 33iftfesn^53:^ ^i^3;r =3 1 ) 

I (3:'^4a3^‘t33 3Pi^3 ^ 1 ) 

^irni 3f(^: fiT^ 

mwiSjsr I 

rn?%9r «5i/3 

T3^ iis 

(?f^ I ) 


(0 3T33I «3rf*r | ?? 

3R^ I ^ 531^5 33tI33W3^?3 3553^^13 SP151- 

fti^C3ia^Pl3i53iitnf^3I^Swp3^=33:5rR3^^ 3«lf^ Jm- 
«a33fi|3fima: |3T^3 <APi:: 3’R5R3^«(*f 

53 (ta^amHferetft, 3 55PfR5 3?3 5fe33r m 33 


>15313133 53l3Rrft<ir333T>r50Tft I dj? =3 311^^3^33 ft333- 
3^ =^1^3 3inft5§33lft^S3£»i^: aj3R3;: fe :gl^3X33. | 4 - 
33l4^IKTR^t3^53 5fil I 3?II33 t4’3I333 | 33 31339: 

I«4)t>a^33>l41 35^33Ri 3^ f 4l^ l!;3l3«3fit I 







I I in 511^ gn«®#i > 

(g^in) llitn i *in i 

I 31^ am: I «PRre. . 

i 

5l^: I tia I (3af^) Jfl q?jt k 

a^Sq 3ii<tfgaarRi^ 'nmisrl arg'Sif^ 1 ftsSifta- 

aT53i^taiCiti?i p; ga^r^Ent i% i (naa^fii) 

I Rjiii: |) 

1 f% f^fgisrR; I 
^repf: I aaia 

arng gii fg: ^rft^oi n^ o 

I % aa^a aiinid ^ irari^ 1 

I amEi 

^iK2ii?ai:aiiiT iTim JTU g ^rftsrq; i 

Him 5:isiq: 11^ it 

q'iii: t 2ft aaRa ar® aRn^i^w I 
jRflapft^iiaRr iaar 'rfiwfli f4 ^ afii aw ifloftaft 1 


(0 <23 anaw^a:^: i aaiERi.aiaiigRr#t i (:;) 5afef i 
a4iit Ram. I 

(0 a^Rataramia i (y) Rtaaerp^ftmai^^f^flR 
atrift^aiftra: aiaR^sa^laa: ft^fap^rfiaiaans^rRa 
aiaiaaiiaa ffit I 
(K) aa 1% f^ct 1 

^ aaR? aaara. ar^snar ^ i 
(«,) R". aa?a aia aaiMa 1 jraftaaarasiPiaftwwa 
gasR^^a^a afiwga w a aftgatsft owfta: i 




jra^sf: I 

I 51 *iht*iH I aw J 

na^ flt ?)^5ffW5i7?T 

«j'Ioii4ftwM!nT: | 

viii??rs 

a;i^fa?r wtti: ^K<n: sgai^n 

I Jil a3i?3 c;^ 5i^iz; g^T aTi*r?!555rar arspflw 
ftai JilaiK^aa 3?^^ sifl 3if$ n 533^r5a aft af| nHit^a i 
1 aaw 

sfv n ir faiw5ir?i-5ciiitar 
’TPaaiaoi Vl5iift H^fscT ^llFcr I 
ar ;?g’^;Tr?Ta??T 

^^r: faHstfl^cT iiu 
^ria'aKiMsrr^i'wafrN fiaf<iT?i: 

fJiw^r; aR>j5^ aKM^iraa^JTraa^ i 
OiHaoT: afa;ia§;m aftc?i5a^ 

lajis: f-i'?:i'Tr ^Jararwrw^ iH» 

|[Vi: I aswt a gaRsi a# B5 ?i- 

1 

’arer^t: I aaw ft gww 

a^aftaai Ir'wt 
firami | 

^ *15^ ifea^Rr ^ ^saicannwr 
l{^: ^Ti^iiIt^ g§:fcr «am(% iitH 

{() 0^ ^ ^i gaj sT^^waa^ aRzufrar »oti»- 
mw 5pt aa 51 ^ra5^ aa aa a^si-a | 

(a) jft ww a5>^fewai ?«jfars 0 aai f q ^w i 



frqr 'if^: 1 ^3 »t^ jniwit 

I 

I nfitw 1 
=^1^: I pRH^ I 

I ^ II ^ q€t^ 511 ^ 

g^ 3if^=^ I 

I 5PRJI HI Wt 1 ftatsq 1^: I 

ager ^nrei ?Tf^»TJ g^ai i 

gs^cr 5rftgr ^4 Wrj ^ llU 

5isr=3 w^)' i 

f|^; I Ht or gfit# | aWt trsitaig | w gor ^- 
OR?r ^<R iftqjlfe I 3TR5HT?;t f^3T g[3ir 

<fi<'|0|[ STIfll I aroiij I u;^ 1^51^3113; 5^1 ^lappil 

f^3i %ir 5:raT^ 3T #^f% 1 5n nof^g^ 
ftar qii^ss^a f^3i 3r^g^|%<t ^ *ii^ I 

gjj fvi 3^11^ f% I 

^rer^: I trag I fits I cirasi i 

(^) fira fiig I 

(5I5t: Sl^^5r^ l) 

I fitg Ris I 

(\) B nRisgi^ 1 

(^) g5i ^*WHt g ^ n^stRg 5i5i_ gofi ^ 

(\) ^ g gfWJi I sFi: ggsggui I ^ gg^oRg 

Rig<tg gftggRj i 3ng?&»Rig gw^ gfeorat 
gmi I 3if*ra i c^i^gf sKtg^rafJii g^ggp^ gRrai f^- 
^ ^rgg^gi^ gggt; ^g^Rg i g^go^gsg#! wsg^Pi 
gto g«i ^gpff gRi'mRt i igPitigl^s 

gRogfe I 



switsf s I 
^^01^ ^T'cTf I 



5^fr«iT3?in;^f%?rr II 

I ’l%| ^^5n%Q: ^ I 
1^ ?ifi% '?rai% 7313?!% 
f <1^ I 

^^01 535ff^ I Jr 
arwrssrRt'ri^^ i%3r iUd 

^z: I srgu: I 

3Trrr%5rT arf^rrer ^ 
?iqo(ir3^t f%3T 1 

5n^3T Jr 

am nk 5^ i|^<^ 

I ara^5l%^ fil3 filB I 

f% atrftr arrsaF^g'tar 

?^5iaF aj^^rft I 

\a \3 c 

^fr^JTFn iiV.o 


?t 


(K) firs Rig I 

ft anft srRft gairg^ umaa:# ^ st€l? amRaqft Rra I 

^ ^ ngR^ srii^iRnRiaifJra nia^to^q^ II 

(R) an^ Rra Rra i 

^MlRldl ar^S^aj^I^pjf g^ujjj-o^ei lOaqq^ | 

^T'T^^aiRi aw ^ ain; fff<yr4<<i ?ai || , 







f&if?r sr ijtsniife it i 

T^rai^ »T3rift?r ^rarcFt 

fliT ^![nr55n?r srsrui^^sr f?a't 11^ < 

I 

f% 5# q^4*T T?!!^ 
sm^f^ inr^ qan??iT?jn^ijjii i 
srff^: i^TH 

g 5Rnn% h jt sihjh: |r^ 

iwiR^: I iir^ ni% 

i«ri <irm5F^r%5FiJT^i%^ 

f^wjim ^irr^ iig|j%^ I 

^5ri ^ qi%3ii 

^ OHH^ ^ SCWtR li IR^ 

t^zi I sf^Rf^T ^r i%jt 4 ii=ai^a^<i?^n'J57T^l i 
<TOr ^rssRniPfaiiizHRg'lf 1R» 
wwrsra: I |fnir3?jaRa^c^<jr5ifi^^5i 

(% f^3T 'I5I3T(?ir SWlfti?! I 

(0 fira I 

*ui ir;ih:i# fafe =a OTa% Jt ftsci jiI%^ i 

ipi»?taT P5rH;?flt HR ^Hprar fnft II 

<^) HR lira I cjii ar'raJ^^iHHft^T HtPufti^si niRt^i 
i>frar fHHiRraisTOi^i «piirii ira^n^i i 
cw ^icra^! g^fii5siii ^ 

«;at«i?nt ^ HHt f ai'^raii^r Hf Jrsgfit u 

(I) <n« H i |WS|JlH«i|HW;ft w ft iWIift HlRftzi I 



imrsf : I 

OfTRJTW^ ^ 3**^ 

I fl!i»if^ sr 3T3r^s5 ar s^n/^ilr i 

^’tSTI ^3^ “T 11^^ 

fe: I h^iRi 

fi ^ 

nRn%f^5i^f^t T5rai^^<T»{: i 
Ot+ir«ia^^na:rVaa 

gw Fg g a»n^a!Tc5rati% iR'# 

«WM'«: I 

<ati5 arf^^n^aT^al t'^^n^r ^ar ffii"? I 
■raif^ 5t^3'ji ^ ?55sr ^cs^at |R<i 

^g?a« ar i <®?i3it i •nii^c; q?5Ka; | 

1 («>i^) Jim i 

fe: I ^ lias^t ?t I 
^j^reai I uTfr^fo: i 

I (a^RR) I # qR3iqtsp5tR^ I 
^?«IR5B5 I 5IRR 31«''l5ll^ I 

I 3T»I pTiJl I 

t?3 5’i(^i 3IVI 5^ni(R^i-iRlvfi'}i;ft(j»^ 5tt giren?.l> 

(0 ^ ^3i^f54 aa. ’aifW^r ncRnia^ I 

flRJiflteiwjf 'SRt ga? a it 
(^) 3Wirf»i5^®?Jir*iai^HrifT | 

!fm nT^a a^a a^ aa II 

(\) <ma5 assaa; i 'ia>jra% <aRict% | 

(v) am aia a^tat agta: | {\) aivri^% aR(^% I 
(^) ara aia (^aai'jRsfci i 







I l:Rsi3Ti>ir ffUfJt I # fiJti 
1 1^ I ft 

«il?s»Tit I Qjs? hq: 3r^ fTst ^cct I 

f^R: I I 

fljiiRcg; I ft^3 >R|it3T ^ m 

5rN ^5P^Jti5i 1 ns: 3Tf|i!ni%3T'#r ^ 'n%^R35rft i 
f% 4)5Rt5t 5iiifFq5% %'€\^ WT ?i | 

c;5t ^q qft^ %5T^cq |T5ir5I'n^5rf3(%f^ ^«sfir |R<i 
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(v) fsq^ spRsr qRq^q. I (<\) am <33 q qi4% I 
(K) ^qqgqqtswRq qqgqmqft | 



Jlinftss: I 

% I (sR;I5R) I ^31 I 
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?re>5reRT I li'nt ?! st^Kfaiw TOii "JT 3^ 5f?5a!Rr i 

1 vii^ »isvi?rar qgft 
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q53ni^3T snar^rfH i (?fit ftwa:) 
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5Saiqfo®a!it5i ||«^ 
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(^) c,qifa aig ^frar fi.g I 
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(v) ft Cl 1 3 m^ 5 ?q 

n<w: | {\) m ^^ia% l 
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5?iaR I ii^>: TOfe) 
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gni5r|^^ fJif^: ii»'\ 
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( ? ^) aft ^r?:^ I 

(? <33 I 
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5I3T ii5^ <^(q3T iz;nT 5rni';i% arfvjsiait nnsi® ^ 
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tft|% niife I 3|% nitirr 1 nm niti?r ^t'qr in amn^f^qiitj; 
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ftz: I Ir 1 1 
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(?) a? PaasLi 
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aiaiw^ mij^w I 
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(?) 4t nq?q p ^ ^tijifii 1 
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(^) n^i(^rag#mi^Rr I 

(v) jm ^ ?pfin swt^nt ?wfnfir ?ratf^^0r 
«TO 5 fi finr apt fimkroaq nmpqi 1 sRut- 

■inwlf nft«ifir 1 
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3?^f>ct 1 
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(R) ^ graft gsit gft u-n*^ ?35JiSii^^Epji}Hi 5^5 
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qm sqga^ifJi | 
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-^0 


I ^5 Go? m I 
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(% P|P1%P I gfepppT 'R^ppRpjpppsp^gpt I 5Rwra- 
I 



^ 3>Jirt %^3i 3531- 

fpl- 3T3;i!>f^ I 

q^Fct^VU 1 ltT| ft ?tl| 1 Jra; ft trs^ ^5^ r|3nrni Jiftft | 

I ir53I 3^ I 

I It 5ttl% 3t3#5Ffti^ — 

I 1% 33R^ftft 33^ I 
I tiirHi¥3^ Ii53 w 3151330; ft™>TR i 
1 1% 0;^»T strifisift I |E5fT 3'ni ftf^i 3i i stlog 
»tft I 

I ^ 3 t I 

#rTf^: I ^ % #!r ?t?5t iiiii ii 3iFirft i 

lit ^ lt?|=^ 'il%?5tft: 1 wtffJrstqm^ 3i5R[i3?ft 'tw i 
I (^tfEfHURR^cTft ) 3igni%?rt ^ Jtf I 

# t 3330} I 335;toz^ it”? I qftwt 3353i?3 31^ I 

(tRrf^iqtt 331 ^(tft I) 

( t) ^ I 

(^) 3tg ft 3ig I 331>t333 13^3 31^33. 1 
(f) 33^ 33^33! I 

<y) 3ift 3 f3r^35f5rf;l: sifft: — 

(K) ftgq^3ft33: I 

(\) 3T3mi3lt3 533ft3I ft?II3q. I 
('») f%33 ?t3533L I 5^31 33T ft33I« I 3^^ 33^5 3|- 
?Rg3t 33f3 I 

(<J) 33^ f%3t«ft3: 3tl 3: I 

(^) 33? 5 ffl?t ?R3 ’J33^3r^TO 3W 3 StRlft I 3 
«5 Stftwft I ■«I3^33T3?3 3n?=3re3^ 313 I 

(t ») 33?Wl^3?!lsrfH I ft lfJ?3re3H, I 3I313RR I 

■sftw 3 lrf«q 3 N? I 



r3:^tSf : I »» 

I 31551^^551 lIIff5ifti=tT0il( 

it 3 tr:§ 1 ?n| 3?55i5[ii?^ 5ii| I 35^ 3^ i 

OT 5iil 5R[f^ I (![fil V>^ Sfstc; % I atRtof 

PRft^ 3t5I3{T I 

9ra??rtRT I (3TW^ Itsi «r '5m3it | 

I 5r5R ^ <Jr W| 

w artottf^ 51 33n0r5i^ Pr 3n®ii^ || ^ ^ 

I \?t cl^'t I 

1 ^ st^nr 5n%^t ^#5 i -^tf^- 

■tiR^ 3? ai% ?r3% | >iT3?^3tft5tit^ 

^5tgW3t 3^ fif^ I 

JJI^: 1 ijf^i^lP-s I 

I '"'3^ ^ 5tli313l|^3t^I W 3t55t;«t3Tfj?I I 5Pl^ 

^31 3J3t3n WI<li I 

3Rn=fr^r i 5^ 

(?) RT*w^^iie 5 il « 3 tK?: I €15 gn 4 - 

^55^ €(5 I iPlHif 3ft€fir I ^m; 3€^€: I (?) 

*i€<€T^ 5^5 I stre^ ft^R3€pfr I (5) 3n4 fa: a stftsB: | 

(v) €?^n' 5 a; » 3 g € 35 i€; 5 twN« | 

€: aRtRr a stRifii n 

(\) aa^ra: i 

(^) aatciaft^r €fi%; fatsftjf i ^ 

af^R_ ■ij.ai't'jftiaatftfl aja; i a^ ^igaSr ^ 

5fftaK.i 

(») 3H3i?a)sftji I gf^sfia i 

(<i) ^ flwa^a: i atna gsaraf otphh, i 

(^) ^ 5 PiR 3 l^a| 55 aat ;?Ra^s':?rtftnw% i 



^ mf^k! I# cf/ om m srsst) 

^ <nt?/t;% )% ^ rwwirar 3^^ i ^ffmz^irj^ 
^m; !pr^l^ 1) 

I (^?r) 3?53r3ir 3Tr>jlfi[ 1 (ff^ 1 ) 

w^: I hm^l^ 1 

I 3k 3 ^ kii €m^F3 ^srfkr sr 

3 ?jt^ff% 3 T 537 Rr?r/|^ 3 Ton- ^ijr cT%/^r p^ k 
I (3tr»M) ^sr 1 
*n§^:: I V m Ct| 1 

I It 53 I g^ftai I 

1 %^?r crgjT# ar^ 1 

Jw 1^5% 1 I 

I ^l^rt PI ^ w #f ^3Kt I sifi’i 
3 >^fnT '^Rait I 

mp: I ^R*! I ^g^nroi 1 i% aw 1 

# asc^ I i^aat: aPtER^a^wtiw^ 53 5 Wt- 

wir ca I (?) aaRRtwafa l 
(^) swifa^sfw I gfaa'isftt? 1 
(1) s 9 ^ Rr«ri%a't RraRaa«iiteiaa«t £r- 

fti|a#a^ aai aiaF^lr ^ *iftpaa: i 

(v) sirf I (h) §^ aa ^ag I 
(A) 3It 4 aiaft ga^: aft^: 1 
(») aiaa 5 a aga*^ 3 i«ftpi wag# 5 fr^a 1 
sia# a% 5 a^aai^ra:aj#i 11 
wft i^: 1 ai 5 aa aa 1 

(£) a^reanRi ag ajaa% aai a aa^ 1 aifta 
■ gaira «iR^; 1 (^) 3 ff^ I aatga^ anaRt 1 ft aw 1 



: I \i% 

I ^Rin^T sfsian 5c«r*i^'ii I <itf^ 

•ifl I ^ 1 

* 119 ?:: I 11 ^ 3 ’j? 31 ? >R3 I 

«ff 3 r= 3 1 3 % ^ w? I (fftr Prw=^) 

I (^ff^&^rg^gF?) Itstq: 

I h »T^f Sfiff ?^3rT / 

I Srs^ia: 5if trsf fir ^sr ^r <T/^3r^*fficcr ^arf t 
I ^ 3iffr ^tfJii^ ?3T Ri^’trsrfii: iJt 
arse'll g«jf^355^t I 

I (f^rfifm) Ir^fiarre; Piot igrr^^l I <1^- 

^i^55T I (si'^i^Tri.) ^ti; art afym ^srfar^jrrotnr 5r^5W<ir% 

i fit infn5% ?i5%f^ arararm 

aWftS I 

aR35=fr%gr I ^ ^ I 

I Masto; fSt^go; | qfi;!iiift) 

(?) fif^ ^Rirr^i^? ffftrufii stf^qt^gRi Rf| « i?^ 
mI^wr^Ri I 

(’?) aft *rirft a 5f53^ gftffig w: I artnag 3 ^^ ?H?fl | 
(^) an^ Tl^a^ ft^ fifti^^sR?) I 
(y) fiS^Rrqt ^t^gaig fun’awPigH. 1 
(K) ^55t fi^aig^^fiftfii i^^tfiin I 

{%) 3fr4 ^ ^T Rr^jftl ft ia,fn^oT 

I 

('s) arrtgi f^3^ st?iir<i:^sftff 1 m sifgq^r?'^ I (<') arr^ 
affit^ ^qjftqjfr^g ^rrqqwntr *rPr'qifit 1 ftf( gstr?^ 
iftrfqs(H'qq): ^ffr fH^ 5 qRqt^^ftr?qgfrt% 1 
{%) aiT4 ars | (? o) 3 Ti 4 f d ftt^q: | 







^ ^ 3(01^51 5I55CW I 

'Tr3re5ft?t oif^qninr II X 'J> 

(^<1^ ^^55; I ) 

wnf^: I (311^4) fi; I (arrarlt) ’ft ^oiN I 
ci^i sfi ^5Rj&'jr%?5% "Jim ft i 

21551300: 0«(IT^ 053 ? I 3lf or ft HO I 5I0T- 

hoISr 3igfti|# I (ifii fttsfRi:) 

(00: aft^TtOoit^ ai?t I ) 

^<51^: I 4ft ^f| 3T55I30 I 

I ft ^ 3pftst^R0i I i 3TnftRf|t 3?iI5T 

! 

I (sear) 1 

I I'raras^ar qftgsgtt 1 m ft I 

I (oftwio,) ^ 0 ; HHJ; 3155! 5:'>5ra;^- 

jsm 'wsnf "0 ftft I 

I ft ft I 

I 3153130 I ^ ^ 3T55I300: ^Ot?3Tt onTf 


^to OcfO ^ 0?^ ftift 51050 5ft50 I 

a^jssSloT o^owiffoi ftiftorft ii 
(?) ^ ft I (^) ft oqo 1 os ’as oo;o%ooo: wz- 

HTO 5215^1 ftl5^rft 1 3ttj 30o'rT O^SOH stftftt JOOT I 
31001 ft o?l^ I ooisooftoogsRoift I (^ js jokr i 
(y) 5%ki ft ^ gtooiRnio. I oooo^softooRooi 0 ^sa% I 
(K) 30^ o’^ 1 (^) 0^? I o^ft ftROL I 

(vs) 3lft oftoift OOT^ ^iJivRSi^O 0505^ 0 W- I 
(<j) ft fto, I 

(%) fthioiot 1 0 o: 3o4ior; oro fg^'f o 



rs^sf : I 

5155^1 urasT fl5Hc'4 Efl^tlKaT 

<iam»»T I ad i5c«Pa\ S’gs 3i'>l<i( 1 

srStvt ^arsrof gf?? arre^^r fTO'ireTT? i 
^ or I 5|t ^sft ^ 11^ c 

«>Pr 31 1 

f^afg? oiai^ar® i%; ir!^ ar irf^T^farr | 
^3fr ar ^:3ior?f^i3qr%^sr ii?"^ 

ad suf^'m :fi®=a3'jR?9[f| f^ai otsfft 353n(ef 

aflran^r 'fRsaraart i a =a '?ft*ii^'>3fi^3ipngrt 
^^[1 fei^3T f^=a ^idfrar 3>35 aotoi 51 qft. 

«arsi3Tt aiatdarf^ 1 

af^RT^r I (^ra'gwi) wtd srfr TJnd I 
'*>'^' 4 <'h: I a* Wit I 5105 ?ia sTwiaiT I ad l^ f^w i- 

ftaigaaifat^ia'sT ^=aiai ^at?aad’af^^ 'd«aFid 3 oafd 

3tirfM<st*a a^rata saiara aiid a^a aain^- 
*aR(M: I adsatai^ 3|e a^a 1 

smaa aiaat^ta JafewR't^a issmaiaH. I 
1 % a <33 ^a«a 3 ^ ^ ?afta ijjlt n 
3 Tj*r “a 1 ^3^3aa i%^d =a iftaat afSad^t: 1 

aaaw i^aa aai^i^ai^af^TO: n , 
aa#i 5 s^r ataaaJR^: p^af^^dta aadgalM- 
aaar^ada aararfdi; 'mataai: i a ar 
id^featar aarraft fea ^ st^a fr afiara^ 

•aiaraa 1 

(0 3Td aaK: I 3Td wr: i 

( r ) 3 r aiadii I aiaard 1 ad fd^TiPta^ci^if<»i- 
^awgsfd ^araradada aftaiaiaigs?^ a^aa 







3 3f»33f75: 

3^f&3r 3?73w^ ^- 

^ ifP|3f 3?T3llf^ #r Slfcsfy I 

?ra5^5iT I 3^> I 


^isnf^afi m ^i?5=5Rr?:^if3^qft55rr3raTt iro 

«RF3^I I Ig ^ M 1 3^ 3^ I 


|[^ ajwitj; ?ng ^ 3Tf (% t3;ra3pl^ 

*inp^ ft3IR^^I f^3T qi3I 0^ tr^c^I 33T55t 351^ snft 1 
3^ sTstq; ii^ §11115 sn^^itsmii 'Rwftsi 3 ^ ^i%33t ^ 
ift3i%3i 3I3T 33 33 ft I 

1 ^1113^3? 3iifyft 313 f% 
qRRart ir ^1% i 

^'Jt'^?;^: I §5 3 3^5 q ^rmf^r 1 


33T-3^ 3f^ 3TI3't3T 3J^-3tW3?if§ 

g^i4t^3«3 ?3ft33mT#f3^ ’lft?3I3!Tf^3: 3 | 

(?) 333t3; I 

(R) 3ir^3 3t(3 3 1^3 | 

3tf33'f 331 3 3'ai?3^3fef3: 3^3135: |1 

(\) M 1 I 

(v) 33 3TJ^ 3Tg^ qsqji^ 313 5'^l3I3f3I3 3ii;cft 

mmiT%[ 3^311 3qi^3i3?3t€t?i, 1 33 t!:?3 5^3pn- 

33iI3lHfi^ q3§53tti S 33 ft:33M !IT3R^ 3^13^ 1 

(\) qjq^jq; 3I5fll| 3133. 3r^lff§33t(%3! 3I3R^ 3 

I 

(\) 33^ 333%l 31 3 333 3 3J3[fJl I 



I ^ Pt ^ ^ I 

I if»T omr I arsraii q?^ qjqj | «WK«31- 

spifit I) 

1 IrsraT^^w I ( 5 fii ^tR^r 

jnifnlfit i) 

I ^iwrat^sT clff ar^tsTO qmart I 
I ^ araaiainq; qi^art I 
1 |wig^3f 5^ ^ i (5?im^oi sri^ 1) 

I (feWT l|l5^ JRI»q =^) gf ^ 31^- 
«ntc Tranaft i 

I iTOra^ar 0 : 510 ; ^aio; aiaar^re?^ 1 
I 3^ aSiso Jpjtot oi€t itf I 
I 3^511 3if^59T arreftsT araapqrvc^ 

3^4»»5 I 

(ife Pl'^l^l: 3^ I) 

^55^15^1 3R feWtSf : 1 

(?) 3RlPt it5R^ I 

(R) %i. 3W I an% ^P5^2 I (^) an^^ re ^w I 

(y) ^3r^a; 5fttra an^frat: aran*: 1 
(H) 3ft 5iftra anoW: hhrf; i 
i\) 55 I 

(a) sfsra gg 5 ft ^^2 3 iHbi: n^R^: 1 
(<J) qjRlf I 

(^) wftk I 



^5fJ| 


I s[nf*r? I 

%5t !3ijr 5f Tfeonfl^Tf^ II? 

gsrol I goi^ot arq^ ^ i 

goi ?[sqTn^\ iir ar \r 

31 1 i^tt^ w^sra^ 

3r®^Tq|3n R firf^arr or anqf^ ii? 

3# 3t I 01 ^tr| <T5;i!Er^3r aT^rf I 

3fW0 ^ qp "^1 ll» 
3# 3f I 5i?5iqg«qg^ or 5rn%5 
aioor^^^(% or rafle arrf^ I 
ar^q^RR'q^ or 5if« ^rrei 

^ '® 'O 

^ ^ or errf^i "'' 

-ft) gota: m ?qT*ft ftq^sfq ^!l | — 

P^: 5^<: ’ag II 

f5iq; ^ I 

l^q: 5^^qf^'t Jf =q a^^tfttrqiqspq^: || 
o#t >3 I f^sqjqi fri araoit I 

^ oia^q <<iRei fifSBn ii 
3# =q I q ^rqq^ qqq^aa^ I 

BT b4Ri sra® ?!*q qaaRr^sfil II 
«|PJ >3 I BtqawR q^q^l B 5If4l 

B 5r?4t qi^PigH, I 
?l{iJraBiB3«4l B 5[q% qR^B 
qtsPi wwirq^l^ q 5tq^t qi^Rrp, 11 



: I HS 

qn fq 51 % »K55f I 

a^5a3?t>ft 1 31^ ft ”1 ^nsi^ft I ^ 5JH ^ift?553n®5iisw; 
JT§3i gft ?5 I (3«ii ^(tft I aa; aft^ift =^i^1 I) 

1 I ^ ^ 

aj«g5tft?a I 

f ?iCTr H%^r% | 

4?2nTRi fsfjj^fJTif^ig^ioif ^inqft?i%?cs ^ 

I ^ 0 ;^ Ji==&>=5 I 

I 3T5t gg irr^f^t^^ jfftJl I 
I k %55I 3It3Tft 1 5lT«l3im 

Jig?^ 3T ^lar^ Trrap^nf | ^j^sn ^ 

ftar srft^ gg^jrarift l wsRff 

»ifs}^> ftsT »Pti 5155# fts i» It 

I 

^re?Ti: I 55 jfft I ^ ^ 

ii^RL'JiTgr- 1 

^ gw iTf t ^ ?T»i j ^ gigrf^gg =g af^g ^ ^ 1 

f% gr 5 f 5 tw 9 r^^iJr%^?:-gj|'gi llw 

^ =g I g gw f^5 

ggRwPr #gRg?:gg grt Tg^w 5|q: I 

wft gr«it !i?tt ggw I gftisfjgq^w^ I 

5??rtft giJTsgft I g?ngsf|^?ngnn ir^t 1 

(0 g) 5 ft > 1 ^ gsgtg: 1 

( 5 ^) m gm? siwiJig 1 fttgi ^ gswi 

ggftg g gragr i # gigg, g?^ qs?<ft ^ gg gw T gg 
^g*? I gg'glsft gpR. awfnglgw- 
ftftgt ?«s?iftg w gw giR. rs i» g 1 



?T5H?^ ^sf^ nra«»ra irs^Tw ^i%5r ik 
llilt?i: 1 ^3Tw sn^irf^ro^^Tog §| f grrr r 
?n itt I (3w^s^1?jf) ^3iw ^ ^ I <3;^ f^ 
»IW(3m?a <^3T 3^311% 3p5tftTOqT5RT^ *J3l^ 

I 

■?rn5^: I ?rfjmrf j^^r, i 

ar^ g[irg5Tri^r^|{ i 

I % CR arrirnt 5tf I ^sHinrsn ^sHmsn 

jpiRai I 

?(^fllTJ^: I If? 3I Pf%3nf 5R5^>; I 3iril^ 

»R5iRt3?t% 1 <ii SIR prs!^ ^ ^ I (cisir fRr) 

^seci^ I fJl^ST pPl I f^not giRt^ fW|sp3 

3R51I I 

(^ I) 

I ^arPiraT TRii «il?5 | 

I (W3^»^) 3T?5 gasiq iRtiirPllH, | 

I ^ ^3T art i^tfSlsT Jl”! 3^1 IIRR 1 

(0 3impa^^«tif^viijt3 §r f^r ^ sr: i 

(R) tR*! I '33tSR?^rR^3OTRr 

(^) 1333^1# I SProRRI 3513^3 SRH I 

(v) 1 smiti 33 i^=3R3^: | ^ 

sRifir I (K) 33 tI I RuPr 3i^,| m 

33m5t (Jl6f|^?ITOI^ I 

(l) ^lipPR TI^ 1 

(«) 3Ii 4 3Ti I R R^ 1 



: I 

I (?r#TH,) ^ W S^ *n^ 

I ^ 3^ ^'?®r I 

■^re^: I 5^^ 5fM I f^*n5w>t <11^ 

I 

I ^ 3^ I 

I T!^ ll^MmO'Clcl I)- 

I <}?rai jrrerro i 

I % w qRt^ I vw?q: ^lis^ wj; iT^ ^ 
joft f^ I 

ef^tfR^: I ^ ^ ^ 33 I 

l|^: 1 3 isn Bsqwrniw a'?r 

3 ni 1 

1 l?«5i ft^ar j? i (am fsm) 
ft%3T ^ a jw g? =a i ar 

(ifii ft'sptm: I) 

Jl^?t: I (^(t^r) ir^i cr^ I ft ojsi grisi^uftn 
^t^tft tjs p't ft5i=^‘ '’I I aarw 

3 i 5 *tfa^=ag:ai 3 ^ 'ftaajrft nj | 

(0 4t ama «j;a gRai: jal ^far 'mfta ’ifift i »jt 
jas^ ar^ ^ft^aRi i (^) 3n4 %aa;ii. i 

(^) ft Hfl at^gl: I ^ar^a aai 3 a^?*r ^tfta*an I 

(v) an4 arera: ^ caai, I 

(K) aar a4aimaTa«^l’>fia?aaraf4ar®TOia'ftsiiaTOfli: I 
(,%) 3ii 4 Jfta amPr atftmift i 

(w) 3n4jftaa3^§a^»ipiw?ftaiaa^^iagjr5iw| 
(<:) araim^ fcisft I ftaa^^^ =^sft mfei a aia 

awar: s^ ftsi=^r< aiaa^ft i 41 aa?a 3t*am^:an55^ 
atcaiwiani 





f\c 


I 

«ra =^{5n3fiT*r si^ sfssRHi^ ^ ^»irq. i 
fRin^msnT^f%sf?rra«iRr5r5CTr:^^?^*n^^ li?» 
(PrsT 3^t T^fii l) 

5l^: I ^ I 

II “Stre?^: I ST^I I 

'qq^r sr^q qr qq^qfi^ qf^ijq q^ iiu 

I If g|i5 I (Hf^^f | 35i: q(%5tfif 5ri^f:|) 

I 

f?qT 5rckqTton^^5ri%^rq^qq^q^ i 

qq^ ^qf^Wqgqi^r fJ[|^JTR ^ sfrqq^W s 
’ (qqtqstqq 3 t^ ^q qg i ff>raf ^ q qqqrq, q^; i 
qqi f| 

qqRijqq^ilgqqqr^ q?:q5|q’qf^if^^^lRqL i 
qq^fiKflqsq^qr ?:5rftftq srqjftq ^orrf^ iiU 
l^t^fqftq> qf?q f,??! qflr?>sfiq I 

^q q'lqf'^ qqf>q qqqr: JEqq =q qstlq 
i^^q q q^aqiqftqqaflfq q ft qq. i 
?qi#ir qq^qfft ft qt q^ q ^qi^fis- 
qfqr irq q’J;f 5 qh^q^ q^ fqr 
<R«ft»qgX^ q<Ng?qqqift i 

^r g srgiq^t^fttRrsT qf^qq ^ 5(ft- 
f^qt q q q^qpqwq: qf^: 5(ftq. I 

(<) ^rsifil tqtq 1 (R) qq ?q^qq: | 



y rra f roig ^ n ^ ^ m 

^ 5T *r II? ^ 

(ftplt tTOf^Jl) «9R- 

^i I I 5 ^ fit^sqn^: 1 si»mJra?i, 5?Je;s?iim 

I m ^bhW^ €p«ig?iMift I 

^gif«t: gf^: | ^rwi i 

'fllg^RWI^^'iWTitgqiRi WS^PTRi 

MliHftfil I crtH% ifesFwWi i ?R 

'RfSJII^W *?r3^ 

?ir ^ ?T 'tKt: 11 ?^ 

>%% ij^iT 53 ?ftvi^ I cjgiqig^nfh l 

3r^ firlrfq l^^Ir qifeirf 
sp?«f5ii5 ^ ^?Tsira I 

fgf 5wnm»T^ 

IT 5rgRr ^ ||?\» 

=1^1 ^5111 1 ^h: itOTR 

^?PRra 1 I jf(»TRR'ni !I*m: filR: I 

^ ^ 'tftgtn 4 R?r^f fl I 

3R^ ^Tin?I5'j ^ qj jr-^fig ^"^5 I 

5W ^ II? i 

• I ^ 1 (f^^) m 

SWTJI^ Jlf^qfil I ^ 

^M*^'HSc<i I p,; I 

^ *imr% 

*“. 's «v 

*t<R JJN<4frf ^pW??!T^PTT^ I 






^ \i\<{ 

JTNft<^r ?RRii I ( ?mr Q:^^tOT^s4 

I f^f^CTt. 1 3Tf|^f 1 f^«t' 

W I) fc^ ?5R%fel I (sh: CS5I ^> 

31^ ®I?5fil R^: I cl«tr ^ 

ftreiT g5rofi^3[T Omcrr l 

<i4?crcrjr:frHr|eir ^ hro 

(351-. ftRi) I atorft I 3i*tRT ^ 

diRisif^^tift I Rfii3?R a^RiPi I (am f^i) a 1 
an: ^%ani i (ifii sif^ ??m ^) ^ ian,i n«i 3 1 an- 
SRgsjzmfii i ain aiqi^: i agi- 

1 ® 3 :a§ af^ i E?ai 

aJ^ ’jfRai f^R3. ay^3) m aia^ mr^ss^gaiK^ t 
na^a aiaa.i (?^ r^rr asRRnsjsi) na^aimi. i 
^ s^ajaga sanL I (maPrfai a(tea =a) mnr^- 

g?ta^ n^amg, i aar ft 

^:^«Tsai a 5ri%a: ?aaFai al^ 

a aiw^at awar i 
ara aRa5rfkaf^sn?f^ ^panRaiaif^re 
fpi arf^ a a^^afirfa ans^a a^ 

(aaaiKasm) asa i aa ?|^: | aanaatirJ- 
aft ^ 1 0 ^ aai: i arff gaiaa: i w aismar^ 
aam aaaamiaif^sfia t a#i; laapi^saga aanm^tR- 
aatsr g^s sm RRafii i amaift aia aflaaiw gj^w sm.t 
aaa I ^ afismft l (am i«m) Ai%a «ffa a wrtf* 
aafit I a^ rnm^^sag, i nag i a^grfif i 



I 

I ^ ^3? 1 =?R 

I ?ir Ji"? I »i4 ijs g^o^PTosai i 

I f% a ni ?[ic^r i 

?if^ I 3a 33^f|«aam^ i (s?aT) 3^ 

5n€H5R5 twuaarCtRfa atai[%t^a!f?:ir^i’>3Jl i ’iftrft I 
3T«rai a gg: g^aiara I I 

t|5(?i: 1 5fr a^Tw arf^^ ft jJla’^ui'waiu, us §uwr- 

tjosai 01 itoift I 

511^3^: I araftsRU'jfl'ai ftaiFui aistorqjFRir ^ i 

asusrftl sraaf^aaft u<tu: larftt =a wt u^uft^Dir^uftat 
I a aracift^qtft | a^ata ^asi^: i u;q uar ^ 
ai^aRa tma>iR 1 us autsaift^a fta^M 

»TSflf^a I fta?;aa?a^Rn i aiuar uaiwrwggia'af^ ftafa- 
jRuaiRUL I =ag^uft%suftai?a!^a p: aw 

*n®^ afta;iasfta;r^waii^3ft8tft l 5SPft a;^tft awro 

sma; i (?ft ft^uift i) 

llfta; I a^iw ^fk^t ^ awfpft i 

^r^a;: I uats: 1 aftaaa^^i^a^st i aaa 

ajgatfat aftaira l (ai^ a^awig^ifiw unift l) 

a^-. 1 ^11^? I 

5iWo5^i 1 3wftaiaofratsa araaaaa: i as^ uCtaa, i 
I ^ ftftiksawfr fta aifor^ p gfiRa i 

(0 aa?a apaftj ^a^ I ahfaa aaarft | a^g aai- 

fts ja'ftapsa, i 

(r) at aaw ait^i^sft alaraaaFiwai a%a?p'ihir>? a 
511 ft I 

(^) at aaw afta 3 ?^sp?a: i (v) 5 ^aa.| 

(H) ?siat fts^taa^a p aftnt §<3 ^a^wift 1 





Jinruif® ?mftr mfii^ra.1 atw I snwi irf^a: i 

^ ^ IR^ 

?rara?fl^^RT n^rfii i (qftsR^^r- 

si^ 3i> 5^ I Jir JJR ^r%^: I I 

firaift 1 3T«i^r ^IH 1 

qpftr: sBUot W{ 

^r ^rqot ^vm: i 
JIFU gin gssmRHft 

^ ?jBig gi^ IR^ 

3ift g 

nran fg n^ ug^^g qgng^: g^ngSr g g^g: i 
^ ^g ^gig^igj^s? gqj ^g g g^ g fn?5 IR« 
(nf^)?^fg^T 1 1^ I gifl^arngisic: <iggi ggsntg^ i 
qjg g I nil i g^fJr i qftspwfir) 

gifil^^: I I ^^’■g) gig # i ngi 

gssifJr I (5^ ft'giRi:) 

I (ggt ggigg) |i% ^n^ig iit gpg gPgsr 
gt^I f^«gRi I gt| I ft%3i g^si qsfl^fJt (^^ggqgiq) li^ 
3|f| i3|f^ 1 3Rftg it| gpg I 

(K) It 51 fH I gftskni^igi agsl ggfligg: i 

gls«ig g I ggg | sngl^ggngifJj i 

(^) 51 51 I g| gpg i^gi ftisFmRi I 

ggg | Jl^g ggt Jiglggifir | ( 5 ) 3n4 1 aRnti 

g^ g^r =tkl kraiRt; 1 




1 

I (35VPI) 3n: ft H'Jtir% %< 

fljsft I 

I I^Rf 'ift^r^'’! I ft '’I ^ I 

5|^: I In: ft n«nft i sftlr fts? 33> 

ft? ft I nr ?3?W =?T??n 3^ I 5t| 3X^ 

^ I 

■«tI?<4T»: I ni: 1 aft I 

i|^; I ®r qftfftt | ^5 nn I 
1 | 
il^: I “iRT c:tf I 

^^tt; I (Ri^ot) 3?tr i 

3qftggi^ii%ig^rs4 r?R:ftr ngi^saar i 

«ra?5Rn?iiram»fra^?nft(^ IP/-^ 

wnfftstft pRsaf I 

tli^: I ft® ? 3 TO arsT Rjft ^E? ftwit ftt 1 anj 

annEgcj.'n ftft^pift'n nt 1 a^wi^t ft arEflW 

>? aTfmft I 

=^re?^: I i^r irVim ^ 

nral- «Af5r?;ftrT sRq, 1 

(?) an: ?Rnr: 3 ft ft vpiift I 1 

(^) 5nr?t a?5 1 ft n q;3^i 

0) 3n: 5Mr: 3 ft ft Wft I gRfKTfetftftl 

ft 3i%ftT%s I ar^nft 3ft nfti ???T ftft 

ft^pn: I 

(v) ft n nfftre: I &E9ai 1 (:\) ft ijjc 1 

(^> ft spRn aq? ?ft I arnniEPiin 

?T I afrqSftftji^i fts^ >z 5 ftift n Ewnrft I 



qcf T^r^ui^r »icf: ir^ 

<ra: §1^: f%iw't ^it# Ji^ 

fl^q; 1 ^ I ^11 

os ?it I iti gs'KiT*i'>5^ ^T f^®Fr?55ri^it i 

BftOKJTROJraii.) a I (3JT^g?>j5s o^ra*!,) ?^^ 

OSIW 50 irnirfe piat fJl%3T3lt fJl%3T^ 

^ I §^ wj; ^ pwrmigaT ^Horai^oT | sioti^it 

si#3; SISfS »T^ I 

I 3R5 1 

I OTTH art gf# ^ cti ^gaira 

<![ 3TmTft I 
‘Jtre^rT: I 

1 ^ 31^ gw nq; J#t^ ^ aT>JTff% I 
■qrefg: I 1 SOR 

^ fits I 

1 ®l% 'S araiS I 
\ pf’i I 

I ^ f?»^ I 

(?) =^Va^035itsf^ I 

^ 1 # m i>if>mi>Jiifit I (r) ?RL 

l^Risqiil. I (^) 3i) SSR 5S giJiftt g# tl^qtsqfSg^ 

51 % I §1 osi fa a^gaW# 5 ?^ aoiJaaT I api*n 
SMT: g^iaia 1 

(y) aai amit >Ti^wRiftt a sgarfil I 

(H) flt asi 5a aat apiia'lsft 5ffa3?!tsaf?a: I 
(^) ^ aiapHLi (a) aaiP? ft ftagi 



i I 

I Jra: I 

?l|^: 1 Jn%r ^1 ^ I 
=^re?Ti: I J^tw. I (*ft?gTOa:) 

I I 5I| nji^r 5H 1% ^ 

i 

1 (?mT^) 

sp: *ii i 

!5if ^r?ir Is' si'islwia^asnr ^Rsar lRv» 
fit: *eeJi. I ir ^?r: I 

iR<' 

I It? ifi I %nT ftoiT I nfi? I ^ sn 

(% 1 

^^^oji<;3j:a|4iT:’f(fq qq;5fra5t/ai%TT«?; I 
31^ 5rri^-qr?qii+^ ^qrftiiw^fsFrwq; ||9 <{ 
5[^^r I 3iiq Ji|V[ iVq^fq i (fi^ ft'JERn) 

(n^q =qi5^Tiq>i:) 

I (^flVfJTH) I 'k% «'=q 3T?R¥a^g<'R't 3^5313^ arsi 
^ II 

I I (%g Bt 

^ ara??! I ^i^qRi i) 


(0 ?qi 3 : ’33 «: 1 

(R) «HI>afe 3 I13H, 1 3l^ 'qra^^INp^fq 1% Jtffgqira: I 
(^) arf ’s^qq^rqcqii^f | i ^C^tui ^'t qi gt^ff, i 
(v) q^nq^iqf'jjiR fqq^q.Pi i 

(H) ’Jtqn'ik’aa^K't? 3 n%??t | 

(S) ^flPl I q: g ^^I5ig?3I55'5n: ^sqgg: i 







I 3T53tI I 

Cfij: I 1% T% *tini% Efisra^ 

i% I Jf< <ciPi ^ a^C'jr s'Jr I 

oftq; 3ini'r q;5|t Itfct^WI^ 3T55l3%q sSlo^ 31^5^ 

f% I Pr:^?^? =^) i ^spa 

'jtf'5i^?iTi7i%^33(^;5'?g«lf qspsRr 1 ^ar 

^ It Qisr fliptc^sf ^3rw^?r i^t^ i c;? Pt 
31333^r tr itF!fOTf< 1 3I55ltft%3? ?T3 I 

3^Hqir 1 *3 3T33t iisiT srnn^i^ (Pt^^tgqnRi) | Siwt 
ni%-n I I 
I ai I 

I f%\K I I 
I {^wf) ^'ht'if ifKlo: I 
civj: I it33i I 31331 jiRsisng^ I 

I ic«t 33:P»taiTgft | 

qij: I 3T33I qfg^ 5P I 


(?) pntJaPtfit^tt i^ar i 

(r) 5 %t^ ifJimPscra^tCl? srra'ip 5 ^^ I « 

9i?fvT TRgaf It gitajiR^t^r i atstajaf^piii st^r tt;^ ’P5if5jsi& 
^ft5a?ti5i5i^>s5t«t3;i4ttaf^aPiRi i j 

(^) nn^p^ ftaiia g'^?^3>iPta3i35Pti5=a^r ?ffe- 

j5q*i(<i^^: I ^4 =q Jt q;^t fitaPr I ttsiP 

4'qia3ai»t"?aqt’'34t it I 5 % 3n4^¥ ai-^twpi 1 

(v) «tqt4f ^ramf^ I (H) 3n4 ’^at taritiiBRql^ 1 
(^) f ^ at I («) i^t fiiaPt I I (<;) ?a53 I 

(^) 3IIM 1 3ii4 3 ?Pipg<a 1 *r i 

(t •) 53 iraRi 3 «aRi^: «^tsRw 1 (< 0 «n^ s^l«&*irii. I 



: I 




1 ’ft I 

I lit ^ ^3TOf| snft 1 ^*iift5^- 

I ^ 3i’’'nif^*ni55t I 

?fl ^smniftsi I 

t^! I ( I I f>ft>f)i I 

I li«3i fJi%3r nr ^ Tt Msnraft I (?R( (^pui I) 
l|^: I (ni^fnnn) ^ niignin^ I 

I ai"^ 1 ni nm jnH I 

I 

5[^:. | (^nHfn) I <3;? i ^nRr i) 

I ftiiaci; I 

I 2(t n ^ nftiKKnni^n 'iss i 
■^re^Ti: I m TOTJft n(ng?»n^ I i 

3n<irwiTaf^5®^5 ^i^^'Jii3^r’='tci: I 
Hid ^r wr nisJa: 

anwi nit tPsi I 

ftn^igirnr i 

?nii "n H TKiafg ii^ ^ 

llVi n^ nn^n^tni^ii: n^Fj^iH. | nn^nr =n wi 

ngnniq nq i«rnnF5ni?rftqftra fim ft«twiiq 

(0 ft ftreqi 

0) ®tt ^«iii^fitf^?iraq I an nnrmmgHCT snaon 
aftmltam; | als^nstfimrita: | aq ?Rn f;!t snfi’^^ni ^w«- 
ftniiqi (0 ?#a I nftwnft ismn^n^q Tn^qift | 

(v) ^ ti^q m ^ ni ai»3iai f? i 

i\) 8^ 8Rq? n^ignmai | (%) izatsiin i I 

(») ift »i% ag a^ngw qisiqi 



Ij^: I irr ^ argrtw 

I wt Jnh I 

4 ^r+iicJ*®^ s?rs i 

^Rtra^nfai ^ II? ’I 

?rc*Rq: 3RH==s<tearg'Rm 5ni^tsl?r i i 

^if^fti%^T^: ^rfyg: i%^i?tf satam 
qft^Kn'S^ ii?? 

*?ctaitqf,qill5]*[iJg'}jjfl)'JiqraEjjq^ | 

I Jit 1% <iifti^ii[ fljailc I 
I sRMsftJT I JtFi JiH- I (‘f^^>rai W' 
g^: 'tsRi) (15^3 vi^n^ I sci^: ^igqilr i 

(?f<t R'^EPftr: I) 

:iw 3^14tSf : aJTO: I 

(?) ’ir ^ERon^: 

^gSBR^T sjq^ I (?) Rt ftiHfWf’i | 



I 

<acr: 

1 3irini: arasTwsim 1 t5m «rra3n 

l^g'p53T(S[atiiiif^ q^fiisTrtz: e? I ?it 5»r 

I (f f^ 'fft^cn'JiRi) 

(?ra: !?^5nl5 qmf^lf^gT =^) 

I It 3Tft «w- 

I 

*igR^I I I 

5ra?<i%gi 1 an i 

»iaR^ I “'t'lr sT^ji-ntq; gRiPn^i (^ ai'ja'fll I 

I 5# ft u;?^ i 

I ^3^^ ft ^r 3infi ^ 

scH?atar I II iimrjRHat-ii laR'il 3T^f3?^f)'3'’')ir 4ffti 
JT^f^nui 1 5)^ ^ sTJa^att fift siftwft ^ 

(?) arraaftn ii?3h. | ajira? 

cfeikra^ar a? aiwimr flafl i | 

(^) ?t aril gaetfil ft3ttffl?T^arsaaR | 

l\) gas5fif I (y) w ^ 5iRTfl I 

(K) lapi?at: gfe»«tT sfl^gaar i 

l\) ft ft l?raraaift'ta aaft% I 

(«) «nt ft a 53 51% It a%3afl a 53t%«arft«% aaf^i i 

(<J) ft aRijfqata Ifqr^ilrs^fiftit ttafl | 

(?) aataiaatqfqi ffeRfift<al 133 3 ?R3 wft ft 

fSOTl ! • '• 



aw 3^f3Tf^ I 

*I^r?r^r I ^3113; nc'^ S[^ 1 ^rCimftai'p^fV 3T5|3T3T^ I 

jpmr 1 (g^2?-j) if53iu; awi iif^^gosnj 

’R^ijaTRo; 'Ft^'jr cir »rai% | 

i lir f% 3?®=^^ « i 
1 '^'j; 'r^or a? pTORaariflasit 
I 

I ^'r 3F at 1 

^ifr I 3icg ^rswi^t gsFT^ I 

I (fl$T«fH,) W anil Q?^ »#rwfit ( 

^r I Tills:? I fi5 ^f?Rfr | 

I 35|oT fTlfit I 

I II 31=3 ITUTI^W I 

I ^‘T f^irft?ETr 3if w sftspffi at T?T T 
yi?t sTf sraru; snnrrT^srr i 

(0 it 3^3!JT?3^T3i ??in% I 
{r) 3n^ tat PT?tl I 0i^i5i3r3=3igTc4T0i3f3t mRt i 
(I) 3nt fliaramJt ^gfraTTg^a «3a sRft a^ 

ti^Ri I (y) it PiwiT^i??3t Hr i 

(\) 3*1^ TTfiiR 31 §Ttifer3i?i%T>s^i^ts3^/^3: r 
(I) ?r: 33 : 3 : I («) tas >33 3^lts: 3WTW 1 
(?) 3?'% I HI 3tVt hi%h% I 
1%) Ei^fl^ Ttfi^tTi I H^^ii^H iif^ar I 

(l») ^ t^ 5 «%r f -T# 1 

(t ?) alctftfh HlfR f^firPFTlft I 

(RR) tat ^Tftasrr 1 tI?( nt #T 3 ft|irs 0 t^ h 33?! 
sTrawnPrasTT 1 



^ I ^ ^ I (?Rr I) 

(flf^) I 

^ ^['Msr Kajr^ i 
?T ej'irsjJTn'j piH*i 5rr«f! ii'i 

3Tf^=^ I 

n: ^(j?T®rTOni^ ?jwr??T i%r^ ^ i 

# ^(^5f'ct?:rctir f? ^iff 5f : IR 

jtTT ^ «<ftq;mt: f:!l I 

'Tftsr^^snfi'^E: ?ig7i%cr: 

gt f%^raa>i i 

qr^RT^ 

sqqftf^ratflf^qqiqR^rr f?f«')??irii^ (wqftspmf^) 

q«*^«iir I It qq ssjito; si^ar qR- 

#nj3i Ijfof3T 5!i snsf-qj I 

I q 3T33^^^r qrwi^r?: i (ifi^ nfR^i fii'^r^ar i) 
^rfifecB: I qfi;fi&qrqi qf q i q?irqt3totfJi i (afqtq) 
w qqftqsr SE^qi i 

(aa: qferfii arsi^a^^ai nqfaqjr l) 

5f^^: I (s?qi) 1?^ | 

*Rq(t n^f^tqq?ay q:HfKq gi%qa> fqqnlt tqq. i 
qq f^qqqffqTp'^ q^tiinr =q;?qq7as sp^fir ii« 
qqftt I 

qqftqq l (ssrt) ^q't m al^at | af^q qi3R ^ | qft 
(0 qqr ^ i 

(^) ?t 5q atal^qqisq JW qq;^^ ?qiq^ aRft 
^jqt aRiJpq 1 {\) iKjqlqtqqfi! l 

(v) q^ qq qf5«q: i qf^aq ^,qg ^ | ^ I 





gni 

I I ggmflsiljq q^iRi! I) 

I ’f^^ari^ ai^wan 1 at 3 5 ?n I (anra%^ 
E?^^) ^4 C^ri % 5 ilft 3fta$ni ^ fl;aaT?^l 1 at«il atft- 
f^teto; anf^^r ftai cs fna 5 tT 3 ift ^>^1 a^lj izst 

^ ainit q;^ aT^f^ilW 51 j I at W 5 I Ht ^RWtf^ "fW^- 
% I I I 

ir^fjt^t I If^aat 1 

atflf fe?ts#OTtc! l) 

1 ^f^5R53T ft TOR I aa^i fta i 

I a?i^ Ri ftf^OTil aiOTa.fjRJ 3 t. I 
a#^r I ^ i I 

a^Rt^at I 'Tt(a)Tf^ I at "a gptRa i 

I ft aaai^r a'lsptft tai i 
aH?a^at l na aRf^ann sBstr i at 3m?a Eiinn tr- 
I 

a?ft*ar l Ifs^iaai tur ^taatsu I a^t a'JIlft ira 
a^ ftat ai;^ a5^ qRat* atgft# q:^|?a | at^r aflaaat 

( K ) iRft'tit I atfa 3 ai3 at I ( •>( ) qj'qJttii ^aift 5^ 

%<if jpaaamr f^raft 1 aaifai^’^ar ft«3E?ai atiftqj^la 
ftWiaRt aar a 4 ai»^ a aa c?t.iit^atgftntf ^Bga, 1 a\ 
taaf ^ta, 1 at sftfcR^^ aas i a atsai^FRi^mPt 1 
(\) aftaqi ataa 1 

(v) af^aq; ft PaRai aaf 5a ?.qa& 1 (\) ata fta. I 
(\) qia <R(a)t: 5 m. l aa 1 
(») aa aa a*qftt^ aai | a^i^ai^a^ aailtaTOifta- 
a?Rr I 

(<j) Erica’S a(9rat aanrt i a^ aaRi a^ aa ^Ritaat 



5 h arssiaimaTOrd «t3fnwft i 

sif^a^: 1 ?Tft^ii5r3i^ i 

sfsi ^r^f w »fre 5^?^ i^ii. iih 

^fgvrT^rji I feroir & snf^^ I ?JtfTOW?^t!; 301 ^sIsToft^H I 
I lt^3T «kr'^ 31^ Pt wi: 

Pti'irtW^ I 

5 tf^^: I ft: pEH. I 

I ^R I 

5[f^3q5‘. 1 3wi“3^ eT?& afirafl'Rt I 

I Sl^Rsai 3 i^'® 3 ^=^nM fii I ai ®T 5 ^ *w 
=<Ei<oiI^ I 

I HI gtuffTHwi jSif^r^ 5Rri 

IH5RH H 5 i:irfl sS.^HH^rHUraV-HfHq: I 

^iHWIl^HTR'JU HH ftw l|^ 

Hliiijmdt HHRl&HT 

3IH HH snnuim f^if^ir; 
anr^RTi W5[5iWfin% Hv» 

H^^I I STH^SWt SI^qJRt 3I-JT H HHl jllit 

si SER^^fiil I 5(T«l 53«1 tlHlHR. 

5|h HiHmrewHRiiiHPt^l^ I 
(0 sRraRHifi^; I Hr?H!i! 5 &?pii uh^Iih^i 1 
(^) 5tf5s5i: s{lq!5!Rcf??? qiRSlRliqJWpt PtfJiftRIH. I 
l\) 5I?R =H I 

3n{ifSg^i:^i\54ls|^ I ast ^ im ^rhri. 
I (H) S8!I«S5B aiJRBl^S^lilSH H SR ?Rl S[*Rf^ H gsHrl I 



■JT I <n l ^ ais^Rai I 

5t^5P: 1 I (|(^ HRIf I) 

I «r«I®3I l‘^355^I raar 3T3i 3R55n!i|t j 

ni f^r ^ Q:«t 1 

I f% I ’laara, i 
I (^fiEUi) 3IC Jr q^3i or »r5gft 511 « 

i^'i^orfe I 

I arPr wicT irqr ^ qqr 

I (q?t;g&Hr Jr^qri ^ Jpgr l) 

I ?TJTI^firf^ I rqq: 

jft^rRRigr^^^rrrw Ik 

fl^r'fl^r I (flqi>9?q) Rr?R{3T or § go; w qrr^orr^ fq 
srq:^ afe irf ^rft qrqrf^^t qf^^ qr i 

5rt%qi: I R5rJf% Rirq ^ q ^r^sq;: 1 <r?nqT s 

^fesrrqrto't qrtq qRgq: 1 
I N ?r^ I 

5rr'^q;; 1 ifq i 

qraRt^i I (^r sst^r) ^1 q^q^ftf^p? 1 • 

JT^Rqir I '’i^si I 

1 (%^) Wq% f% qrq fJtqPrPr i 

q5<rqq atq<i.l a% aiq\qitg^r^ i 

(?) e?3^^ iqrqqaqrR: i fPRor ^ctRr q?i: 1 
(^) q(^ it nrqq q q'ogftr qq. Rrftfirq at Pt'^onft ,l 
(3) qi^ftq: q fqqr qq qr(Torr(^<q*iq qfiqs^ Jit 
sqrqifitq*. qftqt^ qr 1 

(v) 5Rq qqrq.! {\) ^ \ sRgqsflftqtftq I (\) fira fi>w.i 



Tie 

^ sRjjT; i 
lajifir ?Tfir«ir%'T5r3'iffsr'? hr 
ft# -sr HT ^ qn% IK 

HrfR H5Hlft5»THI%HT: IKo 
ar# “H 5fr?:ci^55: ^trrft: ipJiHfHH: | 

vO 

HUnii HHift ^ lin 

I («f^»raH,) Wft % 3H«iiwr I 
I a4*tr 

arr^sHTR gw H<fr ^ h =h «iTg ^ i 

ftraV ft II R 

Hftg H w: m h?# i%h: h^hhir i 

'O N® 

ft wsHr g 5 t^w iiu 

5^ ^ 5 ft^ef'cr i 

HW: 5H5fRgHHI 5H IKV 

^ i 

955tNft '555WHRI: gi^w: I 

ftrJ> C5T«ft: HW ft?:^ fts^Tft5Rra>5iRTH3r/??r lUx 
IWtft HUf ^qR: 

«T«i ’ig^i IR^H ?Ri at?# a#t 1 

at?*ra g?ar(5tr h^hh^?# 5ifRor ^ «erh?^ 11^5 

(t) *n{t aRJwtft an#n! i 



^ «g wnft t 

5? H I 

=»Hrj 5r¥Joi^^ »T^i\T5n®^^r5i^?i5nm: g^?iw«nip^:|| ^ » 
w. 55Ct5»nj.=^T^f 51? m ^ ft 1 ( 5 ft ?ftlft5Ktft >P3ft I) 

I (3ia^ ’iCfsrr) srg^sHRrsT aftm^flfht 

f^ift I 

5n%^: I 5im I 

5»<Pl?l I ?! 3I«J3n%?3il I 

5ri^?: I a5T: ftqL I 

I « ciw 3i55i?a ftfoift<a?t I 
I ftn>T55L I 
I (?nt I) ^5? ft5« I 
1511^3?: I ?gn i 

if(isiTff5i;?r ^rirrftra: I 

srsfRar JRf <?%: iiu 

Wnfy^ir 1 w ccwtft ^gratft 5>5? 1 gr shjtp’p^'it 

«?? I 

I 3?H I 

I ict’i a« ^5? 1 

51^?! I I 15^ I 

f^^ir JiHT 5s?\5ir Tfts^T: I 

j^Tioir 3 ’Tii'os^i \\\\ 


(0 ^ 5(ra5raRra? f«tft 1 

(R) up »5Me?n aiPiki: I 
(^) ? 5i5qi45Jf ftftftn: 1 (v) iJ^ft? I 
(H) ?«?^f4lsft IJ3 I a^iJi&ci^wgftaJi. 1 
(\) aRT ^ njogg: | 



\ HU H3r>i 3W 

mrguiTOt q^i^55ii^ I 

5ri«fe^! 1 "i ' 

I ®r =sKi^ sn^ I 
sr«5^^i 1 ^i| ^il I 

5t^^! I H^% 

H ^ w Orur?! ?fr?^sr^n^ «t^f ?rT 

««ni^ ?r?H ?ri«n2'nRc^q: i 

«w f ftfl^r 

fTpuft? !5ISRi HI551T 3 \Ro 
aHl?*f 1 3iHf^cilJl I 

I «P 31^ 5fH<t I 
I 3^i3?t Ki^iyiR I 

H^5El I iix^I ^|^2T 3I3^R3i tT3«i- 

STTU; I 

I <33 Ffi u^lFl I 

I Eh <3^ I Hi Ft ^ 'itl^nij I sfatatiiT «% 
3t8?n^ >iif^ I 

rs N 

I H^mHtfHiratJ, I 
I 5T? 3^1311^ I 3toiiiV([ 3Tf^r?H I 
I ^ H^'t; HTl 1 sTigFiWKi; FtsPt hFcK I 

(?) hR Hlft 351 3?^5t Hfrguraw ui^-' 

I (^) H =H;5i5ra'l'f hhFi I (?) Hig Ii';i^$ Hig | 

(v) HtsHJm g'lH: I (H) w.i uFtwiRf i 

(^) 3J^AfIHST.R^Hiqkr SHUH I 

(v») ^ 3m5W: I %'HIHfSOT; | siiqjjf ^if. 

«ra1 *raFt I (i) srPi stRH 1 I 

(•?) 9ig ii5wi!; eig I stgDm^q hP^rihl I 



I H?ITRT I 

fJi5n«JT IR^ 

sT^R^T 1 3« gsxrarf^ Vfm 

W? 31 STIJUTii f5|^^ I 
5tr%^! I '33 I 

fl^Pt^RI 1 sratT 13;^ ^ 3T'55faR gairoi^ 

3?I3Td I 

35P3H3I I It <tR t?3it ft W 3« siRlft I 

IT^rJT'Er I ^a'3: 3T3%^'4 F3 3 SiI'nTpl 1 

I (?5Rt gfilCSFiq Ftf?'?) 1 (SRJRtH) 

I 

I t ai^sn 3TWtIt I (3W*3) 131^35 «f^?ST I 
^ri^ii: I (3^3) *ra^ i 

I ^ I ’smilt'jg 3Rt I 
I ?it'^t«tTi53f firan'jfit 

w?*! I <i^53ra 1 (?Fr JT^f.F?T! i) 

I ^ 3TOnt ^'7 aft tj i 

5if^55^: (,?sRaq.) ^5<a3 ar^ift I (a^EiaiJi.) jr: aft^; i 
Rt«R«Hr I 3Rt 3i5a%3T I 

iti/af^^: I a I 

(?) ^^ ft gfa^ ftg ara?jpi^ 

■?nrFiat | 

(’) 3n^ <33 3iRT3?3 arepi sinra: i 

(^) ?t a?? ^si ^ siRift | 

(v) sn^ a3i5aaj:;ifJaatr'( 3 suaift 1 {\) I 

- (^) niters I (is) I afetg 5t[^a?Fs | 

(i) 3n4^ I ?wr;t5tt3i4: 1 (\) 3n4 writ araq; sfiRPtw 

•aami aag 1 (? «) sRfNg??Rl i 



=^si: I 

I I 

I Vi apr^^[R^'>T 1#KT I 3T^^3T 

?R5 3(3; H3f^3n 3R5^ I 31 # Sls^ iJS fir aiVof 

I 

I (?133H) 3T> riai^rsfJi33F I (titRfJi,) «if 
«iTi =3R>^^ ?iig I 

m^^^ 1% ^l5?i: 5t?TcH: <7^^: ?T?T I 

>o ^ o 

^ftsrsf^ V^tTinn: haj irr 

«iPi 

qati ?i?^: 55^01 51 i%i'V?5fic3i(riT gin^rJi^ I 

jounctTf^^ 5mr7:3f«T5Si%'SgTTmf>i IR^ 
«r«5rt^;Ti 1 q^iifWr i 

(sifiw esRtfci^:) 

1 Ipm; TO I 

«iQnT^ I 533ifitQ; §ft| 57 I f^nfit 1 3n^ >7^- 
fq I §H^ i I 

1 (^0 375333(3; I (5fii <TR4r: <i3fit i) 

3Ri55r^^[ I g(i ^53 3pr i 3t i sirec 

(R^q I §3>ft3 li I 

(0 37|fli4qt53%q (#731 1 q 5H5?«3 :r? 

<331 3ra53f I 3(3 (3;l3T 3^1#^33l^q[3 3533»3<j[ , | 

(R) ?tS3 II3|PI3;: I (^) 371^ a3?qn | 

(v) it 5737t% giat J7f 1 ![T77Rt I S7iCl| !73|<irn,| 
W 57771,1 

('\) 37^^<n?»3777i37: I 

(6) 37573 <3*73 35S?fl77l 3f3T I TTSC^S 1 377t| 331^71. 1 
W 777^, i 



g€g: ppraiw ftj?sn ^gt sr: | 

^ siw ^^5i5?rErgo3H«i. Ir» 

(ffii ^ ipg |) 

(^7«^t) 5 : »it: I <r%: ^THRtmfit 1 53 %iw 

TTcl'i^KRir 

%> ran: I eta: ^^3 ^3 I 

5tft<j«i!: I (3rra”q) KRtt qiB%H ftq555tr4%t >» «t3[! 1 
41t[: I 31T; ^RTH, I 3T«IJir 

5?ifii^ugR fn^i mm wi^rar ^ 1 

^sn% 1 

I (|?15RRT% 1 ) 

1 («rafl^(S 3^0 M ^ I IT 0t| fl ajara^ 
5P53TnnnT I 

5t^3>: I ?n3 ?rr 3 1 3?w^?tt5refirf^ I (^g!t*Pi) 
JK I 

%s: I f I 

51^3!: I a^ am toiH, 1 
%S! I ia Irat i 

I ^ar ’I’mfic 1 ; 3 rm%or mra^®! 
I ( 5 fcf Pl«^Rir 1 ) 

I 

inaH 

?j3rrwH|(^i3 1 


{\)^ 1 aa: "R aag gjfiq paaraiR I 

(^) m l%m (^) siiapqlct I 

(v) 1 3 ?sw%a ata^^s'ni Ri^asaa. 1 



Cl 

qftHhjniPi 

?w: 

«fi*t i 

fJra^PFTiST^^ >1^ ft3f5r?^i#T^Tf^5rR>Rr|; i 
«K»Rwfir'n^ jft^?Trrk fi«rafijw ^n^rif f^>=3r>i. I K y> 

ftisEIfct: I) 

(afiw) %€if I fic(|3Tf I 3T5i=^i^TRq ?r9nat% 
^f^oit snsT^ I 

I ^ 31^ ftww ui # 

^01 w q^ftrt^ BT I 

I araaiT I (5fii I 

Jlf^: I) 

?l^; I tt I 

gc^^of l^int^ ir=3f^ I W OT ^ 

'T3T^'Jirt}3i'?['ir n's^rfii I 

I 31^5^^ ^5^3^ I 

P(f^g3j^fg4lii^i?f^^^^3TTm3re5f, Jisroar^r- 


(?) 3n^ ^4% I ^^Rti^msTJr siprra: i 

(R) 3i5t I 513^ mk 5pg&^ gji 

s^rpI^ I (^) I 

(v) fi ^ I «iqaR'Ji|5t(4ftf^^ ?m: 3«?- 

%nj ^Jr ir=3fii 1 31^ 55r5i?5RitsfacWw%i>sfir jj^wnCi- 
51^ n'sgifii I 

(H) itfSRH. I 

(^) 3Tfl HR!3ftraJlI^5tl!5l5fi4t'T^<RW, ftftvt§n?'?51- 








itiRarifmr- 

4 cj iJH <*<■({) (iiris®.^ -cf y rf’Jiic^iDi itr *35^ f^ f^s? 

^iT<^'Jt'il«DiKfT3TrS^3S0j 
1 ^ tRfTcTO f^ 5IWt 
I 

1 ^5 5:5 ^ tisH q^^Tg 3 t^ i 
^1^; I (stf^ra^m =^) It ft ^ I l«i ^- 

«33gin®?r=3T5i3Tt M^^53'>'>ng^l^T3?t 

qwT^^sTt, 3Tt?5ifei^^raitf| 

P>i5?n3p^ ^3T 3^51^ I i^st glraf^ f^^tsifit 

I ^Ht^ntoi 01 *t?<gf5a qror qfa 

g^mooRHj; i sti^ utlt i 

ggf^- 

, qq^qsF^®- 

3T®®gg®ra5#R izItRi 5qif3[^q «i ^’qqaTOfJr?^- 

?qit^Hf®^0smft3wt3TW^,n5T§^q®:^85wfemT^^;Ti^- 
q3i?3^^qR3i, gold's! qs^tilRPRgsRw 
flsfNidi I qsjcq JT«R*Rqit^ 33?q q®ig_ sRwwKqfii | 

(?) 131 q*w n^ i 

(^) siqiPi JfqJr si^ 5if^5iiggorr®3^iqi ftftflafof- 
gfeqjoi^ f^?t3m%q5qw3fliqH5tlf5tar! JtreRqfriiq 3?5ffet- 

^tSlRl ^HtRl.: 1 3^ +®4l^^d q^tiai 3 3TO#5l 

^TOt ^ grogofeqr i »tif^5g i 




I cH 

^ I ^ t!5 3OT 1 5^31 qailj 31^ | 

I (af^ra^iw =^) ^ ^ 5Tt I |«i |f^ 'jM^.'w- 

l^j^r^RfetTorr 513:1 1 3i3i 

siwr^'t 3mif^ ftsT fri %{^tJ 1 3i^^- 

S5?i??r Jf§5w 1^3? i(i^ I ^ si^jor 

9T«irn I 3f3T 3H^ ITSg^t ftST S[S5r^ JPJ- 

^ I =g) 3T f ftis 

ffsft <Il%^^3Tf^ I 3fli«5 vM I 

I ^ < 5:5 I I 

I (u^!? tgjtr = 5 ) ^ ^51 T#! c»Ti? 

STiOTf? 1 3i3.')lft<Cl '?W- 
f^ qRs?3Tr I 3T n(5iTH3igift3Tref^ qrasitlts 1 5»i 

ST 3131^ fl3Tq#'#’il5^P l'^5^m3lT^Tl^'TR53lwt5?JW 
5^ ^ tRsiWT^ »lf^3?I 3T I 3T[^ I 

%^^ I ^ >35 3T^ 1 I 

(?) *3:3 I ^8 Jlft5R5ll4: 1 

sr^Tfi^mi ^ 51 : i sTjHfsi^Cts^miPia j#it 

5(1^ f5r:^f^ I f3tanq^ag3:^5i jfl^ 

*|5R5r I 53 5^sq^W«Hi %5t^5Wl I ijiz^ 

S5^ iP5?m 5n^I^: 1 {\) (W 

n^nrei ! ) Jn^is^l: I I 

(v) I lA si^‘^8 I 

(K) K5iPf 3^ aRff®3^3i^5i;rt5iftg 

1 ai4^rf^ <n5wffe fesfit usran, 1 i^cw 

JifSTwaift^raftn 'iiwfts^ I ’K5i#^«5^r 

ft(^^^nPtl^5Hf%5('T;g?pi|?31 53^93 «Iplm |«ft- 

ewil anf^^wf?!! (^)v;^^:| 555 =9^^ iwti Jlft5R^:> 



I <T3I|| 

l^^aifl^ 5ig«Rt ^31 m^pa g^an i f^ai 

*13)011^ 5iR3n3T» %?rai03n i fl|3R<^33m|^ #fft | 

531 eOT f^3T 

#ii 1 5^ ip^^iiraisit {^3? if|3#:^ 

3>feHSWi H?^31KlR3ll!^ 5istt3?^^ <11131 trft3#a 

<0f6»lRI3?l 1 ^mpjllt ^ ?lf«5!JPJI<i3it I 311^- 

%l ^ I 

I C5 ><5 si^'t U»i 'tsfl <I3M 31^1 1 
I (af^ i|T =a ) % Ct ^'l I la q3ft| aiai 

ift^Siq^cqRqaifr <3^1^ 1 ftf^l^- 

SjS’aftf^ f&i^reTcufqawm ofra?i1^ f^3T pRgl^ I 

3i[St3i gg#!^ if ^tT^aI'TIa|i^tIq^J^I3^ln^4t I sjai aj^Rt 
assR qtfl ifftiR^ I 5i|ft|iiRi^3m 3a<Bi|fii 

^3iRt I ' q5?it^ atian I qgpft =a si^qsn I (anRRRlH. ) 

(0 ^ ^ 551^1 aq^ gqte^citflcir 

la a*4R «j5fT: I ^loijiai 5 a aaaraRai ftqa^ 

«f«<naf: 1 aig^ a^r: | 5aa<fttafa<iiaffta- 

iwMiaiit^lPraT ^^^iq^RtSa arq^ sfrnr 1 ^ar 3iaa«J fga^a- 
aaiT la aga^sfciagt aTfrai ateKiRai af^i^ ai^ qw<% 
flfWRT! I 3iqaf^r aqr^g aia auPa af^a^ia: i anfii^ig 
aa-^ 1 (^) cr^^iaia: 1 la qga aa^ aPRifarf: 1 

(si) 3ti^t at: I iiirt qg*t aat^sa afeaac5tai?qicRiaR 
«n5<gqf^^ ft^3c[aa«r: i fai'^g^Pi^HfeRf^aa'aaia 
ft:«ife(ia a^Ha iRg^: i aif^gfgara^ at aRqaiaai^- 
jiaa^aiaafa; 1 araaq^; qza^faa laq^^ aiaRi aPtiR^: I 
^|fiMi5Ri^gqajaaftf ^qaR: | a^a^ atiair: 1 aai^ 



■^Sfs I 

^ ?if3| II TOkar i '^> 

l:?t >Tf«Rg^»i5rt| ftsr #r3n5i^ 

ST ^ «g Ti«ft3Tk >k Jti I »it % 5»| 'inTT | 

^Fgsi: I ^1 1 

'TOsrjgr: »RRFng i 

»Ti:«R?iK5f nsr^flT if 35g«: |Rc 

' tl^-. 1 In^ 1 

\ % IJ5 ai^'l I |ii gf qsJti nkn^ ST^T 1 

: 1 (Jik^TOa'm =^) fr 5Tt 1 1^ k si srg 

ll^srfk I l|ftTq-JT'if^aT-qqia-5'^T;TI3T-|f|#5-^kT3T-q3TRr- 
3T-HTJI3Tq|k3ni TST^lftlraTi 3TW%'4 ksT^ ftM I 

TTn'^iiri i qftwfk p'»TiT3q;m i Trif^oi iiT»<t3Ti% 
4yi%3TW>iTi I qTftsTi% '^flT t|i?3Tri I Ij^srfk gf sn i «ifii- 
qqigsTT I gqiqftsTk srte'ikfiq'TTqTt i Hi#Rk %®- 
I kwriftsfk I #3l|3n^ jpgg^t# I trsrk 

=qr5pir: l(?) I (^) 

ipsi^pn^cr T^^qa 

li JtiJJt. I fll: % p aT« I 
(I) snfeig I 

{v) c;?^?qT^: 1 la tig sjt^ nknigia: I 
(^) tt |r >T>; 1 lufq aiatpifTsuat ^jfat- 

^taTRkftrtiHi'Sl'SrpT’THftq i %4q)lkqi- 

Jifraq;3«iTTjlJ5Pft55€^T^qqRR«T^a5nicfk Tsif%qR;4N 

k^iRq^ I g'ai^5tm^n?Prwt[Ji l pWiggrojI 

Ttbi},^ g«i% nl/^qgiTT'mft I ^r Iplfi r )' 

5I1T: 1 Jtaraqif! 1 5iP% sn^f^JURan: V 

?t 4^(?) qRfjR^T I M^inr |wi^(?) =a;iaTa: i aafstp^ awijaia; ► 





frat I Wrarfe 3T stok^t I T«n %fe3n% 

SITSI'ltft % g^ ^ i^3?I% I 3T1^ iMt I 

I ^ *35 31^ I ?raji qsTti ^ ' 

I ^) ^ tt flt I 1^ 'Wit 

gl«(«sR5<i'ii^g5F'i<i“'’Tr? 3T'>''il'’'’i5H''i'RTi §f si'jiH'if^ 'iHr*- 
ir^iuiif I l^3T ffT qsfe I c^t 

am aifiwHrirJiTs^^'wtT ^sr 3 t(5[3t n^or- 

flTftsn 1 3rJr3i'TS5wr?«R?Tp?'J5r f^sr 'rsit i 

SIRSP^RJ aitn^g q^m'l^I'41 I 55R3Tt 1 3TR5^31^ 

I ^3TPct I ^ 

^3T 3T3T f^3T 

'TOK srbHT I (sT^’ratS^'m I) 1^ ft3T 'K- 

»T^ ftar ^Tfin^n iftsRRi^ i q^ 

^firararpHi ?ir»p5i 1 \. 

I 'ftq^ RRTO nfer I ^ 

?*i[S'^s^'^}^5T3^?jRf^ ngtqi 
I srrf^g i 

(?) I fR flHR SI#3 | 

•Rtfir fRflgR^a I araw p 

«jB TCfe qa^g?: | iqqq?f ^qifiisnFRrssaq^^ 

f?5^iq^ I 3i^^q^«raK5ig8^'>3T f*fl?r#r 

f^tRt <R5ST 1 gn^tfai?!! m^g qsR'Rm; i q>q^ aiqqn: i 

3n®FPti qsRqiftsRSf; j q5Rq^^RT•. I f^anjSt- 

f^i^er xam cri*!. q«rt;^pfit atait 

I {\)W> xirsqRT: 'RRlfcI 



: I dy# 

^ 5WR?fr I ^ ft flt r 

(%^ #131^: >iimF#OTij|ft i ^ f^sr 

^ #[3nq^ 'i^refe I 3n^&5 nXr i 

^ I tig 31^ I 3Tiir Haiti 3T5tt 1 
%^T: I (sift^HR^tw =h) ^t n:6t HlHIHRaiHrsit Sjf^T- 
ajgsg^WT^HJRIsf^ aiiRHitfl ^ aft 

I 1)51 q:at sraarnj; *itf^ | 
ti[^: r %<%3T aq^w ^jar qa?a?i»iTq; *TKr JTii^ | ajqqi 
qr qiq 1 5)^ q^ ;35i^ sr §3R^ araf ft WHi^ftMiq; 
aiit ftai ^qrqajaq# acmlaa^tait starw I (apqatsq^lqq) 
q^rr OT ^r j^taRawi^r ^"i^iaRsitiifWeftsfft^Stft 
^wRift ^qftfr i 
^ I l|5r q;ar qi arriiw aiaaianq; arf^an I 

I % qi^pqiiftq qiiftfqi^t l ai ft; qs tftftai 

^ifta'taf qstifift-aqRa ^lafafagaift i q^sq^ fa 
?a^a: #q^fti parwr: i ft ft 4t: i saRwr fa iiftrq;ni 
aRiqftwj|: I q?aft ;qf a:^qaqaftq Jt qfcRim^ l 

^rrftqig *iqft I (?) qjaft: i nqils qftqt?qi4: i 
{R) *tqft f qq qiqiqRq;3ii^isftq;a?Hai^fqa^i^fRi- 
%^sf*i|: qft?)q?5fsra?aa; qft-SRift | 

{\) aift qjt aiiqftr -snai i 
(v) ftaaq^oi f^qi aa^laiqi ^ qqft i arqqi At 
I q?ift qs saaq®: ftiiq^ ga^f^ aaift CT ^ tTR^ ftm i aqg 
Kq'q’af^safttimfftt \ (S) aaftai ga: fi gB^ m ai- 
^ai’U^iqMgasftftftcfttftffi'mwti qiqRtggia^tqftgt firafti 
(^) qjti ^f^qssaRFrftftr arai i 
(tt) ajft anHT qRi^iftfar | sftvj 



^ 1 31^31 1 =^r3fi*i- 

qiir Maif^ I 

^5 I (s’^ft^WH.) W fff 

^for I 

^ 1 1^ flftwfe I 

I (^^Rni.) ^ ^ IM 5^ 

1 

^V^T’cre^flf^an ^arr5R«r nf^srr i 
»Rf^>?5*r3ff%3n ^ ftr3n®H^5n%3n IR*^ 
f% 5»fr>i 3nw3rt ^ I 
I <itf^ <# I 

I 'ft m 5^*1 3l^3?fe I 3>1FT ?l ^»nft»TO5i^ ^m- 
5?J'J[ft3IH'j|^'J|| «t5^ giultcdi IMIW I Co^ 

3iiq^ vi^ g gg gimift <Z3«^ ftsr Rift- 
3T fti I TOfti 'Tic^ ^3nfti% I ft ^ Jiftan^Rt 3115 

5[R5ft% n| ftfj&fir I 

(?) igra 5t^g^3RJift mm. \ cs^r ^3 =^#%g >frw!t i 
(^) *iwf^ siisrpiftft’i I 

l\) i^ira 1 

(y) 5FPn: 3ft ?j?r?Rg3<t ^ Q3 I 

<3sn^R^’jf ft nfet I 
’ift fiRctS^ JIRI II 

*mft ft g^ft ^H4Nift ^cftt I (K) 3n4 Hft gft I 
(^) ft ^ ?33^ I fiHft ^33 

jfwMmft jRft?ift I <R srriIrri ^|f^n- 
jgngiftts *m i|sR 3?RR 3iiHi«Nv?«T{iR ftftgq ?gJi.i ipiftg 
^ Ji graftiR! I ft aRs?ft^re?««Ri 5 %*Rg>Tft«d5 ?ft i 



I qifi 319 ( 3 It I 

^ I ^ R? 9 r i tii > 1 ^ l 

I (sif^ wt = 5 t) \Ht -flt I ^ trft#:- 

^ I gjit 3I5V 3i%3iin^r i P>K^a<iR«igsf^- 

fijRj pf^npfJTOflPIT tlS^aT I g^'wi#tan-l>f# 3 n-^ 3 t- 

f^ 3 T IK'WTRT ?tl%?!f 3 K I ( 3 R^ssr®t?*l) 1 ^ ar 

ftai ^t^art i arft 3i 

ar^ar^r ^rrf^ I 

\3 SS'O 

5cr li^o 

'4jfe gr ^ g^pi ai^aii i 

I ara afint^f ^ I aiai^ I 

aRRT^ I 31 ^ I (^*n^) OTraq, I wire^m i 
ai^lT^aR, I 

1 I (OTr 3 # 5 ra: I) 

I a^ fi f!iig i 

gwiRwr^?^ I 

(0 ®Tr 4 n^r firefii I | 

0 ) 3 n ^4 »fi: I aj^ I an^fgJlT m 

^iPrar ai^wi^i! I 

(^) ?g^t^4an5i^: 3;JT5R^W: a^qpig l 

ajpr =^ I i? 4 ts^?g^ i 

§*is 5 ^ ?fTRJi «4 II 

5 if|i^ g'JiT^i^ri I (v) 3 n 4 a^TO^i i, 'mmfii. i 
(K) ? 5 ifer I (\) sqf^^tg *i^ I 





So 


I I 

I 3T?i arfk!^ 

jomra flr«r»»m® i 

rT ’ETTH^ <E3i35t ’|i:%ffi: ^JTr«nTf5fr ||^^ 

I (?^#r5in) If Sitei^ofk I (sraRtu) 

3 . "* 

»W f f 

1 3^ tlsHT’TJiJiaqtaiHH I 
I i'niS 4t$t 1 ^ 313^5 *E53f 

ftwitft I 

1 (3?^ 51^ i) ^uramRi I 
1 ^ 51 W3T ^1=171% sraw^i^ ?|3T ^ 
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3Rf^ i %5q Ris^xit^ gn^i% I 
__?RRJ%ir I f|^3TJRt Sloq ftj f% or gflCrarf? I 
#siR^: I 3T55( f% ^ f^3T3ti[5 3R R itm Sisq ji)tpr | 
Fit ^^5^«Tqr53Tflg55t^BFgf^fSl f^ f^l I 

(0 S^nt fnq qe^tfii qfiift ^fl^nr ?r^g^;r I 

FWift tii ^^ 1 % g^RPfi f% q:g*tqi «3«ti: 11 
i\) I 

(^) 3fi*T R I ?R^Kqr3}q ^ qaraqRqtt#^qiflt 1 
(v) ?Rqr: 3 f^ ^fe^re^q;: ^iqtRqRq: ^•- i sic 3=1: 
131^ *itei I ftif^siq ^r fa: 1 03 <q H® ORsf ^ssqqJlPt aim 
misRaf Riftf I 

(H) feRRia 03 fWifit a w4it l 
(^) sraift ^ s^qaa mr 3 aaita ajaarfir 1 ac^sai4aic3- 
aamqttgft fire 1 



I ^Rfrc: 3% gji I 

I 5if^ n I 

’wim: 1 ^ 5r^ »Tf^ 

^ uarr 3r?r^ 

■gm ^r «F«tJn^ lll» 

NO *0 

«w 1 k w 3^Pa 1 

^iDtisar 'sftirF gftgi JTffegr ^ I 
qsw ^ ^ig^iFfJr 3r5i3: f^ar 11^^ 

(?fii <n5pFgg?ra: I) 

1 ^r 3?% Rr I f F apsi^irRtTF q;% sfo}) 5to- 
JWFJFoil^^t ^55 I cIF 35 I arsFSFF 

35 f% ?5^nft3i ig I 3F«Rr5^W I 

^Rsn 3 ^: I Ii53ii^ nsvFgifti ?mr tng^ iffa ir>fft: i 
(?fiF ^ 'Iteqq,) gji^ gjjw I 

(<) w *i’>i g^^l^F *r^ •Mi^^iqi^cn?i!Fg^iR i 
(R) Tfi^FF^at 5I?^F: J^FSFI^a^F^t^iq, I 
(\) ?Ff^ Hf &g?F I 

(y) % 5 5r^t 5if^3^l ^*np: g^: 1 

55t gar a^rgsgawt ar ; it 

«waF I ij^sPr ?gt 3 I 

gra^ g«n #iF aitor g»l I 
iaf ataPngift aggfta ^Cig, II 
(K) IF aia: faifir I ft an^ gr^ 'JS 5 a 

ft«i^ I gg^tna iP g w FF ft 1 aiaai aggiM4gFa!?g^ 

«5iUig, I 35 3Fr4ai3gTFF3 I (I) sF^rt^ irw 

3IW wfir I (») OTt irfetFi% m. \ 



arenrSf: I V*^\ 

I I 

?re!W«C! I ^ ’Ts*Krra w I I 

ij^T 'rafir i) 

^Rsm^E: I 

^ ?*t3ir5^w53r ai^orair^^^r^np ^ 

?R5r arai^ I 

1% ^^^ 5tf5[T^iftf ^5^(11 

oft^iiit 1% ?3r sr ^(m *n^ n^ ^ 

1% nfcrran ^ 

^ 1% 5r55IT qigoT ^Tflf^ 1 

^ ^^ n^ *ri^ 5rr iioi^ 

^ ?r 5^15 ^tToi ii^v» 

% 1 5n=R f^ i ai '^i^ifest i^fit i 

(am ^dfii I) (sttmfq a?) 

(sr: I atgaiaf mn I agtaa, ^i%^Ria< 'm- 

I =a) 31^ Hpf tr^ ftnaa: i r 

■ qaat §fr I tr Mn^Ji^rwgfea Rar i a#? 

(?) aa maRre^ma i (^) aamft firam i 
(0 ^^^Pa^iai^aatararasjar rbi 
?:a)t a?a ft^ma^a wr ^i^spiawraarH; i 
^ift: 

faimtsfq gaH R i>jai ^fT'R am arSi n 
(v) m afer tf^iir ir an^ai 

^ a^ai >n$tatf5tn%aT i 

a m aftal -gi^ an maa at 
a: a aaaf^ mafea jaw ^tan It 
. aag i ataa ii4\ijih 3nafjim?ftra i aaagfa fireiw i 



Pi^ar wi i sn^iSirt^ l jir- 
R afe 5r%3 It a;i: i a^«ir Rfei I 

(«WR5Fga|R) a;^ aai3ifR: I 

I 5rr3R k I smr %r wm: i 

?«h?r:€*. 1 31^ f I 
fe: I 11^4 I 

WTR^'. I TO I 

I 1 

I I 

fsR: I f: I 

^f*niR)! I ^ I 

fe: I (#ra^) 51 uar ^ r 5pn ferr i 
I lii i 

I ^r fert I 

4rto^ 5 I ttr ast I 

1 3it 3[f^r I 
I trr ft 3^3ia; i 

f^: I siRifw ^*raft 1 51 g«ift asiaiiRi | ai^iR vm. I 
I Iratft TO 3TTi>>i%55%ft | ai tot- 

^ ftsfsi I 'WT RJ; J#53T I 

fts! ( (^ftaRH) Rai RWiftai i 

«wr5i^! I 5w or aiftgiT?# ar ^ to »ft- 

(0 HR RRH ^ I ^ 35 R; cRlft RTTO, I 

( r ) 3ra ftq- 1 (^) aflsdt 5 to: l (v) jrt l (K) hitoh 
?8h: I {%) ft ^anai RHi jth: i («) hr 1 

(d) HrgHRT I (^) 5ft HIHR 5ift'HIRRrftf TRIRR 1 ?R[. 
HFtm CTO,! HR HR HTfcn I 

(t •) Hft HH H aanft HHH Hi^«RHRHOTH« 



9f^3n«?r>3nJrfl i (fRt i) 

<gp5: I II i^sRn I (ifil irafiJ l) 

I ’^t ft 3^^ *iit I 
I Iw5fr?if ^iff^^r^if »ti% I 
anm^iir g|6^ Hcr tfCT i 

1^: I «?^<iiH,) %\ 

i%nfeerr ?imT 

^ 5i%cw5r ^rsRHi^iftifSr i 
U «r5r;?i3i^ si^mqi^^ 5r iTr??jrin«w 
57 57 ||H 

(«raH,) # lit: I 

1^ g Hw ^ 551^ f^q: I 

anTiqi qq^^I^^rqti?fII II 

(lEqjictJi) 31^ qw 15*1^ Jift 1 »iq^- 

^ n^rfq I itti qftsfiwfe I («?«iwq;gqjT>=i 'qRqfe i) 
f^: I qnmr fli ?ht^: i ai^ f?iqr i n^s^iRifq. i 

I ^51^5^^131 3131 Sisq ?iri&3i »i |i%3i ^ 
siwrs# 1 5rq? sintig I 

f^: I smwsRr I 
I 

Irjt 515 tfir ^01131 ^ ^57^"^ ^ 5i5rfl3r ^ i 

i«t ^ sqmi’jqiq qt| q^^stanoi i|»o 

Ujcaql (?) ft ft 3q# qra; i (’) qqiqfirg qurqfta q^: | 
qltpaifta sraiiRiqq^st qqi aqq qn'^5(l I (5) 3ft qqsfl^lqf 
fliiftc^nr fq qsrqft i fli£ra4tr^i5*nR; sini: i 
(y) ai§ qa 55fftl ^ 55rf»t q%f&s5 ^ I 

CS 5!^t«5Rt liasfiqt ^t qwpjrat q^a q jw i 'tpiim || 




I I flWa I 

I Itri I ( 5IW: 5?r(^ I ) 
r%?: I arsftfinfwg f^s^at i| 

^\ ^ JIH 

«rgft^ ??i5nfJr ii^? \ 

1 ^ <Rik 'Rft? I 0131^ <»- 

( 

f^: I 8rTf^?rjrt>t 

'n'^?rf%w fl?qir jitjri^h i 

? *TJi?;;i5!n^ir 

3^# ^*HT5fhn%5i«Tl%fgq 11!#^ 

3r??R?n*Tf^ 5ri#r in I 

^iR^^ig'TO'm 3n^srr ii«^ 

^3T sFfI qsfs# HjJ^ I jw anfcR^t apJT^f 1 (?fil 

«rRiif^ I) 

f^i I an: 1%S 3iRn | (?fii I) 

?RsrR^: I (nnnn^ffn I) % ^ i nr n^ I 
f^: I (?nnnn.) n gn;nn?ntgn. i nng I nnr^sri^®^- 
*^sp3nn: nPn nn n^rft i (fRi f^rwui^n: i) 

(?) ^ qran.! 

(R) nra q#? si#r i nn=n1 nl^ 5 ^sr: i 
{\) n<(lq!i'M*<“^+5(WfeA n?Ri^ nt^f^ fq WR% i 
^1 TO angrrom^ aqn^rt ^ i 
(y) 1% ^ 1 nsr^ I 



ajgfltSf! I V\'i- 

WIPTO! I 1 31^ »ira3?r STf^ft ^ ji 

WTO>5 I 5ff% 3?^ I 
5R*IR^: I li% ^ f% Jwrfe 3?^ ^ I *ft3 I t!W 

I (^Rwq^i4) ’'it'c iJS 3T3^R3r 1 fls; ara i %• 

^ la ffH I 3?oot ci^r I 

I '^(1% ^5^ 5iiii^ t f% RR I 
WE«rR^: I Ir b;?i? nlini >if^|3i hr %55^ iRTR^ti'^ 

I 

I '’^ ^71% 3TrI[^ I (?[% il'SRpa: I) 

I Hit III sTiTi'jr I fl'fr^n^is'n- 

T^rf^io; r^araijfe^ ^ 53 ? «iRr?55t 1 qoI «% iTtf^ I 

m >rs®TPr 1 srsi^r os f^ b: 5 it Rar 31T5 3 "ft ft 

Hiai# I (ar^^) ki guar 1 % i B;ftoir BHraB^r 'f=3t- 

Ift nr I 3mr nriafll 1 ar % ft 375131^3 i 

% I Rf^r Br?r3%f^3;nT §4?j('ri>'»r3tnT 1 (ctsji fc^ 

(?) 1 3T^ ?3t^'7r 351:6 jpn.fari, I . 

( 5 ?) »ri7s w^sE^rl 1 

l\) aft fti r% i vraftl 

(y) 5fT5rHH0^t?H I wqr ?IT3[5^! laiqiHa^ftft 

<(i^ lat flJT I 3r?jr( cib l (H) 171 % siftr^l | ,ft J7?ft:| 
(^) I B:tr fijRT^ TftftiBt snaKqraiaritft'tft'! 

^r?n ftg 1 (,«) q^iq; arrarq^ift 1 , , . 

(<i) 3Ti?mft^r?t fltlT »ims#rH:i 'ftzJTftnrTn^raiarst^'. 
ftsSTft ft'ISTft^f lIcBr ?«ir7ft^?tlft l C!;|, Kftftr qatRl J 
cisasrft I 3757^1 q^BTft 7I7 b|R 7 ftllBr ^TITSW 5R7ft 7777ft- 
“rrft I (7) 5*7 5B7ir 1 77 ^ ib^h ni^^nt srsgi^Til^ l 
3717777 7777771177 773 : I 7ij^s'q7^5BB: nTqtor^qft 1 77 ^ j 
Ujpr .q[q7^1%|77 gqjTofntq !73.^7^q7ft J 





ft f^ ) ^ I 3T1^3T5!lli JI1^3T I§|?lt<5> 

•fi 3R«mt 5R*t^if^?Tjr4'^ iTO>«5% a^Tiw »g ¥ 

ISpigstiw qtf^sr sRPa^sn I 

'^ftTti^ornn?! or# i 

orai^ct 15 ^ 3 ^ II 

4 I 5 1 I (5fii ft'aiwi I I 

4 ior Si®! wlor ^ii oi^r 555^1 <0^ 

?tP> 53 r 31131 ^ I o^r ijr% ^sr ^ 

^ o^’o 1 ^ q^rrof^af# 1 ar w a^ar^ ! 

(ora^m) *#15 1.# sraq^ qaiH^ 30^ a«arft l 
^ 0f torsi^ii? asm i 

wfltc »n 3 ni: r'^ar aX?? 11 «k 

(ffii ft'^ii^as I q€i^'*»ni aai5#l) 
iStg; i *qq^#^ 0^ ao; 1 1 % 3 1 51R10: jtot- 

I la am^ {# 3 ';ii'a I f% 3 | l ^ 1 

(0 I I aiqaafSr^R# rj^ 

aais^w ^Raia. ai^aif a#!# sflaf^rt# 

ji^ aaaiitai 1 

Miaaa^aroia a#tPr w aaa. 1 
aaai l#|ratrar qgarai^ ^rawin. 11 
aag 1 n^P» i (R) arftaai^ I ^ ^ a^sarft arfro 
Seaaoi^r ^fiaaiai^ia# ^ a|Raia«aft( 1 03 aai 
am fern aiHa: fal^: aaift ai StsP)^ aift^fir sRjRiPmfit 1 
a?q>a a=aifJi 1 (\) aag 1 ij^a'^qf^ a iq> w^ ° iiiag a a^arflJ 1 
s f ftaa r fi at asRa^ft aa^ a^ I 
^ <aaiS f^afig^ fa a^at*. n 
(y) srari^ailaaiai “^lai^oyH. 1^3^ araiai 5I*^ 
I ff apRt ftgaiPa 1 ^ 3 aig gwmi 1 



I \\\ 

511 I (s?3t) ’% I 

>rai®5^ i (5i»n ff^ii) oriii p?psr i ( 

fit) *4l§ «1*JW355I? 3?tI55lfJT I ( ‘TOSinr ^or H#?!’ 

^■itb w i) Wi ^ TO ij;^ 51’jt'^ I 3iicr ?iiq; g^Nifir- 

sjtc: <1^3513 'll Stic; ^IFT gsi>”ii?iiit !^ST^ 

1 51^ <51^; are ^ R f^ar sTrimai apn^i.'Ji i i) 
!(% 5 I qnoit^S 5[lJifRlf^ I 3lVR[t 

5rT?i?^oi 5iTir f«i»«T?i itH I 

f^f^purq^i TO% Tfir f^ar li«^ 
(qTOI&^r TOi 3S«qi 5551 I) 

I |r 51 I w jftq; 

^ ?5^ I (5r|f^^ ^^"4) 5gfii35TOft f^3T I3S 5'^ I araqi 1% 
I ti 5'^ I I 

(5ii^mt5i5T S5?T snqfiiwq =q) % f^'Jiari i (q5tf5i%;tT 
qpflrom^f^ I ) 

fJlg: I 'w 3^31 I ^ ^ f^sn I (% qjq 

TO^ 1 5i5f^ toi 4 ^ l (?) TOg l 55 qrar^3%^ 

f«TO2t33a^ TORPl^ltfil I (^) TOt 3«R I (^) *l^g TOf«5I^- 
?i55ift I (v) 3IWS3 55i7pif I qi^Tipn TO'^lRmi 

f^nfir^rqr: a^T^R 3 m asTr^ii 1 ^ 

ga^ 5 iKTt Pi'^ra: I 33: a^ aar sffaftaTORTOa^srft I (K) 
ft 3 ^ I sitot 

aiaia^ amft fiiftaift totI% i 

USTfft ft55jH<T5Ilft TO?1 qaj 5q 53i5Pa l| 

(^) 5r ft g5i3qa55^^ia: 1 ^ teftats 

f5 555t: I («) JRqfiiaRirfft qji 5??i’ll aiTOr ft PRftn 1 5r4« 
i 3 ;q 5?^ ^ JtSTO airtu 1 toi i aqqrft 1 (<:) Ir g^tf^ i 
i\) 1 ^ =q <rt^5i 1 ftf^^lTO ^tqiPi i 



I I I (am antRi I 

w 5i5k^f%gRi I Pig: tRTJ^a i) 

I I 

f^! 1 1i% fl or sttmfeaiT a^tgawifbi^ i 

I iTOfii 1 11 gnr 5im 3i«^ *innft 1 3jf 3a- 


I fi I 

a^Ri^l I ''3 afta I 

f^' t %l ^5 3^ai;%3fli ^ aKa^uftaaia | 

(ifii sat aiaaici 1 aam^at Ij 

(»i^: I P-i# na 1 af| ^wsr- 

ftR?iin *if^3T gaif^iaTT ^'4 I ai liii Itir g^- 

aifesir I aRspina: 1 f^ai) %i3a 3i«ir siliSRsa 1 usa 
^PaaiT 1 ti,% fiiaf 1% I gl; aa 1 

^IfaarggTg 5r I 

1% «RS(g siaiaii assisi foi^ nv'* 
(5R1 ftaEifar: at i) 
aamtarntsat amremsf: 1 


aag tra^Ta^aa^r 3w ap-iamtft I (?) mp5 aiaaq. I 
(R) f% at a gitaif^ai ^ga^iPimSaa, 1 
(\) wift 1 a gaaaiat aafa I ma^gmta I 
(v) g^Tftf% fif Paaa I (H) >.5??^ taai^wj 1 
(^) sfas^iagg g^iaiftaa aai aRMB^aTai ?5ama®*^*aii 
('s) '3;aRaa.Pi5ft aa atai<ttr PiaPt 1 aa aaraataa g.- 
sNltet alJimRt 1 B'st: 5i^a'sg g^iaiftair {c) aiwa 
«na^ sna^a 1 q^r aaift 1 ca 1 g^r ata a^r: I 
f^aaaat gaiaaa ff^aaa: a mg ag^a: I 
^ aatRt a?a fa«ia: 11 



(?l5i: I) 

1 srf^anCT^IInlt I 3ft ^>n31T ^R- 

jiDsq Ji|3T srreoiii ftt I ai 5IR 3n(^t3R”iW5^ Rft*5 

«R3lfit 1 (qft=fiWH^^5|^ l) ^ gii^I3Rni;iii3q ) q'.^l qfii«lfit I 

(sri^iiq ^nrsqkHRNRJ) R>3: I 

3R? tre; STRI'JIt I 3t 5iiq 3ip(3RpiI3?Fr I ('ift^F^f- 

qsRq =q I ) %'i ifjstnwg?^ f^r snar- 

1 ai f^'|q^ qft^ftsT Jtfiiw I ft*rat I sf^- 

qRgsseia^q'ilftt) 

!3®nar foi^ioot 

arrant 51? i^fti? ?R«T^rt 
irfvjoft fRlIsi? aiw^r? 11^ 

^uiai nasr ^ar ^ ijtaiai ir I 

^or 5« ^ar r'^^ i'^t'^% ?n ®r3r5ii^ IR 


( r )3rraHlsRn arf^qjrinirsi^: | gft Eqq^rrR^q Ji^qre - 
€^rfi?Rri cRjRRfqqs^wH'Jsq nftjig | (^) o^tsi^i- 
I qjr ami?( 1 ( 5 ) (!«%?;•. ^rfrgr flqif^HWJTOosqj 1 
=^ flqwRrft 1 5t?jRRpiqRfttq>mt (v) q;*ftra 

^riljRar^ 525 ^ftR 3 'q iri aanrasih 1 5R;ll!q4 qft?;?i JiliRqifti 1 

(H) qiq"iq«?jR Ptfroan | 

RTilft: gf pcfifit: || 

3^51 sail ir sgupi ii ^ | 

*3^^ 3^: «aai3j4=^IlMl; ^Isiwr; || 



3?!^ 3T I ftsT ^q;oi ^<4m i Snn 

Tif^ Jiij; 1 err ^ I (fEiesn l) 

^ gHi^^ ni^ I cs i srror 

I ?i Ir I errg gs^ gj^vri^arf^ I ^15 1 arf^rar^or- 
»T|3T 3T>ir^ ^ir® I srstr l ^i3:gr%^ 

trr^siT fllfesi »rri%^r I err str^ antrsTsirflos^ Srs^ i 

('Tft5fiRllct«>^ ^ 1 ) ^ d3Tf^3T3q;ros4 1 q;e-ll q^fit 1 (qf^- 

^qrqar^ =q I ) ang^rti i ^ srrsmn^ 

stf^rsresqiiifan | c^Rg 55q=qTr^ gpsrsql^sr qflqr®?^ I 
(er*IT filler: I ) 

1 (3t?qer; qfiqrrq 3 % m i) ^ sil^rsRfStsn snsrsa- 
I err 5i[q sq^t'qrft 1 (^efremlr 1 eter: sit^t5fi^ ^s^tqwi- 
%R:f3'ts5rq;#^: I) 

srf^^pcfoi^B: I lit lit: srfl^rq^^t 1 
I Wt| 3T^ I 

I ®rqft^ri^r:rerm 5 ^ ^ q^P^^inr^^- 

^f&rl: I 

m 3 ^ «Tra5i 

ftqrrsi: ^sr^TfJer ^irfgqj^qr ^Rirnr^j^: , 

3i(<> ^ I l^qirPqq^rsM^q ^>^%^erK irT’^nr’f^ nrri itqi iii?t- 
^er^j^i eTeq:?^? fOT%F?a qretfSiKrri'Jr 1 (0 ^^^’iKr'^s^- 

^5r?^erefqir%?ei qreriq'qrr'Jr 1 spqg ^fe: ^ s: | erw at 
airrsq^l ^rqii sTi^tqrann'Jsq ae^rsatt sqairt ^<aPr«rrr'Jn 
q«ri aafer^qr nizfqear arr^r I aara^f^rqRitqo^q^ 
’T=3ir'it I {\) ijsismqr'^rwrq^: 1 m irftgrfJr (\) q;>qjrTaarft 
^arf^r rasr^a 1 arq^rirsg^r^^^'TOtst^r: I i3;arw^. ^aket^ 
g^gqr^q qf^i^fiqrft | 

(y) q^sf^qr^f^qrr amr^gPet I a^nafraqffJr | (H) suRirq^eart’. 



JrafltSf! I 

i^swr II? 

3)1^ =^ 1 ^ ^i'?pi5if'cf f ftar ^(tf^rr: 

flgr pj^l 

^ q:^m'T8f?M?rf^<n: Ti'TiR ^flar 

§3»?i ?S2ofr ||v 

^la: 1 arf^ra^Tii^: m 

5tre(n: ^BiJrgHRi^^r ?nRi si ^ ^rgst- 

gRiPsi^r 5isig5si?ii'^5rr ^ 

5iiTi% qi?TTSi^5i:?^i ?:i?r^ ^riiq^: ii^ 
srigiirai5^ I I 3t? <55^ 

«f ^?T3>3; 3is5j3iRt 1% gwf^ I 

si[%cs:i®t^: I ’Ts 3i(^f'K'’m'>5'm nijfur^?! i 
#ir5b: I 'j:| 3iPt3n'n%3Tt I (ffit '#prR[% i) 

I ^ I i 

(«? ^ sift#a i) 

I *15 ^rqaf m %'. wlslffe | 

I 3tHqf^ I (5i<i ^»qiHj ) ^53ir srf^ai- 

Kf&tsiT wPa ^ ?'5 1% I 

I (^ril'n) aif^tsRf^nJ: I (sTftl^ <(f?5PR) 

fir ^l|3RtT^ S5I3T5[R q;55itifi | 

(?) sn^Fqil*! SIR g% ^ ?Rt 3^q?l | qqr ^f5R)%- 
«Rra[? 1 (R) tajVtqf^^'n^R^ ijg | 

(?) c;qtsf5i^iR>i3q: I fRm'^<qf^I^'Jrti|5i^: i 

(y) 3n?imfcl 1 (K) STRI'^Ii^t^lfSiqil tl-Jf/Jq q;: q; 

! (K) gqf^qi l («) gj? qRsqqqgi^ 





I I kh ^flawrat I 

% I 3i«? 31^ f^i I ^ 3#3Kfir3nii f^i^fJt | (gwRi) 
It^r i^er ^1 ^f|3wi^ ^sifR I 

3r(^^?;f&r«p: i I gfii- 

^ 3TOfiT 1 5fm^^ Ktij^^ra s^i^ft- 

^ I ^ »r50ra ^ strain i 

5iliq;iii;: i % 5 ( 55 ^ I (fttsfiiq ^^sjmgqirwj l) 

1^53) 3#(3i^fn3n 1 315^ iTJ® 1 1] > 

I (^i5ft«tn) '’ 1 % ’’T trafi; nn I nr cQd^ 

^ 3ir3-^ ?5r3T(ai qi?53T q(|flitqi^ 3lf%SK =^ 

^nuil^at 3T(?f3T0i(li3i ^,r«3i Cr?i 3{0iii stlqsrafqsT 3^5^ I 

(ifii 1 ) 

I l,5t ^ll3WRI3T gpi3T 1 ^ 

I s^utq I ) ^i%3TgT3t fMr ’T'life | 

(ifa 35 ^ 1 ) 

®ff^^?;i%l): I >]^«5RqeHiEq^ I *i5g=5qam, l anir^g 

(0 I q;nVlf 1 wg i sirf g|^ Rra 

1 (^) siwr. >33 

E5iJririgqi?sj3: i 
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^araatt i^ataig it fiita: i (<j) Hfa; aiafi^a %j fi t^raq | 
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*rai% iftfllriHtH ar^«iRi ntst *rafii I w 
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* cii^qr I 

■q |o g ( ^ ; 1 ^ 5:^ ^5Ti^ I 

^ ^3fIT fn% 'TTitTf 551^^ I ^ I 
sra fi^jfriTT^ I 
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VIPS ith: R«n% ^r ^ ?m«r nve 
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ii!#? 
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rTH, I 
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ar5l35t 5I3iir q^asitlH | I ^ aTifqgmiRl®. 

I 5^33=^115=3 qf?5=3r3nf| qf^r- 

anfl I (5R1 'n^'t: 13FT I) 

(^«.^) aj55RI153 gg 55 I U.5 I 

(\)^ 3?iq 53 ’ll*!: I 

aipft?!; 33^ 35: jqfftsfq 53 5'^’: II 
. (R) esi?a3 33^33 33 qn|33«t! I 3SRftl5pftjRR®r: 5R’i 

suraifir 1 (5) ^33 3i(3rg3'Ri5R'Ji’;3i'3 1 (v) an4=3T333t 

■3<?3PR3 3ft3(3?3 I (H) 335^3133=3 gS 39 I *31313313 USm I 



s 6 R*tR^! I 3ftwJRis®t qffegran^ l 

■^tt: I (9rg?»Tn) 3T|5 1 3ww>w ^Rijrr^RRJi i 

I (?n^>rti.) sn: i ai^#ram4 C'^- 

^ aft) qwarg^raifJjf^ I 

f ^|JT ^fk: I 

^ sn ilrserFw 'n:^^Tf ^tt i|'\5f 
^?a; 1 Ppat cri. f^ i 

wifea;: I ^tsa I 

wstr^b: i ^fisstr 5ta>iTPi^ I m ai^Tnarv- 

ft tfi^Tiraiil I ^ 35 ; 5rt^ a I joif ijt ii^5t I 

(^«’^) aNj: I arar^a I f%fiifta sTrai^aiflc | 

I (a«aaia{ 

feata I) 

I a5ffe a5ft? 1 oi aoit | ar 

aJ^atarrft I 

51 ^^: 1 3^ ^ sTipiaa I 3irRfaR^a srrap^f 

aiwaa^aara. i 

=are?‘a; 1 ft;«t aa.i%a^ i 

I I 

=are?Tf. 1 aatai 1 

I aaPi 1 

■are^a: I ^fNaaq, — 

I % iJaain I 

(?) amiRRir I qi^5na?a 1 
(?) ail??; awraaFfta 1 ac^pnro | afianw | 
aaa aea aa. f? ja^fsi 1 

(\) smiaaa 1 ftftfJta qia?5t sflsj^ I 

(v) ajfei^rjft a?<k a^fta I a jaafewuft 1 ajif^amw ,1 



I I 

5 if: figmf^r: 51^015^ »iT?=?r: i 

I <33 ?lft «3racIIH I 
1 I ll<\t^ 

1 3fd 3n«45i, 1 1 % 1 1 

I gfg^ari^ I 
I 3^: I 

sg^lR^: rHJn]^% I q'3^!r=t^uf 1 (i^ 3 ^'^: m. fJt'^T?3!|) 
%^W.^i 1 ) 

qjji 3?5i=qif5Ti«j q|3n >^1 5r«<’ig^ 

?R^ 3Tt^q;ar 5rr5»if^^’iT3i^ift siStPf i^rfi^swniiT 
qafls^ qran ql^^ife 1 

1 (srraoq =^533^: I 

I 

I (qf^qq) ^1% 01 3iat fl?RI31'qi«K ^1%^- 

o|ot 3ioreq^ | (c^rRiift 33 : qsRi 1 ) q;i^q qt 
jib; cftti; 5iqt 31^ BT qi 5 ^ I 5i3i=qreq=^ f% I IR 3 
pgqrasqru; ^ §5|^ I qr^aiiBj^ i 

<^3ti: I (^ 3 ) fi I ^qRffq JiPr ^"iiqaqfiRw; 1 
=q) 

(?) Cru^ I sRg^rf^si^ 1 
(^) B;qi^re3^R? q'^Rf ^jjiT qaqra^ qR^m- 

qTORftqq^^i^qmiotr qiq% q^aRt i 

(^) 1% 3 'Rqsqiq) JtfRrqriRrK q<%i>R q^iq. siqgH^ q^ 1 

liPra =3 *mr 3^ qqj 3n^ nr l ^RRn^req^ 5fif I 

qi 3 5 Rq«!re<iqqi 1 q;: SRqq^ I 



?5nitsf I 

^?Pf I 

n qi%3^ cfsr ilr?!^ ’Tr%Jilh^ 

(ifit ^gTrua: i) 

51^^: I ailt OTR! I 

?Ri %*[Rr55t Rmei: i 
5r ^rl^i^a-q; ihyi 

I d»fWRl| I JT|3T 3TSft 1 

5TTOM SJ^krT^oj arJIcSlt ?ir*IR?3rt^ I 

t (dJTi^a^q g^dtcsn^t) 51 t:n% i ^ it sifit- 

1 

I i:d srat I (ffd qi^^piHPd l) 

(dd: RfeiRi «t«(tf^rf% fit %3ra®iit^:qq, Jt^^titrgnRt- 
flt^ R I) 

I (i!frai!L) Ir 5#^ 31 1 m 1 3fi3#j 

«R33^«t 3w^0rw3tT^ I (icgimiira^HtfiKt 'TRqnfitj^si 
I) 

I It 3Ri>3: 'irt^t^g w 1 ft'Jir or itfojtpisft ^ 
* 1 ^ I (?f^ Rf^ag^f R jiRg® jjirira |) 

I HT gR I ^tlfofyo; l>oi=giitq {%5l(t%tfr qR 

I ^ IRtRlof I ot OT 3R5I3Tt?ft 5Hq|fStq:iratot \ 


(?) ?rnr3afirRrf: i d?r urt ^r^irrHi stRiiTS'^k^gH^: 

4tnR^ I (R) fd 3n4: I 

(\) 5ira 35 Him HI M f^R I ft^[»=H[^35i?qtH|f®R:o}gT?i_|. 

(v) fl hr: afiRRH JtlH,! iqjJT H 5t^lfit ^a «ITO%I,l 
(K) iRfit HI dRn_ 1 aretoat qRg<tRqfrd 

I (s) "mraTO.! a gH?i4gai?tmff55R!'j}Hq, 1 



(=91^5^1^ >?t?5filflfil 1 ) 

I 31^55l5r ^Rsi 3ilct ^ SR^fJt I 
I ^ 1% tiil^'3: i 

^ I ll^r 3T^®rt| I 

I (^n^ni^) «iftf|^t%^ q3%iT q>:S[UTt spJT^qr^s^l 
^ 3ii apJTifr fif^f i 

^ I %i I (qia^ni^s^) 3^t 

q«I?|T^(^ STrim ia55t^31?l’qT3T I 1 % fl'>Tt^' 

Ifl 1 (?ift:>aieq.) w I 3i53igTTt gj? q3qiq|Ti%?fii^ I 

I (3Trqi"q q^sirr^nf^t qrf^f- 

?ni. I (?fii qr|wirgf«Trq l) 

^cir I (f^'tw) 3 tw?| I 3^5313^53 ^sEt I (q^f^- 

301 3?^) f^3Tr 3^5313% q;gt I f^3q it (^[3? ^ I 

I (f^tqq ^tfq\) si^Ht sir^^t w I ( 3 ^ 

sifci) ststc; 351^3# 1 335 ^ 3 qstqir^r? I Jttqrr^- 

iRf I) 

I (3jit afe) 

5r hn% f^giTFH ^fsq- qjJr^r s^jct^tr arwlq' 1 

anqjrf^^r f% vrRisr^?rfnT%^ lh<i 

(0 3ia^j^?q 5a<^ ?rjftf|3 qiqffir | 
l\) 3T?ni^r q«gq^t%?afia »it|far: | (?) 3tiwm53^3rH.l 
(v) af%3 sfiOTtssr q>^ 5 a: 1 3 t^ *iatqr stfJt- 

jnMqifit I (K) acqif^aito sfwtnF. i (^) 5ira ?ai»^ 

i f% n^R^r: 1 (a) 

;t q^a^amfiRqfit 1 (<j) 3toi| 1 wr 

I {%) 33^351 I fiR it ftqjl. 1 (? o) 3n«f4H.l 

fttiT Hf qR®^^ I (u) 3ti5i ^ I 3ra cr^ Jif q4'Ht«tm'^R i I 



: I 

1 (s?5I ft I >3;^ff ^5^ 3T^fi f^3T- 

I arfr T^iwf I 31^ sicsniitHs^^^ntTnr 
ilsst fqSRUnJm Tlf^T I nf^) §(f Pl3?^3?^# 1 

I 5:f| ?!^ I (??)iffewRr I) 

I ^'t »jf^«irr4 i sra qf^rf« i 

'n^t^l: 'raft i) 

I (si 5:^r ) ^^ft% ^fftg i I) 

I (8iara%ra m ) ’ftflsTr ^iffiftarr i 

3i?Fcr^T I %'nT f flftofr I (?cJif3i>qrai%ira: I) 

I ftS^T 3ftftcl5P:)T 3 Tt4: I 

I 3'wara|;t i] 

5tftg8B; 1 3Ttl srarall 'Tfigs'r jq^jcTi sups^^iia’iftTft I 

5(RRt%3tT 1 'fiSicsjf?^ I 

5tff55€: I (5r?fral?frfi8t2'’9i ^^rrasft srft) sift iftw^Ji 

Pi^l: fti^rain I 

=?rf^Tt: I tel ft n^r I 
filg: I sitera^i ^ qs^sam; 

ft3% I 

I nft ssIsCT ftm: I atsft^t ^gcf- 

ftft ftqnR 1 

(0 3(n43a 3ra <3;^ ars^alft i 
{R) lift ft: I Uicirwiftsii^wit ftq8ta?q; Iscft I 3lft ^rai: 
JPRift qft sqaasft^tsqsRrft^q ftqimTlIH atflflT 1 

(\) 31*13 ^33 ft*ra*R3: 1 (v) sift gftstraqitiLl 3ift 3ft I 
(\) ftS3I 5?tftft 3lftft I (\) 31331 piftft 3f3lftl I 
(v*) 315 fum'rfti I 

(<j) ^?53ftraft 1^ 5H srasaiat apH: 3f3: t 



I 3n4: I 

I I [€fTO 5ft%|#T i] 

5tf^3^: 1 f% I 

I girT g^rat I ^ =^r>3i®r5 
I iMi^sqR^ciT l^^a 1 ^rf|5- 

I >23 ^sT[f 3 tr: I gg g^ | sqiqRqrfir | 
‘^reftf: I 3m4 ?tWTa?2I I (‘5^: ftimw:’ IRTfe 
[^o-H^] qsf^ I) 

I ci|^i f% a ^q: i^q | 

■^I^: I 3iq: tRi# iipwi% I 

^r ^raicwlq 5 ^b: 

^IR5 T!m I 

sr?!Tr 3J5J ^TfR ^ 

«R??rq[ II 

5r'T55!ira' ^i 

^ 5^: ®I5j: i 

^qq?5i^rfe^rf^*!r5r«T^ f^: ii^o 

aqi'ftqq^ I 

s^lftRij ?i5=§ nrat qnii 

sRwrsr: ^igerirfiiiraf wrami: ^55 

^-^ff 5r#i5ftq^t qrqi: 

(ffir Pi^^iNi! ^ 1) 
qR ^5R*llS I 



Notes 

Act I. 

The title of the play appears as in most 

Mss. and editions ; but it is referred to as or 

in the older works ; cf. pp. 48, 50 &o., 

p. 243. The toy-cart which has 

made of clay (^ 7 ) in Act VI to humour which, 

however, failed to please him and led to give her 
ornaments to him, was thought by the poet to be of 
sufficient importance for the dramatic development to 
deserve to form the title of the work. In or 

the formation will be justified by the 

on Pap. IV. 3. 87 ^ 51?^ ; may be 

explained as or by 

the addition of the term ^ acc. to P. V. 2. 115. 

The ^0 is technically called a The 5(^0? is describ- 
ed in the XVlIL 45-53, also in III, 35 f, 

II, 66-69, m. VI. 6 II. &c, pp. 241-3. 

The chief peculiarities of the are that the plot is 
either the poet’s own invention or an elaboration of 
another poet’s invention and is not derived from the 
epics ; the treatment must be realistic, with a great 
variety of characters from middle and low life. It may 
furnish an occasion for the delineation of a cour- 
tesan’s love, provided however that if the domestic 
life of Brahmans, priests, merchants &c. is depicted, a 
courtesan shall not be introduced, and if under 
exceptional circumstances it is done, the dialogue 
should not contain anything unseemly in language or 
in manners. The ^0 and further require it to con- 
tain an element of tragedy. The^^TRsj^ insists on its 
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Notes 


LO 


not being in the style. In other respects it is like the 
Instances of this variety are to be found in our 
play with a heroine who is both and and a 
Brahman for hero, in the with a minister(^s 

son) for hero and a high-born heroine,: in the 
with a trader for hero and a high-born heroine ; in the 
with a courtesan. Other plays of the same 
variety are and mentioned by 

and »rT. mentioned by ?ft- 

?rf^o, and of R. and G., dWt- 

mentioned in ^n. the 5ios of mentioned 

in the and the by 3^. Only the 

first two and the last are extant. 

The 3?^ in Sanskrit drama is a long un- 
broken scene, entirely unlike the Act in the European 
drama which is broken into a number of short scenes, 
involving change of place and sometimes of time. 
Although theoretically the act is continuous, inter- 
ruptions of small intervals do occur and are ignored ; 
change of place also does occur, but in this case a 
partitioned stage obviated the inconvenience that 
arose ; in either case, however, there is some sacrifice of 
verisimilitude ; see notes on I. 16. 2, I. 35, 3, 1. 38-8, 
I. 52.1 I. 57.1, II. 6.38 &c. The ^ must have a certain 
unity of purpose. There must be in it a definite 
development of the dramatic action by means of strik- 
ing situations, in which there is scope for the play of 
the different Rasas. ^ describes it thus ; 

I ii 

b Wc«l|5T; I ^ 

II HTOf d <nfti 



X 1 Notes 8^ 

' The maximum number of acts allowed is ten and of 
introductory scenes nine. The interval of time indicat- 
ed by the ought not to exceed a year ; but this 
rule has been often broken ; e. g. in and All 
characters that play a part in the course of the Act are 
supposed to leave the stage at the end of the act j 

^ is thus a standing stage direction at the end 
of the act. In the and the the hero must 
figure in each act ; this rule is also not rigidly adhered 
io; but the line in 

may be regarded as a saving clause. The Act should 
contain at its end provision for the further develop- 
ment of the action in the succeeding act ; cf. 

(^TI. For the explanation of 
and in general for the ancient theory of the drama 
see Appendix A, 

St. 1 and ^ constitute the which was itself a 
ipart of the which contains the preliminaries to 
the play proper. The (described in V. 6-168) 
consisted of twenty elements : the first nine consist of 
the orchestral preparations behind the curtain and the 
remaining eleven consist of a song, a dance, recitations, 
dialogue, &o. in full view of the audience. Of these 
latter the Nftndi and Prorocanft alone have survived, the 
is mentioned only in later introductions into Ho., 
viz, Bh. V. 172 and 177, but it is very likely that st. 173- 
180 as well as st. 168-172, which mention the 5R(rT«Rr in 
four differen tcontexts, have been added later, For 
after an elaborate description of the we have the 
statement in sfe. 162 ; m: ^ sfjssjtcr 
mation, recitation, dialogue^— all have alr6^ * 
Employed and the warning given that%d^^. 

I tl and Wi^ oa 
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Notes 


I. t 

after this an elaborate affair as described in St. 174-179, 
which further involves a repetition of some of the 
items of the This means that the records 

two or three different stage traditions of different 
epocs. The oldest traditions does not mention a 
or a TOTOl ; st. 172 mentions the but it is by 

the sts, 173-179 mention the as responsible^ 
for all that the is supposed to do in the classical 
play. This would mean that the sr^tto and are 

late features, of which the also disappeared ia 

due course of time, his work being done by the 

The discrepancies between the old and new stage 
conventions have caused a good deal of confusion. 
Abhi. would understand the to be the 

himself ; S.D. and D. take him to be different, while 
quoted in the of would understand 

the to be really a 

The S. D. frankly admits that the and had 
been merged into one. 

The same difficulty arises in the case of the word 
D. does not refer to the expressly, but the stanzas 
referred to in ^ by him are 

not to be included in the and are to be pronounc- 
ed by the S. D. does not understand the ordinary 
benedictory stanzas to be the mentioned in the 
and would call them only the but that 

also they cannot be. All this comes of the inability 
of the older rhetoricians to recognize a change in the 
stage conventions. 

- • Actually the main body of a Sanskrit play 

is pifeceded by a a and an as it is 

rounded ofT by a and a (popularly called 
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Notes 
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The or the Benediction consists of one stanza 
more, in praise of a deity or a Brahman or a king, 
and contains at the same time a benediction upon the 
audience. The in the present play consists of 
"tw’o stanzas, of which the last conveys a suggestion of 
a portion of the subsquent story, and thus constitues 
an and 

The is either or sCR’^q^T;Bh. cf.V. 109; the 
word is, however, understood variously. The 

of are the set formulae mentioned in V. 110- 
113, but Our is 

because it consists of eight lines. The term is 

of late origin and so also possibly the idea — and the 
consequent mis-interpretation,— that the Benediction 
must contain a suggestion of the incidents of the 
dramatic action ; cf. m 

S, D. 283 ; D. III. 4 ; 

irf^?Fq q^: qr qqrq^lfq m ii quoted 

in 37q^. The first of the stanzes is in the qr^F^ style 
and the second is in the the is characteri- 

sed by long, sonorous compounds ; the I- is the perfec- 
tion of the simple and elegant style ; the former is 
appropriate to the ^iFq^q of st. 1, the latter to the |IWK 
of 8t.2. 

1. 1 a qif is undoubtedly an old name of a posture in 
Yogic practices. The exact equivalent has been a mat- 
ter of guess only. It occurs in the Kumar sambhava 
III.45 where Mallinatha explains it by ^4t^qq’ and 
there the interpretation suits the context. Here it is 
eertainly not ^qq, and is to be taken to mean the 
posture qlqqfqs which consists in firmly tying round the 
back and the knees an upper garment. S'iva has no 
of. Ku. V. 72 ; and hence he 

wears a serpent round his knees across his back;^ 
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aud in tying the knot, the serpent gets doubled 
where the knot is tied. to cover) bound, tied. 

h, 3TnT: — -^Rmay be taken as either adj. to or 
adv. to c. is either adj. to or adv. 

to In the latter case it is explained by 
The fountain-head of the idea, that in the ultimate 
merging of self-consciousness in the highest soul thera 
is no scope left to the sense-organs, is the text from 
the IV.S : m ^ ^ ft 

^ g &c. 

fagR— the perception of the i. e. the attribute- 
less Brahman, tsFT a vacant look, which will be the- 
characteristic of a is a term in 

Buddhistic philosophy meaning the void ; but that 
meaning has no place here in a description of S'iva. 
There is a striking resemblance between this descrip- 
tion of S'iva, and that in K. S. III. 45*5o, where the^ 
expressions q^fq^q^^K^^qq^and ^TTcqRiTKq^q^qjqR^ occur » 
Both these descriptions moreover indicate a strong faith 
in the Yoga philosophy. 

I. 2. St, 1. is an ideal description of an ideal deity,^ 
and therefore supplies an essential feature of the 
The presence of the second staza, on the other hand, i» 
to be explained by the suggestion it conveys, by reason 
of the words and as also qqrqFqq and 

of the closing scene in Act V. where amidst rain and 
lighting the heroine flings her arms about the hero's 
neck. As such suggestions cannot necessarily bo 
limited by the express meaning of some definite words, 
wo may be justified in going a little further and invest^ 
ing the express contrast between white and blue in tho 
verse with another suggestion, viz., that of the oon- 
traet between the dark ways of the world aud the joyo 
of pure and serene Love, which is also apparentlsr 



emphasised in St. 7, i 

^>TK:— Those that refuse to accept the benedio'- 
tory stanzas as the naturally place the words before 
them ; of. S. D. 282 : 

(Vikr, I. 1) The 

Trivandrum plays have apparently preserved this old 
tradition. 

&c. — Here we have the cf. 

^3#^ ^ jrtot: D. III. 6; 5 %5rT- 

’%^5Tr?T^Tr, quoted in A predisposition is pro- 

duced in the minds of the audience for the play by 
either praising the author, the actors, the audience, the 
hero etc., or the country, the season, etc. The st. 

f^3^: in the plays of is an 

instance of Jrd'^^n. It is very brief in the and 
but is suflSciently informative in or 

I, 2. 1* The or — Prologue. The 

function of an is to introduce the play proper 
and especially a chief character in the play, to the 
audience. The latter is done by the simply naming 
the character to be introduced (gqtqrf^q), as in the 
where the exclaims &c, and 

thus introduces or by his uttering something 

which the character to be introduced is supposed to 
overhear as in the or overhears and 

understands in a different sense as in the 

or by his transforming himself into a con- 
temporary of the dramatis personae as in the 

!• The figures after those for stanzas stand for the prose speeches 
that follow. For clearer reference pages and lines are added in brackets, 
the font padas of stanzas are referred to by a, &, c, d, according to their 
order* The student will do well to number the prose passages in 
advance. 



and or by a double employ or an 

unexpected turn of incidents (3?wPrcr). The former 
function, viz., to introduce the play proper, is done in 
a variety of ways among which may be enumerated 
the following : mentioning the name and sometimes 
some little biographical account of the poet, statement 
of the occasion of the play, summary of the plot, 
allusions to the events preceding the commencement 
of the story in the play, or to the season, the time of 
the day, or the place, &c. at which the play opens. 
Thus we have in this play incidental references to 
king and and the time of the day. 

The present is usually called because it 

introduces by simple mention the character of 
but really it should be the For the see B. 

2o. 30-34, D. III-8, S.D. 288, which tor- 
ments curiosity, tantalizing, is added to 

show respect. ‘(The) honourable gentlemen (assembled 
here).* 

&:c. Here we have the The portion 

contained between I.3-I.7 is obviously not written by 
the poet : the perfect tense is used in st. 3, 6, and 
7, and st, 4 describes the poet death ; then also st. 3 is 
earlier than st. 5. See Intro. 

L 3. The has ruddy eyes and is a standard oi 
comparisons for eyes; of R. VI 59. means body, 
also war. might be an epdithet of a King, 

because Brahmans can be and actually were kings and 
secondly, because even Ksatriyas may be called 
twioe-born. The name does not mean anything; 
of. ChBndogya. Iv 2-3 and BrahmasHtras 11-3-35 ; 3^ 
was the name of B&ua's son. But S'udraka is actually 
the progenitor of a Gotra ; of. Fftn. Qanapatha. under 

iv.i.iia 
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L 4 mathematics and astrology, IfW taught 
by a medical author, or relating to the the 
Courtesan’s Quarter in a city, or to a In 

ancient times courtesans were the repositories of 
the fine arts, as will be clear from II, 

where amongst the arts studied by the courtesans 
are metioned f^^T, 

and h governs the acc. in a. the god Si'va, 
blindness ; any disease affecting the curvature of the 
lenses. Self-immolation is a and hence 

Wilson concludes that the play was written when the 
list of the s was not drawn up. may 

also mean simply ‘died’ and thus it may be an equi- 
valent of the idiom or it might be a description 

* of the ceremony of which is undergone 

prior to renunciation of life (ThL 197). Mahesohandra 
Nysyaratna gets over the difficulty by investing 
Sudraka with the power of prophecy,— much ado about 
nothing. the hump of an ox ; hence, anything 
elevated above others. fond of fighting 

. great (^K) elephants with his(unaided)hands in a pugilistic 

• encounter. St. 3, 4. and 5 are an instance of the way 
in which verses are heaped upon verses in this play, by 
later hands no doubt, without adding materially to the 

' descriptinn, which thus becomes tautologous and very 
inartistic ; cf. IV. 9-18, V. 15-35. 

I. 6 a Brahman and a carai^an merchant. 

I. 7 ; the first line presents a difficulty; li apparent- 
ly signifies ‘this play’ and appears to be . 

adj. to But the line thus interpreted does not 
ifit in with the remaining verse, which has to be 
imderstood as giving additional features of the play. 

shows : ‘so goes the report.’ 

^ !• 7-1 actors. I, 8. The st. is quoted in th’e 
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w?F9r and was translated into Pehlavi in the 6th cent, 
^ blank, desolate. music, including dancing^, 

singing, and playing on instruments. lotus. 

1.8. 1 JfTcRT^T: breakfast. The time is very near even- 
ing, as will be seen from the context. Are we to 
suppose that our poet occasionally nods like the great 
Homer ? Of. note on III. 7 ; also intro, to act VI. But 
we might understand as the noon-time meal, so 
that the custom of his house is to take only a full meal 
at evening time. then will be like the Fr. de'jeuner. 

for the sake of dramatic effect 
and in keeping with the stage manner; cf. 

Uttara. here shakes off his role 

of a stage manager and assumes that of an ordi- 
nary citizen of and his speaking in srifcT like 

an inferior character is calculated to produce better 
effect and to be more appropriate. I shall see, 

inform myself. arrangement, event. 

Every thing has a changed appearance here, 
we have quite an event — a departure — in our dome- 
stic arrangement, long-stretching. The read- 
ing (2.21) means, ‘black and grey on. 

account of the frying pan being drawn across it.* But 
the reading of our text has overwhelming Mss. support. 
And, again, why should the caldron be drawn across 
the flour ? It is a heavy vessel and even now an oven 
is improvised for it where it is to be fixed, decora- 
tions on the face. a treasure anciently 

deposited, the worldly phenomena, everything. 

With cf, ^TRR?^ IV. 13. 1 #1- 

^ jtrtr*? is an adv., *to the starving 

point.* ^ any coloured substance for decorating and 
painting purposes such as saffron, or turmeric. i» 
a false Sanskrit rendering of the Prakrit ' The^ 



1. 8. 2-8. 17-19 Notes It 

Prakrit termination is ^ instead of ?5rT. The correct 
form should be read as having called, or 

sent for. 1.8.2. It is the stage practice for the Satra* 
dh&ra to call his wife and she addresses him as 
3Tl?r, But this corresponds with the early usage, which 
is preserved in the recommendations of 

^ In French polite 

life of the old society this formality was observed. 

1.8. 8. 2^ used to be a delicacy in old days when the 
sugar-cane was recently discovered. &c. ^ There 

is every culinary preparation that you may be dis- 
posed to eat,’ 

1.8,11. (4. 5) ^^5^; is an obscure word and is held 
to be an indication of the antiquity of the play. It is 
explained in two ways : as meaning (1) a projecting 
wall, or (2) a heavy stone (^5^) attached to a beam 
at the other end of which there is a bucket 
which when dipped into the water is raised by the 
weight of the stone, — a contrivance still in use. 
expedites matters by taking the expression to mean a 
stone. I. 8.13. multicoloured; of. 
on the 

By the repetition of the word thrice ia 

the prologue and once more at X. 58-4 (which is how- 
ever 5ft^o’s interpolation) the author seems to point out 
his cleverness at plot-construction to his readers. 
Does the rest of the sentence also convey a suggestion 7 

‘The caste here is levelled, good men are linked to- 
gether, and there is diversity in the colouring,^ 
oblation ; a fast ; an observance of which a. 
fast forms a part. 

I. 8. 17-19. goes with ^ rice,^. 

or simply food* Cp. with this delightful witticism th^, 
orudity of OH, which shows probably a prudish.^ 
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1. 8.23-8.33 


anxiety to avoid the joke. I. 8. 23 (5-7) 3TT: &o. 

It appears from this passage that the practice of de- 
'priving young women of their hair was felt to be in- 
quitous in time. If not the legendary Palaka, 

one of the Andhrabhftyas was apparently guilty of 
the atrocity. The idiom 

is to be carefully noted ; ‘A Brahman is required to be 
invited to dinner,’ — we must invite a Brahman &c. 

as will suit actors like us. A Brahman 
ought not to dine at the house of an actor ; cf. Manu IV. 
214-15, Ya. I. 161 ; has no such scruples; cf.IV. 27.16 
V.6.2. 

L 8. 29 (6.21). a courteous manner of 

inviting to dinner ; ‘Will you lead the dinner at our 
house ?’ ^ &c, ‘What a persistence it is on 

your part to be after me at every step 1 ’ speech 
is characteristically sharp, but it cannot offend. His 
dialect is acc. to See App. C. 

Pp. 7-31, Act 1. The whole of this act is uniformly 
picturesqe, full of life and sustained interest, and has 
a distinct value in the development of the plot. We 
know from it that before the action of the play, 
has been reduced tn poverty, that ^^sfR^ has an eye on 
that she loved ., and that ^^’qR^’s hostile 
feelings were already aroused against him. In the 
" course of the act, , being pursued by in the 
streets of seeks shelter in the house of 

and is there formally introduced to him. She also 
takes steps to ensure that the acquaintance will be 
:kept up. 

The act also contains a variety of characters which 
^are all delineated with a masterly hand and play an 
important part throughout the body of the play, 
t The scene of the Act is laid partly inside house 



I. 8. 34 


Notea 
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and partly outside it. An act in a Sanskrit play 
generally one long scene. We do not know if the 
ancients made use of any curtains or any effective 
stage-machinery. At any rate, a curtain drop is never 
mentioned, and so the characters must all leave the 
stage at the end of an act. In the Sanskrit plays> 
therefore, much is left to the imagination of the audi- 
ence, and two episodes which the modern drama would 
represent in two distinct scenes were represented 
simultaneously on one stage, and the audience must 
imagine for themselves the distinctions of place and 
situation. A double stage with a partition in the 
middle may perhaps bridge over the difficulty if the 
the play is to be acted now. Such a partitioned stage- 
is a necessity in the Malavika. and Mudrft. A modern 
representation, moreover, of the will require the 
first act to be divided into five scenes, sc, 1 comprehen- 
ding the portion from the beginning to 
in 1.16.3. the remaining four ending at (1. 

35-2), (I. 38.7), after 1.52, and at p. 31 

repectively. It will be seen that sc. 4 is a direct con- 
tinuation of sc. 2 and that sc. 3 forms a very slight 
episode. 

The time occupied by the incidents in the act is 
about an hour or two in the evening of the first day 
of the action ; cf. I, 16.2, 

1,52.4. 

I. 8.34 ( 7 .I) a garment worn on the upper 

half of the body, a shawl, 0 Fortune, 

thou makest light of a man. is a denominative 
from TO, a balance, and means, to put in a balance, to« 
make light of, to slight, to treat with scant respect* 
When a thing remains in the balance counterpoised .by 
weights in the other pan, its status quo is easily dis^ 
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I. 8. 34-1.12 


tufbed and it goes up and down at the bidding of a 
dram or two of weight; of. ^ 

t*rf Megh. 1,20. Stenzler renders the Sanskrit g#T% by 
which is strictly correct ; but one feels that it 
does not give a good sense ; ‘you are weighed* may 
mean ‘you oscillate to and fro/ but possibly the Prakrit 
form is a dcnomi. from the base 3^, wrongly substitu- 
ted for (cf. gssf.). ^ is used in another sense in 
the play in III 25, IV. 2, V. 42-2 where it means ‘to sus- 
pect, to show lack of confidence in,’ and here we have 
only another application of the metaphor of a balance, 
sqare space in a house surrounded by buildings, 
a cup, made of cocoanut shell or earthenware. 
There is a v. 1, a crystal cup, but it is not well- 
supported, a painter ; has as its 

object. a quadrangle, a courtyard. rumi- 

nating. ^*s fund of similes is very great and they 
are as homely and as funny as his own self. 
pigeon, is the friend of also; jasmine. 

&o. These are the evening prayers and 
oblations, heaving out a melancholy sigh. 

1.9 is quoted by an ancient writer on rhetoric, 
in his ^sqi«chK^q 4 f%;, where he reads for in 

I. 1, and for 1. 3. the thres- 
hold of a door. the Indian crane; (a swan 

according to some). was carried off before. 

With cf, Ragh. VI. 47. 

I. 10. With 3^ ft 5:^52^335 cf. 

Vikr. III. 1. 11. ^ appears 

to be a harsh construction ; or 

would have been more correct. I. 11. 

^c. of. ft Ragh, V. 1^. 

II. 2 «f my misery is not in regard to 

money ; money does not occasion my grief. 1. 12. srftftt 
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a visitor who stays only for a day. Compare with this 
stanza St. 21-24 in Ragh. V. where Raghu express- 
es a similar sentiment to an apparently disappointed 
mendicant. ^mi W- this 'vile trash* of 

money, these ‘rascal (or base-born) counters’ (Julius 
■Cassar Iv. 3), (^54 early morning and that 

by which one subsists) something eaten for breakfast, 
lienee a trifle. a wasp. are bitten, also 

^enjoyed or used. 1. 14. This St. also has been adopted 
by the and has become a part of the world’s lite- 
rature. The St. in reads and there are 

other v.l. loses in spirit, an insult. 

is a temporary depression of spirits, while is 
settled melancholy. Prtfe; of. Qitall, 

63. For metrical reasons is used here in the sense 
of ^ ^ H ordinarily means 

death. St. 14 and Gita II 63, 64 are both instances of 
fhe 3?^*^ 'hK'JRl^T, which consists of a chain of causes 
and effects, 

I. 15. A a great humiliation i. e. a cause of 

it, vt ) a supreme hostility ; ^ and ^ 

may also mean another. censure, c. The construc- 
tion is unsymmetrical. It may be a parenthetical 
remark ; ab and d form a continuous idea, and contain 
a series of metaphors (^5^). 15.1. meeting-place of 
four roads, to the Divine Mothers, which are said 
to attend on S'iva, but usually on and are given 
in the verse ?f5(iT i =^ 130 ^ 

JiFR:. We have sculptures representing them 
in the Bombay Museum. Some omit and sub. 
fititute for According to others, their num- 
ber is sixteen.14.4 ^ !PT: &c. 'What has been the fruit 

gods worshipped ? ’ the dusk of night; but the 
^e^rd has been used in this play in the sense eff tha 
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first half of the night ; cf. V. 37. 

I. 16, 4. &c. After this a new scense opens^ 

very bright and picturesque and containing a delight- 
ful variety of characters, and its brutal sensualism 
offers a fine contrast to the philosophic melancholy of 
the last scene. Although it may be a successful scene 
as regards stage-effect, it cannot stand the test of 
truthfulness to life and of probability. is here 

pursued on a corner of the stage with twelve stanzas 
deliverd in rotation. She converses with her pursuers 
and yet is not caught. For the characteristics of a 
conventional R?, and see W 
S. D. 77-82. appears in as 

^^,-exactly a description of our 
D.’s description is shorter and vague fts:; S. D.’s 
is worse ; &o. 

For the description of a w^see Intro. means a.slave. 
The name of ^.’s ^ is is the w: in the Mk, 

may be dissolved shortly as 

^ ^ ?M^;. For a description of °^l'NliitlK-(chase) 

fftoi; see &c. S'ak.I. 1.18 The dialect of 

is said to be one specially designed for a viz., 
the ^ITOft;but see Appendix C.The mannerisms of Erik’s 
speech are summarised in the verse 

(with absurd similes) i ii. 

Whether was already a conventional character be- 
fore ^5l^’s time, or it became so after his genius had creat- 
ed it, is a question to be determined ; cf . Intro, p, xxv. 

I. 18. An instance of ^.’s pleonasm, h, a young 
maiden ; cf. cf. I. 41. a. It is used by 

in his d. The similes of are quaint and 
funny. It is worth while making a list of them ; cf. 
I; 28 ft.; 41.8 ; .51 ; 52 ad; VIII. 0. 4; 4. 12 ;8 d; 10 a;l^ 
d; 30, 8 ; IX. 2. 1 ; 5. 21 ; Xt 29*1 ; 53 Most of them 
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are from animal life, and some from articles of food, 
I. 19* from near me. LallS. understands 

in the sense of and quotes the for it. I 
think it is a misquotation, 3?!%^ gives a better reading, 
but it is not supported by Mss. 

and are essentially STTf cT words. 

means an elder sister, also mother ; threatens, 

of. V,27; and master, a dog. The dialect of 
^ isfrrq^ but is supposed tobe^r^fTR^, 1.20. The simile 
of a (a young plain tain tree) is appropriate as 

it is like clad in red. the fringes of a garment. 



from (your) braid 


throwing out a 
of red lotuses. 


bud (at a time) 
2f: stone-cutter’s 


chisel. red arsenic. 


I. is an instance of which is a 

S'akSrism. d. fallen into the hands of. We 

have here an instance of the false mythological allu- 
sions which form an important feature of S'akarism. 
I. 22, causing (your) paces to exceed 

mine, a female snake. ^ is the term of address 
for the by his acc. to D. and for the or 

possibly for a jtt# acc. to takes w to mean 

ftso^and or to mean It means therefore 
a learned or worthy man or senior, and in speech 
I thought that it would best be rendered by ‘old man.’ 


I. 23. has been explained as a whip 

to the lust of the conveyers (stealers) of coin, 
also whip in the hand of Cupid, the stealer of gold. I 
would suggest another interpretation, because this 
kind of a compound is not in the line of I would 
understand and as giving a similar sense : 

she gnaws off gold like a mouse or a gnat. I have 
l^ihderstoond the JfT. as a metathesis for but 

Notes.. .2 
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7,23-1.27 


on second thought I think it can stand for JT%^r, fly. 
^/s language is full of diminutives formed by adding 
and this stanza is a fair instance of this peculiarity. 
The 5TTf^ dialects themselves have a greater proportion 
of such diminutives than Sanskrit, and this is best 
seen in the formation of proper names. Thus 

are called^, and while 

the characters themselves style themselves as 
&c. a dancer. with a snub-(depressed)nose. 
3?^%^ one not to be won over or controlled. 
box- an abode of good dress : one always 

exquisitely dressed. a courtesan. 

one whotakes^^ or hire-money, or one who belongs to 
the which term stands for the courtesans collec- 
tively and everything that belongs to them, says 
that the names are ten in number, while they are 
eleven. The poet is probably parodying here the allite- 
rative style of his contemporaries. The ten names 
remind one of the thousand names of Vispu, 

I. 25 «, echoes the idea of ^o*s 

references to mythology are elaborately funny. The 
question is whether is really an ignorant fellow, 
or whether by habit or otherwise, but advisedly, he 
makes incorrect statements. Neither conclusion will 
be wholly correct : see Intro, p, XLVI. and 

and were not contemporaneous. is 

the name of a Gandharva and he probably figured in 
the He was certainly not the brother of 

who was the sister of 

I. 26 6. means to say that even ^.’s dog gets fish 
and flesh in plenty, so that they need not care for 
dead bodies. 

I. 27 6. the clustering chains of the girdle* 

because of the precious stones. 
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&c. with (your) mouth, (1) (veritable) red arsenic 
crushed and powdered, or (2) far surpassing powdered 
red arsenic; in (1) the compound is in (2) it is 

^1^;, or ^ 

I, 28 d, TOT is another reading, neither sup- 
ported by Mss, nor justified by the sense; for 
can be connected not with ^ but with 
splendidly. TOT adj. to ^0 . =^^qf^HT^JTRT hotly pursued. 

robbing me of my heart in spite of its 

being clothed. 

1. 28.8, Observe that ?TTT:2TTf^T is the ^?[T for 
which is not quite correct. 52 to crush, to 

strangle. H. in the end actually strangles ^0. In the 
beginning of this scene strikes one as a downright 
fool. He not only talks and behaves foolishly, but 
he has not the sense to understand that he is being 
befooled by cf. 32. 2-4; 35 ; but by the time we 
reach 50-19 he develops into the of act VIII, who 
befools is equivalent to'^^qT^. 

I. 29 cd. ^.’s mythological allusion is wonderfully 
accurate here; in a h it must be remembered, 

is the father of and not who aoo. to ^r. is 

a distinct person from is the ten-necked 

xm. TOT. wants to say : will any of these save you 7 
I. 30. ^T.’s meaning is^ *Do not run ; we are not going 
to kill you, although we may at any time do so, because 
you are at our mercy. Had we meant it, you would not 
have lived.’ I. 30. 4. TOTa (soil-TO?I) ‘from this person/ 
meaning herself, here means ‘to have in view' 

‘to wish for’; of. (to) Me.51. 

I. 30. 8. The Prakrit for and is the same, 
pursuit. 1. 30. 9. ^ &o. has a preposterous 
sense of his own dignity, which makes him take thitt 
%ind of oath. ^ 
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I.31-L38i5 


I. 31. the residence of courtesans ; in 

his has given a vivid descriptionof the 
W a marketable commodity. ^ ( p. p. of to 
burst) blossomed. is an irregular causal for- 

mation from 32. 2 TO— How does know 
that loved when her servant and friend, 
does not know the secret ? See II, 0. 12. 

I. 32 3. s mother, was probably a 

married lady, just as sister also was a legally 
married Queen. See Intro, p. XXIII for this form of 
address, now begins actually to aid ^^o’s escape 
and for that purpose hints to her that she is in the 
vicinity of =^o^s house, a globule of a particular 

species of oollyrium which is called 

I. 33. standing in opposition to 

must mean ‘broad and wide by reason of light’ ; 
but it may also mean ‘with a far-reaching range.* 
a side door. I. 34. A famous st„ quoted by 
ah contain cd I, 34. 5. an instance of ^’s 
laughable inversions. 

1.35,3-38. 7. This is a continuation of 1.16,2. 
in his Samadhi (meditation) is screened off and now 
he is once more open to view. I. 36. 6. multi- 

ply, thicken round. the spirit, the stuff, d, 

It is deemed possible in him, is ascribed to him; 
cf. qk IX. 37, Here as in 28.8, we have an 

inkling of what is to come. I. 37 ^5q^: meagrely 
clothed, — hence his shame, (1) diverts himself ; 

(2)walks.5Riim?^, verily, very much. ^ The five 

regular felonies are : #q (theft) 

(incest with a preceptor’s wife) \ qr^rapqiS: ^-(as- 
gooiation, abetment) ^1: ^ii. 38.(i.‘Where wilt thou go* 
is the subject of my anxiety. 38.5 as if in 

order to receive me, or to grant me protection. 
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‘The lamp has been extinguished by the wind 
coming in a (lump) column through the opened side- 
door/ 

I. 38.8-39. This search is like 

playing at blindman’s buff, and may do well on the 
stage. But is it true to life ? The foolishness of the 
idea may be justifiable in but that should not 
hear the voices of his companions, and should be 
caught hold of, seems improbable. I. 39-40. was 
the overthrower of the family and the friend of 
who ruled in the 4th century B- C. The simile 
therefore is obviously absurd. through 

the insolence of youth, : a nobly-born youth. 

I. 41. A good instanoe.of the pleonasm of I. 41,3. 
the cream of curds. I. 42. Acting was the one of 
the accomplishments of and other courtesans. 

1.42.1. throbs, trembles-, befitting yourself. 

is usually a term of contempt, but it is not so 
here, as can be seen from the tone of house- 

hold attendants, 

I. 43, The use of here, as elsewhere in the play 
in worthy of notice. It does not require an imperative 
verb, and its very presence gives an imperative sense 
to the sentence ; ^TT 5^ ‘Insult not a man 

because he is in adverse circumstances.* Here may 
be supplied but the force of is perceived indepen- 
dently of the verb, and there are similar construc- 
tions at V. 6. 2 ; VIII. 14. 38. X. 32 &o. 

1. 44 a has but gives out a fib just in self- 
defence; I. is aghast at the idea that the tout might 
he and therefore he exclaims One 

who can dispose of her youthful charms acc. to her 
^11, a courtesan, the all-in-all of propitia- 

/tion, i. 6. falling on one’s knees. 3. tort: on a condition. 
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1.45-1.51 


I. 45 kindness courtesy*. ^ The poet here 

shows an excellent insight into human nature. a 
large pool of water. 1.47. It is to be noted that ^^3 
was neither, a nor a warrior, but a sage, the 
uncle of the son of is ^4. and 

were not contemporaneous ; and was ^°T’s son. 

^3 was a vulture-friend of and was killed by 
while the former was rescuing from the latter’s 
clutches. 

1.48 — 1.50. the Wishing Tree ; a man sitting 

under it is supposed to get all that he wishes for ; one 
of the celestial trees, others being HcTT^T and 

bowed down with the fruit which are 
his excellent qualities, provider and caterer. 

like the ‘glass of fashion’ (Hamlet HI.), we 
may say, the ‘glass of learning.’ a touchstone. 

the sea that does not cross its barrier of 
character. a diseased person. love, 

The elephant is to be seized by its chain (which 
ties him to his post), rein. I. 50. 3 &c. a 

truly Shakespearian pun. At VIII. 43.11 we have 
q^f:. in order that the expres- 

sion may fully have a meaning, is usually explained by 
the tuft of hair on the head. But only employs 
his usual device of repetition ; ‘you man with a caret 
like head.’ is the mark, caret, which indicates 

an omission supplied afterwards. The probably 
dressed his hair so as to make them look like a 
I. 50. 6. Destiny, Fate. 19 
(charming) like the ^o’s wife bursting into view in a 
new play. Ryder wrongly understands asafemele 
stage-manager. a court of justice, a law- 
suit. cause to restore, to redeliver. I. 51 This 

is indeed a terrible threat uttered in the full male* 
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volence of brutal lust. The imagery is appropriate' 
to the incantation of this ogre. : a kind of pump- 
kin (Mar. ^f35T). a stalk. The Prakrit ar ^ is 
rendered wrongly by some as^TOT ‘when time 

has elapsed.’ ^To means his enmity will be 

ever fresh in his heart. He will not forget the insult^ 

1.51. finely. briefly. 

This also seems to be a term invented by ^o, 
new or small) can only mean a new terrace or a little 
terrace. means a pigeon^house. ^ is pleased 

to call his dwelling a pigeon-house. In a serious mo- 
ment, on p. 157, he calls it an ornamental 

street-gate, and from it a hall on the gate resembling 
a It is of course no compliment to a house 

if it is said to resemble a pigeon-house. But ^T. has 
his own names for his pets. The term can be trans- 
lated as ‘the Hew (or little) Pigeon-house Terrace of 
my palace.’ a door. a wood-apple. 
shall devour you with a loud noise of the mouth. 

1.52 without its bark i, e. unsheathed. a 

radish, rind, also flesh. recites the first line 

of st. 52 with the naked sword on his shoulder, and 
1. 2, as he sheathes it. 

1.52.4 (27.2). It is again the inside of =^o*s house, 
he being seated and standing at the door, 

inclined to or giving promise of a breeze. 

&c. ’s observation shows the ingenuity of a lover. 

cannot do ^To^s bidding, as that 
would be improperly showing herself to She 

therefore in the ardour of love secretly 
wears the mantle herself and stands still. Some object 
to this interpretation on the ground that the mantle is 
given later by to ^*5:^ (p. 89) and that ^0 has no op- 
portunity to return it to , in case she wears it herself. 



S4 Notefi 1.52,4—1.56.4 

She, they say, puts it on who is near the 

door, in such a way that may not see her face. 

But the word and st. 54 favour the first inter- 
pretation, and the objection is to be met by charging 
the poet with carelessness, &o -a beautiful 

sentiment. The salient features of ^^o's character 
are delineated in this scene with a few masterly 
strokes, may be split into two words, 

and or taken as one word, (adv.) 

means ‘in contact with*, ‘thrown to.’ L 54 , 1 . 2 . 
The simile is as beautiful as it is suggestive. In 
the moon ought to be clear, but it does not lose its 
beauty if it is clouded, apprehending an impro- 

priety in himself could yet admire the heightened 
beauty of the woman whom he could only imperfectly 
observe and he checks his desire to observe her 
minutely with ^ 5 ^ &c.; of. S'ak. 

V, 13.2. 54.2 ^ 3?^ &o. knows this from^, and thus 
through the bluntness of the ice of ceremony 
is broken between ^0 andqo, 

I. 55. 4. srrto sees clearly the value of the 

statement. 6 .%q^lq?«iT?piNrT fit to be adored like a god- 
sess ; or by the gods. The qw is only an interjeotion- 
al particle. therefore, 1.56 taunted with harsh 

words, such as ^13 

in regard to the condition to which she has been un- 
fortunately born, is to be taken with 

qfft. ^= 5 rR: treatment. 1,56.1 is an active 

use of the p. p. ‘I have offended.’ 

I. 56, 3. 3^3 in all ease, for nothing, (like) 

fields of rice. a young elephant or camel. 4. sm: 
Let there be an end of courteous formality ; signi- 
fies by these words, and perhaps a meaning look at 
that he is willing to improve his acquaintance 
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, 7 ith her. comprehends in a moment his meaning 
and therefore she says to herself : &c/ This has 

been put in cleverly as well as beautifully/ 
means a statement which has a meaning behind it. 

thinks it improper to remain at =^o’s house for 
the night, considering the plight in which she has been 
introduced to him. She also does not want to make 
uneasy on the score of his obligations to her, and 
so she first s^ that he thinks her obliged to himself. 

in this iiianner or plight Gawron'ski points out the 
similarity between 3?^?^ and Ku. VI. 24 

JIT^^TT is a collective term for 

ornaments. 

1.56, 10 blesses her, thus turning the deposit into 
a gift to himself, andsr^f^^: together mean 
‘this deposit will be our property.* I. 56. 16. a?T4 
See, perhaps is sure that alone will not accom 
pany her. is =^.*8 %. con- 

veys by this simile a warning to ^T^o. 1.57. 
the expression goes back to the Mbh. 6. 

^ saturated with water, means milk, 
also water. The latter is preferable, as it makes the 
simile true to nature. 

1.57,1.2. The journey from=^T^.*s house to that of 
must be a severe tax on the imagination of the 
audience. We observe a similar economy of time at IX. 
7.18. also at 7.39 when fetches V.’s mother and 
Caru. We do not know why f^. accompanies also 
why the lovers do not speak at all on the way. More- 
over the portion from to the end of 1.58 

is of poor workmanship, is dramatically impossible, 
and may therefore be safely dropped. 1.58. loss, 
desprivation. Gold ornaments ; of. III. 7.18. 
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Act II. 

The action of act II. commences in the morning of 
the second day. #cr. is rapt in thinking of and has 
not yet bathed. The shrewd gets a confession 

from her of her love for =^o. In the meanwhile 
the shampooer, being unable to pay his gambling debts, 
has escaped from the gambling-house and conceals 
himself in a temple. The gambling-master catches 
hold of him and harasses him for the debt. an 
rake, here appears on the scene and aids 
to escape. The latter seeks shelter in house. 

She pays olf his debt and he resolves upon being a 
mendicant. a servant of ^^.Just then comes 

to tell her of his having rescued a and of 

having rewarded him. Thus we have not much deve- 
lopment of the story here; but we have a scene from 
the low life of after the true Hogarthian style. 

The gamblers’ fate, the street brawls, the Bohemianism 
of and the gambling-master’s power are 

depicted here with an unerring touch. We have also 
further delineation of plot against the reigning 

king is discovered (II. 18.22), the new character of 
is introduced, and hears of one more heroic act of 


Like Act I, Act II also is composed of seven dis- 
tinct parts and furnishes the same difficulty in 
stage-representation. The portion between pp. 32-35 
(0.1-0,37) (^^liTfl^) forms the first part, pp. 35-43 (0.38- 
13.21) the second, from to 

3?^ pp.43-44 (13.22-14.1) the third, that ending 

on p. 45 (14.2-14.8) (^^:) the fourth, 45-48 (14.9-15.6) 
(Wlkr'Pi^) the fifth, 48-49 (15.7* 16.5) ^?m) the sixth, 

and 49 to the end (16.6-20,14) the last part. So. 1| 3, 
5, 6, 7 may form one continuous scene : so do sc. 2 
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and 4 ; and the difficulty of representing sc. 6 is 
lessened in proportion as the distinction between the 
inside and outside of s house is forgotten It 
will easily be seen that a partitioned stage is impera- 
tive, for without such a partition the episode will 
have to be representsd while sits idly in the back-» 
ground of the stage, and will have to take part in the 
action only when it is required of her to do so, which 
will look very absurd. 

Sc. l.ILO— 1.37. mm and eiRT is the Pr. 

word. See Intr. p. 25, are mother and res- 
pectively. drawing imaginary lines 

by the heart, brooding on something, impatient. 

also is a but the first is introduced with-^ 
out a name and so she is mentioned as what 

next ? 

11.0. 6. m^^5^yes, so it was. This is said distractedly. 

&o, is really an affectionate servant ; 

seepp. II 7-6 and 23-4. officiousness; a fault- 

finding, satirical disposion. 

11.0. 14. OT;— The t wo sentences 

may be taken either together or separately. ‘By this 
you are obliging Cupid, the great joy of youths’, or 
‘This is due to Cupid ; he has now added to the joy of 
youths.' The first is better. The present has the - 
sense of the future here, uses the word in its 
broader sense, signifies by her pun on the 

word that obedience, not love, is what kings are after 
and that she therefore does not want them, 

11.0 23. as one (sitting apart) indifferent tQ 

ray concerns. f4i B etc. This refers to the incidents 
of Act I. etc. This compliment is purely 

for pronouncing the name which ^^cTo loves to here. 

11.0. 30. mmi. Let ,it be thus ; let me thus test'^ 
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lier, or better, so that is how it is. m etc. 
does noi want to be fiokJe like the bee, ^ msT etc. 
See I. 56 5 and note; 

Sc.2 PP. 35-43. is a very pitiable creature. He 
is weak and silly and always in the clutches of some 
unscrupulous tyrant. His attempts at cleverness 
are easily frustrated and he is positively stupid on 
occasions; e. g, he cannot take an offered hint 
readily. A relieving feature in his character is that 
he is of a reflective turn of mind and this joined 
to his simplicity ultimately makes a really venerable 
ascetic of the man that was once a silly gamester. 

3ft is addressed to people in the streets *0 

masters’. was the current gold coin of variable 
value and equal to 16 masas; a mohur. 
arrested for (non-payment of) ten coins. is address- 
ed to 3Tcrst%'<:[ai without the curtain being lifted; 

with a toss of the curtain. ‘The curtain is not to 
open on an agitated person and a king,’ — This is the 
dictum of The agitated man or the king sitting 
quietly as the curtain is being lifted up is undramatio 
in the first instance and undignified in the second, and 
hence probably the rule. As the case is, is 

only a technical term, for a in the sense of 

lifting up the curtain is never mentioned in the San- 
skrit plays, itself signifies the same thing as 

It must be ascertained if and used to 
vanish from the stage as appeared on it, or whe- 
ther the screen in front of their part of the partitioned 
stage was drawn across the stage. II. 1> the s econd 
and mean a cowrie ; of. 
means the friend of who gave him the king- 
•^.dom of the «iwa. had an infallible ^ (missile) 
which he had reserved for his deadly foe 
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having insisted upon his discharging it at tho 

demon-son of who was making a havoc in 
army at night with stones &o., he had to do so. 

II. 2, Ryder is right in understanding^ 

asdimi. of the record, gam bJes's score. ftJIcft- 
with inverted footsteps, walking baokwardst 
The gambling-house was generally outside the walla 
of a city and the path to the temple being un- 
frequented. thought that he might leave clear 
foot-prints. ^^.*s genius is, however, onesided. 
does not know that his inverted steps also will leave 
a track and that his pursuers also might know the 
temple to have no image in it. 

II. 2.2. is the name of the the master of 
a gambling establishment. He took 5 per cent, and 
10 per cent, of the winnings according as they 
amounted to more or less then 100 coins. He in return 
collected the gambling debts for the winners. Manu 
IX. 221-4 directs kings to punish gamblers, while from 
the and we see that 

kings extended their protection to the gambling-master 
and received for it a fixed proportion of his profits. This 
was done in the name of police precautions; of. 3?^- 
II. 20.1, I ... i 

11.203, \ 

w\ \ ^ 

I quoted in sq© ^ 

ll Gambling is as old as the 
^^tgveda in India. But while the ancients played with 
dice made of the or bones and ivory, the game 
as described in the Mk. is played with cowries. The 
technical terms of the game have been preserved in a- 
modern form in Berar. The people there ought to emr 
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lighten us about the technic of the play. The 

feambler— is the creditor of II. 3. 

except the alone ; this shows the slavish obedience 
of gamblers to the word. is wrong ; it 

should be cf. Var. VIII 70. II. 4 . 
you who cheated a good They recognize 

but do not wish to show it, as they intend to 
make a fool of him. 

II. 5, occurs only here. It is probably an 

enomatopoetic ward like the musician’s drum. 

is the same as^, a mythological mountain in the 
extreme north round which the sun makes his daily 
xevolulution ; cf. R. VII. 24; its modern equi. is the 
North Pole, ms is an obscure word from the technique 
of gambling, qft probably means (the throw is) in my 
favour or corresponds to my bidding ; or may be a 
turn. ^==[0^^ (rt. thou who hast stolen (gn) the 
Staked money (^). 

II. 6, 10. my head whirls. the 

gambler’s association ; cf , rth i 

The as its 

representative declares under its arrest for the 
amount he owes to w; a compromise, a pledge. 
25. ^ I will not be taken in •, the 91RT is wrong. 
34. This is how I fare. 38. ft etc. is quoted 

by RPT^f as an instance of the figure of speech 
% is fond of it ; cf. ^TRiRfich X. 18. X. 23 etc. 

II. 9 %?TT, RTR^, ^fer, and R52 are all particular throws 
with the cowries. Wilson translates them by ‘tray*, 
‘deuce’, ‘ace’, and ‘doublet’. gives modern equiva- 
lents : ^RT; fsTT Unfortunately the Sanskrit 

words and heir English and Marathi equivalents 
cannot be inelligible to those that cannot play at 
'^hife game. is a comp. ‘5#r has 
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shown me the toor (of the gambling house)’, 

11. 9. 1. is perhaps *TT^’s debtor and 

hence avoids him. I shall veil myself, ^r; is 

to be take^with and II. 11. He means that 
he is in such straightened circumstances that he has to 
be a wanderer by day. Some explain it literally ; 
‘How can I be afraid, — I who can perform a feat like 
keeping one of my legs raised up in the air for the 
whole day long ?’ But this seems improbable. 

Is being ill-treated (treated like a felon), 

first puts on a patronising air, then tries to 
make a fool of then picks up a quarrel, and 

next makes a sign to the blundering shampooer to fly. 
It has to be repeated and the repetition costs a regular 
fight. Note that does not call himself similar- 
ly calls his master and calls his col- 

league without the affix. a gamester. 

II. 12. ab enumerate the tortures that a defaulting 
debtor was put to; he was hung by the feet, his back 
was scratched like the rind of a fruit; and dogs were 
set after him. II. 12.5 folded. 6. by one 

^ 2 , a throw on the cowries, II. 13. a ‘Thou makest 
a low-caste of thyself, damnest thyself for the sake 
of ten pieces of gold.’ 7. 3 T*t ^ I tell thee, it is 

no use wagging thy tongue. can play 

false (‘like you,' is suggested). a man of no 

character, a reprobate. 13.15. behind the back. 
separates. firsr?frv in return. 13.16. 3^ is a substitute 
for the Prakrit fi ^ J n^3TT meaning a whore, as 
(II. 13.11) is for 21. ^ &o. Here for 

the first time we have mention made of the under- 
plot of the play; and probably are 

the first to start a conspiracy in favour of 
And ^.’s fts afterwards join them, alsojhelpd 
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when he most wanted help. We see, therefore^ 
that all the Brahmans in the play are in it. But this 
may be an accident. 

Sc. 3* PP. 43-44, 'Now open the 

door.* means that if is pursued by a cre- 

ditor, the creditor will have his money from and 
the door need not be shut on his account. Had it been 
anybody else, say a King’s officer, then it would not 
be in her power to save except by shutting her 
door. ^ Stenz. gives the mr as 

‘This has a bearing on myself ‘this has a pointed 
significance in my case;’ but the rendering is 
better. ^ having regard to this, in the circum- 
stances. 

Sc. 4. II. 14. 2-8 (45-48) things of the past, 
by a blockade. Sc. 5; 14-9-15-6 (45-48) the 
modern Patna. It was once situated on tne banks of the 
S'ona, but the S'ona has changed its course. It was de- 
stroyed by floods in the 8th century. the head or 
judge of a village, a Patil, cf. VIII, 207 ; Mk. 

VI, 0.30. means of subsistence, means 

the same, travellers, etc. was in 

the olden times the Venice of the middle ages. II. 
14-15. the centre, the object of desire. 18. 

compassion. ended, fan. II. 15. 

fickle, of short duration. ^Rr% receives 

signal marks of honour. II. 15. 5 owing 

to a breaking down of the tree which furnished a 
habitation. 

Sc* 5* 11. 15. 7 — 16.5, 15. 8— is wrong 0RT. 
It must be ; cf. Var. VIII. 63, II. 16 

the genitive is to be taken with the verb ; ‘to whom 
Me you addressing &o, ¥ or ^ (p.* P. 

;used as a noun-^tR) 58% ill-bred. 
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signifies that attention was absorbed by her lips 

and eyes and so her words conveyed no meaning to him. 

16. 2. etc. A gambler ought to be a oourte. 

san s man, a debtor, your promise to 

us has been fulfilled, 

Sc. 6, 15-6 to end. 16. 8. f 4 
Eyder follows who explains W:... 

This is wrong, while Bohtlingk 
whom R. and Gawronski criticise is perfectly right. 
^^^TSTiTOTEfi: a Buddhistic mendicant ; means one be- 
longing to the ^rms, which is a name of the because 
he belonged to the clan or his religion. That this 
word has been added shows that was not exclu- 
sively the term for a at the same time it must 

be remembered that the term for a ^ mendicant was 
II. 17, which is nothing but get- 

ting oneself abashed by all men. is an adj, meaning 
lit. one without hands, hence one who finds himself at bay, 
bewildered, humiliated, abashed ; cf. 

Ragh. V. 49. Here it is a noun meaning the state of 
being bewildered and further by metonymy, it means 
that which causes bewilderment. Stenz. reads 
(kPm), which is only a marginal emendation. It gives 
good sense, however: loathsome, disgusting. with 
a clear or bold front. 

17. 1. both parts of this word are used in 

Marathi. the best species of elephants giving 

out a strong odour which the other species of ele- 
phants cannot stand, tes orig, frightful, and then 
showy, gaudy, bright-coloured. 3^: agitation, 

proudly. You. have been deprived of a 

valuable thing, you have lost a sight; cf, 
Ragh.VII. 8. 

17,8. WTT^: the head-keeper of au elephant, 
Notes... 3 
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proclaimed. studded with a network 

of sparks of jewels, The princi- 

pal word in the simile has been dropped, and must be 
supplied ; ^The city which resembled a lake with 
blooming lotuses, (because it was sprinkled over with 
ornaments and jewels.)’ This is certainly not 

our friend in the first place has said he 

would avoid the elephant ; it is impossible that he 
should have so soon changed his garments; lastly it is 
a question if a Buddhistic mendicant ever wore a 
(staff) and a (a bowl) or was ever called a 
That term is reserved for Brahman monks. 

19.1. with the sprays from his trunk, sthk; 
a calamity, 19-3. lying unevenly, in a broken 
and entangled condition, &c. the pride and the 

humility and the parenthesis are all admirable. TO- 
by running in a zigzag way. is a participial 
noun. I cannot make out the meaning and 

the propriety of this word. I would drop if Stenzler 
renders by Ryder translates, ‘stumbling 

with my left foot over a gambler’s score.* Ryder 
forgets that has been repeated, that the ill 

suits an accidental stumbling. Jivananda makes a 
desperate attempt and reads instead. He (and 

Ryder also) understands the to be the who 

was until recently a We must connect 

not with but with having 

thundered aloud (to encourage the monk). 
called out by name, brought to a halt. 

II. 20.2 of. X. 36,6. &o. 

This is ^.*s manner; of, V. 39.11. 20.6, evidently 
had not gone to school. 20.8. sn^lkT: 

&c. This is the way how subordinates have in all 
ages been usually called upon to part with their pro- 
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perty; but has a generous mistress who more 

than recompenses his loss. a terrace. 

^ &o. A woman’s longing to see her lover after a 
heroic deed on his part is certainly not unnatural. 


Act III. 

Act. Ill occupies the time from the midnight of 
the second day till the early morning of the third day. 
The action does not make mush progress in Acts 
II-V, which have largely to do with minor epi- 
sodes. We have, however, in Act III an excellent 
description of music and a represenation oi scientific 
house-breaking, ornaments are stolen, and *s 

wife hands over a necklace to her husban 1 to be given 
to in lieu of her ornamets. These incidents have 
their use in fostering the love of for The 

unity of action in this act is almost unbroken, and 
the slight episode of wife handing over her neck- 
lace to (29.2-16), which is probably an interpolation, 
may safely be acted on a corner of the stage. Of 
course on a partitioned stage =^owill be screened off 
for a time, 

III. 1. a wicked man. hard to deal 

with in the end. St. 2 is omitted in many of the 
editions, but there is good Mss evidence in its favour 
and also for III. 3,4. lacking in power, out 
of power. looks well, is to be preferred. 

in.3. is the fruit of Convolvulus Turpethum. 
^ is to be understood in the sense of unpleasant. If 
is to be noted that in the Prakrit of this stanza, thei 
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^ is retained and the termi. of the nom. is ^ or is 
dropped . 

III. 4— a very quaint st. The old coquette puts on 
airs of conservatism as a cloak for her flirting, and 
prides herself on her faithfulness to her husband and 
is very modest in her dress. adv. before every- 

one else. is the Mar. TO, the shortness or length 
which is a measure of coquetry. is metrically 
superfluous. 

III. 5 contains a very sage remark in a rather 
curious form. The metre is unknown. The Vedic name 
gives the number of syllables, a bull 

addicted to eating standing crops. is apparently 
siging stray verses but they suggest and 
as masters (1, 2), and the poverty of and the vices 
of (3, 5). What propriety has st. 4 here ? The 
poet was probably blamed by the purists for his choice 
of subject and st. 4 is the poet’s rejoinder. It means : 
virtue is not to be judged by the externals. 3.1 
&o. It is a long time since &o. music, 

is what is called in Marathi, is a 
friend of and a relation of IV. 25.3. 

111,6. Obviously is a great lover of musi c. one 
who has made a love-appointment. is obviously an 
unmusical person. is sharpened Pr; the diminished 
interval between the and TOT produces the same 
effect as that between 3?^^ and a nosestring, 

a young cow who has borne only one calf. 
dec. The simile is Homeric inasmuch as the 
wnR has, for the sake of picturesqueness, extra ad- 
jectives which have no corresponding attributes in the 
e. g. and The similitude con- 

sists in the resemblance of a to the soft mut ter* 
ing of Vedic mantras. 
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III. 7. ^ passionately, w’ith a nice proportion 
in the variations, with appropriate gestures. 

artistic. Supply after 1. 2 *such was his music.* 
1, 3 words of eulogy ; is a ^ tR: formation 

meaning TOOT. 1. 4 The use of the conditional is 
peculiar. III. 8. of Godbole is better supported 

by Mss. but is impossible in sense. a succession 

of notes, cadences. is adj. to blended in 

harmony, forming an accompaniment. and 

are the objects of ; 11. 2 and 3 contain adjs. 
to these both, but really to as the singing is 

what decribes and not the accompaniment. f%S 
in fact amounts to (soil, 

f^^). has been misunderstood by modern writers 
on music, ot is a full scale and is a partial scale. 

variation of the scale, which is the basis of 
melody. OTt high-piched, Or we may take these two 
together, to mean ‘high-pitched even when forming 
part of a carefully avoiding a 

false note. repeated with a passionate 

enthusiasm. Pleasurable element. 

III. 9. tusk. The description of the setting of 
the moon in this Act raises a difficulty as to the chro- 
nology of the play. In the first Act the moon is 
described as rising at night ; that means that the day 
is about the 3rd or the 4th in the dark half. The 
present Act must by similar argument be assigned 
to about the 8th of the bright half. That means that 
Act I and Act III are separated by an interval of 
ftbout twenty days, ilow we have no special hints in 
the play of there being an interval between Act I, Act 
II and Act III, and we may according to the canons 
hf the Sanskrit dramaturgy suppose that no interval 
^ Exists between them. Secondly, it is natural to supi< 
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pose that the conversation between and (IL 
0.1-37) takes place just after accidental visit to 

house, and that the one between and 
&o. and 3Wir:^cRi; &o III. 7.14) should 
take place just on the next night after the deposit. 
But a dark night was required both for a dramatic 
pursuit of a woman and a dramatic theft ; and hence 
the poet loses sight of the question of chronology. 

III. 9.2. The idiom is to be noted. We 

have also to note the pratice of washing the feet after 
returning home. 

Ill, 9.4. This revelas a lovable trait in chara- 
cter. 

III. 9.12. a non-poisonous reptile. the 

pilferer of my sleep. is referring to the ornaments. 
As a matter of fact %o dees not appear to have passed 
many sleepless nights on its account. 

IlI.lO.TO^^t a public woman. It is probable that this 
verse is interpolated. In the first place it is very feeble 
poetry ; the words w and ^ are not such as a 

good poet will use. Again it discloses a silly sentiment 
which does not at all befit a lover. Then agaiu 
herself is lodged in the interior of the house *, cf. Act. 
VI. 0.12. and it is only she 

that entertains any scruples about entering the house 
(vide 1.62.7), 

III. 12 a, bulk, circumference. J. appears 
to be a techical term ; of III. 19. 

III.12. c. ^ scratched d 

The the slough. III. 13. 

whose treading betrays a dread of the king’s ofiSoers. 
spoiling, disfigurement, obscured. 13.1. asipall 
garden, neigbourhood. a hole. the 

the courtyard of a house. III.14. thus (a)^ 
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states the objections which others would take, then (h) 
his own scruples, and finally (c, d) his answer, is 
adj. from gfa sleep, and means ‘that which belongs to 
(was perpetrated in) sleep.’ When almost all the war- 
riors on side had been killed, 3T^c5!iFrT one night 

saw an owl quietly killing his enemies at night while 
they were asleep. This incident furnished a hint to 
his demoniac soul and he feloniously murdered the 
sleeping warriors and children of the Pap^avas, who 
were absent from the camp that night. 

III. 14.1— 1 1-1. etc. We have here a 

very clever parody of the style of the philosophical 
writings, but it nowhere appears that the poet intends 
it, as Dr. Ryder seems to think, as a satire on the 
philosophical works. No Indian can think of doing 
such a thing. As a parody, however, discourse 

on theft as a fine art deserves the warmest commenda- 
tions and contains an exquisite humour. The style 
observed consists of a question at the outset followed 
by a general answer and then its application to the 
particular case in hand. The question is occasionally 
omitted. The subject matter of the discourse is, by a 
rare coincidence, preceded by a verse in praise of the 
night, then the scope of the sciece is stated and objec- 
tions against it refuted. The principal and the subordi- 
nate topics of the noble science which professes can 
be summarised in Sanskrit as : I 

I i i 

I 1 ^ \ 

I . We have another description of a scientific 
housebreaking in Das^akumAracarita II. III. 15. 6. 
Where the opening in the walls will be wide and not 
in sight (of passers-by). a brick, stone or clod# 
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meagre in masonry, being corroded by- 
acid water, d. A thief ought not to forget all scruples ; 
he ought to avoid the women's quarters and must not 
kill a woman. He must not also, as far as possible, 
rob a born gentleman in straightened circumstances. 
These are the 15.1- excavation made 

by rats, of the sons of (devotees of) the 

six-mouthed son of S'iva, the patron deity of robbers, 
as St. Nicholas is of the English ones. the 

wielder of a golden lance — ^an epithet of sri^g^hT a 
raw brick. flo%g^is are still to be seen. III.16. After 
1. 2 supply ‘these I can make.* For a similar elliptical 
construction see III. 5. III.16. one shaped 

like an expanded lotus. This and the other five may- 
be taken as names of openings. Thus one having 
the shape a the auspicious mark. Some take 
and as two different names, skill in architec- 
ture. 

HI. 17. goes with ^ (HrfHmi) 

and when difficult devices (to keep robbers off) lie in 
ruins, a neighbour. 17.1. a boon-giver, 
and are Vedic words meaning ‘fit to be praised’ 
and ‘whose law is divine.' and appear to 

be fictitious persons from whom has received the 
tradition of the lore. was the reputed author of 

the a magic ointment, besmeared. 

measuring tape, a serviceable thing. 

III.19. of. HI. 12. b fastenings. key. 

W a lock. 111.19,1. administration of a remedy. 

reddish-brown, effigy of a man made of 

straw, which was to be inserted through the opening 
made, and thus furnished a means of knowing if the 
inmates of the house concerned were asleep, in a 
feigned sleep. 
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111.21, ^ He is in the midst of a dream* 
35211 ^^ is another reading, adopted ba Stenzler. ‘There 
are regular intervals (between the breaths.*) 

adv. towards the inside, 

t: ^RWTMfNi extended beyond the dimensions 

of the bed. 21,1. a musical instrument resembl- 
ing a flufce. to: a small drum ; cf . TOR^%^iT: Gita I. 

pipes, out of faith in (the appearance of) 

the house, judging from the house. JTFT etc. 

‘Can there be any hidden treasure from me, from !’ 
If the magic seed he throws on the ground expands, 
he is certain that there is hidden treasure. For a 
similar construction see III. 22. 1, etc. 

III.21. 2. talks in sleep. 

21. 3. being a weak-minded little man* 

is generally not a broad garment. 35 ^ 7 ^ in a 
condition similar (to mine). ‘I 

conjure thee by your desire of a cow and a Brahman.’ 
If you have any value for these and consider them 
inviolate, you will not do otherwise than what I bid 
you do. a ^ must be supplied before ^ 77 %. 

The proper sphere of action ; like it is 

in sing. 

21. 5. Fie upon this darkness, 3757 (^ 5 ^; 

a Brahman who does not accept a gift. The greatness 
of such a 577^ is set forth in the verse ^ 

I ^ ii In the g 

niost Coming events oast their shadows beforehand. 

accordingly mentions his love for 77^^7. He also 
here takes the opportunity to mention his name, which 
otherwise would have remained unknown to the 
audience, to: a request. 21. 7. The armpit. 

111.22. 1 ^ 

disgust. 
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111.23-111.29^.14 


III. 23. a hawk to hold in clutches (JTf) 

and to tear to pieces (3TT§^). 3^ to judge of. |f5Tr a 
species of serpents apparently very sagacious. Even 
an ordinary serpent, according to Bacon, is noted for 
its sagacity. ^ on land. 

III. 25. f[cTRr is a slang expression ; 'one whose hopes 
are blasted;* of. Mar. ?To’s unconscious joke consists 
in changing the places of and Godbole’s read- 
ing is obviously wrong. ; mark the idiom. 

III. 25. Contact. 

III. 26. =^o merely repeats ifo’s sentiment; of. III. 9. 
The fourth line and the following sentence show a 
misplaced compassion and a mistaken notion of dignity, 
(f^) a foreigner. a vocation. 

26-7. is an adverb and a congratulatory expres- 
sion. 

Ill .27 is a compound verb from and m 

to put faith in. will suspect, will think mean- 
ly of. 3TWT to conceal. 28.2 &c. 'Do you think 

I shall in such a case tell a lie ?’ 11.29 repay- 

ment of the deposit (or its equivalent in money). 

29.5 cf. of 

In loftiness of spirit. take, receive. 29.11 
SOTr^:-It should be really 

29.14 (67.2) I have fasted on the 

day for the sake of the What the was is not 

known, but it is sufficiently explained by the next 
sentence. sifhsnft?!: The necessary gifts 

are to be made through another. to accept a 

gift ^ for the she intends tobethe^f^FT. 
^ herself does not make the gift to on acoout of 
her own womanly modesty, and because himself 
might be abashed. will not take the property of 
35 IT to defray his own debts, and so she makes a roK-^ 
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gious gift of it to =^^o, who cannot refuse it. 

This will be the case if does not accept the 
gift, and hence to tells to exert all his influence. 
This short episode from 29. 9 to 29.17 is perhaps an 
interpolation; it is at least unnecessary. ^ again 
appears in the play only in a professedly interpolated 
episode and her name is not mentioned in X.59. %o 
again does not mention TOs message to 
29-18. IfSTO. in agitation (of shame at having lost 
the ornaments.), TO'jft is used by to designate his 
wife. This seems a peculiar usage. following 

me through all vicissitudes of fortune. 31. 1. 
through complete confidence in another’s forbearance. 

; of. cf. 21,4 ; touch, 

embrace. 111.33 well-joined, well-repaired, ^ 
great. ^ I cannot avoid (protection or) conceal- 

ment.|Ryder makes a fantastic suggestion : we should 
read and translate, ‘I avoid the preser- 
vation of justice.’ with the loftiness of spirit 

of a noble-minded person, speaks. morning 

ablutions. 


Act IV. 

In the after -noon of the third day, goes to - 

^^R^rt’s house to buy ^^’s freedom. There he came 
to know. whose the ornaments are, and comes to 

know how lost them ; knowing ^ifl.’s love for . 
and the mission on which he has come, she bestows 
upon him. After he has gone away with comet- 

from with ^*s necklace as a substitute for TOej* 
^*s ornaments, and here the act closes. The present. 
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IV.0~IV,0.9 


act is therefore the logical conclusion of the last act, 
•Secondly, it introduces the next act, as depo- 

sit with has now more than gained its object, 
and now that she has accepted =^r^^*s nacklace, she 
can safely pay a visit. The act has also a dis- 
tinct value in the main action. love for 

the central theme of thej play, is deepened by the sense 
of honour he displays, and there is further develop- 
ment in the under -plot. is now imprisoned by 

<aad sets about earnestly to endeavour to release 
Mm. In this act also the action must be represented on 
a partitioned stage, and if lo’s description of 
house is not an interpolation, we have an episodical 
scene, which is, moreover, dramatically impossible. 

IV. 0.1. The is nameless. Correct I.3 to 

0.2. q whoever. 3?#? false, assumed. 9. 

means to say, ‘my reason for 
regarding your picture faithful to the original, and 
'■the reason why your eye and heart are intent on it 
are identical ; why should you then ask it ? ^^^iTT’s 
own consciousness of the faithfulness of the picture 
is the reason which means. Thus^T; and can 
be shown to be properly related, and a definite mean- 
ing can be assigned to them. But may mean, ‘if, 
when,’ and may stand for the whole of the preced- 
ing sentence, and then we may translate with Wilson, 
‘when (your) eyes and thoughts are intent but on one 
object, it is very unnecessary to inquire the cause.’ 
The next sentence obviously 9ontain8 answer. 

If we adopt the former construction on JT^f^’s ques- 
tion. answer concerns only the drawing, but 

subsequently gives a different turn to the conver- 
sation by remarking that companions will 

i^fclways follow the bent of her mind (even if she is 
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disposed to love a poor man). According to the latter; 
consruotion answer itself must be understood 

to refer to her love for a poor man. 

0.14. costing ten thousand gold coins. 

The formation is peculiar ; the second component 
alone undergoes a ffe by Pan, VII. 3.10; the meaning 
is by V.1.37. A correct diag- 

nosis candidly told. 

IV. 1 — IV.21.2. This part of the stage action re- 
quires a partitioned stage ; is on one side of it,^. 
and on the other. 

IV. 1. 51=^4 censure. IV.2. suspects. Withe? Wil- 

son compares ‘Thus conscience doth make cowards of 
us air Hamlet III. IV. 3. has an indefinite sense* 
‘Here 1 let go a man, there &c.’ where a woman . 
was the only head. police force. doings 

adventure, I turned the night into day, 

may well be called a gf^:, cf. f^T 
&c. Gita II. 

IV. 4. the force of is to be' 

explained by the fact that to her name is other- 
wise would have done much better. gazes 

on. 3T3^2rt to emancipate, to free from slavery, 
a solitary place, privacy. 

IV. 4.9. The reading of the Triv. Ca. affords us 
evidence for emending the text to The context 

also is in favour of it. has never said that it is a 
great secret and later on^i^-fl. changes her mind on know- 
ing that she was concerned in the conversation, 

5.12. ^ had my will prevailed, if I had my' 

own way. 5.1. capable of breeding horror. 

This may be either an assertion or a 
question. In either case sets a high value on ho» 
Hour ( cf. 5.4 ; 20.6 ). contrary to morala# ^ 
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IV.6— IV.20- 


IV.6. the property of a Brahmapa. Set 

apart, collected. fostermother. 7.1, ^4 5r?f: — 

meaning who must wear her ornaments for 

the public gaze. 

IV.S. c. ‘Although Cupid may, have killed all the 
virtues in me, I retain my pride. What a travesty of it we 
have’in the corresponding passage in Ca. IV. 10-17. We 
have here a string of not all of which could 

have been composed by 

IV. 10. whose fruit is all their property. 

^ totally. crooked creepings of a 

female snake (‘not of a snake-nymph'). IV,14. 

is ungrammatical; otherwise there should 
be no visarga after 4^ and is the name 

of a plant mentioned by But it cannot be in- 

tended here, 

IV. 15. a wave. It would have been better if 
and had been in the plural, as the object 

which is compared to them, viz. is in the plural, 

IV. 15. shower their bloom; (the expres- 

sion is in bad taste.) IV. 17. I cannot think that 
could have incorporated another’s ^ into his play, 
scattered about, sown. St. 17 is an instance 
of that species of the metre which is a com- 
pound of 4^^ and 1. 2 is an 

has quite mistaken the point. born in a bro- 
thel. 17.1 3 t 4 ^ Here thou ceasest to exist; a 

moment more and thou art dead. 17.2. 3^^ the end of 
a garment. talking incongruities, nonsense, 

have deprived of leaves. 

IV. 19. of. &c. S'ak. V.22. 

return. 20. meaning is : 'My nocturnal enter- 

prise breeds neither remorse nor shame within me;' 
:s^ do not praise ’TOrg before me : we are after differ-" 



IV^O-IV.23 


Notes 


47 


ent goals. Neither has a man like me any fear of 
being caught.* Line 2 ought to be put last; that 
would make the meaning clear. The fr 

connects the sentence with 1 . 1 and so supplies a ^ 
before impolitic. 

20.4. etc. is a mere substitute for 

the Prakrit which comes after a genitive 

can safely be dropped in the OTT, when it is followed 
by a substantive. 20.9, ^icC.’s value for honour 

and advocacy of an honorable course are what ad- 
mires. non-slave. But how many free-born men 

have it ? IV.21. mind is darkened by his wicked- 

ness and could not see the correct way and so resem- 
bles a moonless night. In he has found such a 
guide as is not easy to obtain. a temple of 

Cupid, is very appropriate in ^cRT^^n’s garden. 
has been all the while sitting in her garden, as will 
be apparent from the description at IV. 29.4-5. The 
fact that carriage is brought near her (see 

p, 79.) indicates the same. 21.5. If he came from =^., as 
identified herself with W., =^’s man was to 

her as he would be to W.; really was to on 
her own account ; and her speech is meant to be under- 
stood in both ways. therefore laughingly says, 3 ^. 
21 ‘lo as elsewhere stands for the ornaments 

collectively. People have committed funny mistakes 
about it, esp. in college theatricals. 

21.17. means that there is 

AS much truth in her giving to^lR«i<h on =^R^s 
requisition, as in his bringing the ornaments as 
messenger, is making the gift of to him as much 
on her own account as an account of because th^ 
ornaments were in the latter’s custody; IV. 22 , caa 
dissimulate well. IV.23. star+'T) the mooni 



4% Notes IV'.23.2-IV.25.a: 

a coachman. a cart of two wheels drawn 
by oxen and enclosed with curtains, a common sight 
in Northern India. ‘The introduction of this kind of 
stage property is so constant and essential, that it must 
have been real, and shows that the place appropriated 
to the representation must have been level and spaci- 
ous. It renders it probable that the open court within 
the house was the spot where the drama was exhibited. 
(Wilson) 23.3. f ^ ‘look at me well’—this custom 
was intended to ensure one’s not being forgotten, and 
then became a mode of bidding an affectionate farewell, 
23.4. &c. —because now was a 

married woman. 24. meaning ; c, d, to 

whom you owe the rare honour of wife-hood, 
Governor, according to Wilson ; the chief of police, 
according to Dr. Ryder, cf Intro, p, xxll. In II . 

and are app. treated as synonymous; fesra- 
apprehending danger because of his faith in 
the words of a prophet, now, in rough times 

like these. 

25.2. ^ &o., — sees clearly her position* 

If her husband leaves her thus abruptly, she cannot 
return to as she is a wife now, and then where 

is she to go ? 25.3. app. is our old friend the 
musician, who is mentioned once again at IX. 29,2. In 
these places he is mentioned as does not 

appear to be father as Ryder takes it. ( JAO S. 
27.431), He appears to be only a friend. If had 
been his son, he himself would have been known to 
the servant. dwelling, 

We have no doubt that must have proved her- 
self an excellent wife to her wild, but brave, husband. 
It is not without a pang that we can bid farewell to thia 
witty and loyal maid while , the play has not yet rviO* 
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half its course. But such is the world. Farewell, sweet 
MadanikS 1 IV. 28. distinction. shall; excite 

the anger of. Here is an allusion to the 

of an extinct work in the dialect ; 

cf. 125. The hero, grandson of ^TT^rVli, son of 

who himself was grandson, was treacher- 
ously caught by king of but was 

resound by after an intrigue which ended in 

elopement with daughter of 

17.27. who have raised an imaginary 

fear to themselves, with an onslaught. 

escorted by a page, who was a bastard ; cf. IV. 28; 

wants to show every mark of honour, and 
hence the escort. 

27.4—30. It is highly probable, from the sty le of ^o’s 
description as also from its impropriety in a drama, 
the impropriety of the remarks about brother 

and mother (p. 87), and the repetition of ^t.’s inquiry 
at 30.1 that it is an interpolation from the pen of a 
later author. ^ is an expression peculiar to the 
according to the later rhetoricians. finding 
himself in the company of young girls compares his 
luck with that of Km, and the with the girls ; the 
latter are both of them gorgeously equipped, or as Ryder 
suggests, the is a flower by name and they are 
flowers by beauty. courtesan. 

27*6. All these compounds in the gen. are adj. to 
at the end of the sentence. 1 bes- 

meared with green (cowdung or) turmeric. ^pr?R5Io- 
The portal, being lofty, has, as it were, heaved its head 
high &c. swinging in the air, dangl-> 

iiig down. creating doubt of. ^ 

garland or festoon of jasmine (Mar. Chinese,’ 

Ma-U. The plant was taken by the Chinese pilgrima 
Notes... 4 
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IV.27.6— IV.29ia 


from India to China.) an arch of ivory. 

Safllower or saffron. beautifully quiver- 
ing. a mass, array, the base. 

^=^cTqi5^^fiT in which beautiful green tendrils of the 
mango-tree are ma'^ing sport. The Comm, takes JTfrgc 
to be fkwqifej. set with diamonds in 

close lines. an indifferent person. 

27-8. a court in a house ; ^6'ci?l«ir’s house, 

from the description, has eight w^s. Le'vi quotes a 
parallel from the 86, where the seven 

of the palace of another courtesan, ^T^^Tfn^r, have been 
described. Wilson remarks t ‘the interior of the palaces 
at Pompeii conveys some idea of an Indian house 
which like them is a set of chambers, of one or two 
stories, surrounding a central unroofed square. ...The 
several entrances were in representation left, we 
may presume, to the imagination of the audience, 
something after the fashion which Sir Philip Sydney 
describes and he proceeds to quote from Sydney a 
passage enumerating the absurdities of the Elizabethan 
stage-machinery. similar in lustre to. is 

apparently the Marathi uqlst ; it also means ‘chunam’ 
and ‘aromatic powder but then the following 
is inappropriate in any case. ^t) a 

learned Brahman ; cf. ^ i 

f^TTO 11 a species of good 

rice. 

27-10. green grass. 5 ^ the husks of grain. 
a buffalo. whose pugilistic encounter is over* 

or perhaps, one just taken away from it. 
dressing of hair, thief, stable. The 

presence of a monkey in the stables is ex- 
plained by the following: 5r«rr ^ * 
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I m: 2f5?r ii 

Wilson quotes from Roebucl: a Hindustani proverb 
meaning ‘the misfortune of the stable on the head of 
the monkey,* boiled rice. ffT^; elephant-keeper, 
used for 

27-12. a low gambling table. a piece 

at chess. clever at love alliances and 

warfares, ^rfel paint. 27 - 14 . ^ cf, 

(CHIT Megh. 64. 

cT^sfiT: ‘The notion is that the stars are in- 
dividuals raised to that honour for a time proportioned 
to the sum of their merits ; this being exhausted, 
they descend to the earth, often visibly, as in the case 
of shooting-stars.’ (Wilson) ; cf. 5^^ ?Tc#t^R 
Gita IX, 21; also Megh.30, ^Tt 

&c. ^nT^cTRI; cymbals made of bell-metal, f^cf 
nose, humming, jealousy of a rival, 

cf. &c. Ragh, VIIL 

41. hanging down (by a string), 

(Marathi W) a vessel for holding water. 

27.16. rises, plentiful. breath- 

ing out. ^^x a worn-out garment. Mfli; flesh, 
butcher's boy, 

a kind of cake, like the Mar. ^rfer-— 

an obscure word — (but an adv. certainly) prob, ‘to your 
heart’s content’; Mdil'hT ; 

Mon.-Williamsin his Diet, gives ‘full’ as the meaning of 
the Kos'as. etc. — Is there any possibility of my 

receiving water to lave my feet (a mark of honour and 
an invitation to dinner) with a ‘Please-eat-our-dinner 7 * 
IV". 28 is quite frigid poetry, and it is impossible 
that the pages should be so conscious of their despicar 
ble character and should express it, and that too in 
Sanskrit, The whole thing is surely an interpolation 
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f>2 

even if the description of the eight courts is not so 
There is a reference, however, to a at 27 2. and* 
in the Mk. passage quoted in p.l35. (sightly cor- 
rected) f^o 1 2RT I ^WI(sic) 1 w wh s^^%3^T |R[ 0 | 

I 5?5iT ^ vri ikVm 

3TT5 I I m 1 3?f%?n’ 

\ mi i This quotation 

would show that, if the authors have quoted the passage 
faithfully, our present passage has been considerably 
added to. It is not, however, enough proof to declare 
the longer description an interpolation. 

IV. 28 f^^T: intent on. unnameable on the 

score of merits, sport freely (from 

IV. 28. 3. architectural arches. 

embossed an a ground of sapphire. lapis-lazuli. 

coral, 'fife an (unknown) species of gem, 
ruby. emerald- gold. a whetstone. 

spread-out saffron, (?) is moved, sha- 
ken (?). The 5111!^ is We do not know how 

musk is taken care of. bowl. 

28. 5. bird. cote, aviary. wielding an 

undue influence ; cf. 

Mud. Ill, chatters. a talking bird, the 

Maina, Indian starling or grackle. It plays an import* 
ant part in the a procuress. peg. 

quail, the peewit or fans. 

Another reading is ‘old eunuchs’. 

spreading out for show, means there is a regular 
exhibition of birds here. 

28. 7. VfsTT'fR^: a silken upper garment. 3Tf^: 
shuffling with awkward movements of the body. 
‘9. HT^^etc. This reads like an srph. It appears to be 
and has been printed so in the Nir^. Edn., but why 
idiould Wr be included in the ? The second 
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section does not contain 18 the fourth section 

does not read well and there is a remainder at the end. 

a shawl bearing floral devices in the texture. 

— Wearing such a shawl, greasy, oily. 

28. 10 is rendered by It is a Prakri t 

word for the ct‘. Mar, ^tc2T. 

a ghoul. etc. ‘War, she first entered 

here like a big S'iva idol (in a temple with a nar- 
row door ) and then the house decorated with the 
door?* a quartan ague, entertainment, 

courtesy, — (meaning) having swollen and fat 
belly like the old lady, because it is no use 

living witn a swollen beiiy.IV.29,a. is a kind of mead 
from boiled cane-juice. is from unboiled cane- 
juice and is fermented liquor, b. '^151 <5 takes qRt’TT 
as but without assigning a reason. must 

be ?Tm and this indocend word is m keeping with 
the rest of the speech attributed to S'o. subsis- 

tence. 

29. 1. vessels. to float. with a 

variety of contents, the celestial abode of the 

gods. a section ; cf, with the idea qt qaT^rt 

Megh. L leaving 

no space between, close to each other, 

29. 5. etc. Dr. Ryder translates JTT%7iT, 

and 3Tf^5^ by jessamine, amaranath and spring-creeper 
respectively. In Marathi they aro^T^^'CT, andmii^qi, 

is a misprint for 5^: a good warrior, 

besmeared over with muddy and con- 
gealed blood; ^ It is impossible to 

say with certainty what portion of the preceding de- 
scription is interpolated, but it seems likely that the 
^hole description of the eight courts including the 
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IV.29.5— V.O 


answer of the pages, anrl a part of the description of 
the garden^ also the vulgar jokes on brother 

and mother and her vo'^ation have been interpolated, 
some of it before the l2 th cent, when the was 

written mother seems to be a respectable lady, 

(see 1X.7 30.16-10) and attends the Court in apparent* 
ly good health, 

17. 30.4. 3?^ T^V-f: Observe that speaks in 

Sanskrit, which is an indication of her literary accom- 
plisbraents, but she thereby also makes fun of who 
cannot speak Sanskrit. 31. a. ‘Him, whose virtues 
are his tendrils, and who branches out with his modesty.' 
Compare with this metaphor that in 

etc, Gita X7. 2. what else ? 

It is as you say. 

IV, 3i.7, W etc. lapses into her origi- 

nal Prakrit, first in her and then even in her 

IV. 32. rain. ‘Eager as my heart 

is to meet my lover.’ 


Act V. 

The love-romarice that has been going on through 
the last four acts finds its consumination here. There 
is naturally therefore no scope for action in this act. 
The whole of it is occupied with thunder, lightning^ 
and rain ; and while the elements assume a 

threatening appearance, finds peace and joy in 
house, which she visits amidst showers of rain. In 
this act we have a slightly tedious description at V. 12 
ff. but most of it is probably interpolated, and the re* 
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mainder is quite justifiable in a Sanskrit drama. The 
time is the evening of the third day. 

V.0.1. impatient, love-lorn. Drama is con. 

cerned with overt acts only, and accordingly 

ought to speak like a lover. Or perhaps although his 
speech is unlover-like in keeping with his cha- 

racter, his sighs, as observes later on (9.1), betray 
his passion, An ill-timed (stormy) cloudy 

day is impending. V.l a with tails raised high 

(in joy) ; b ‘Slighted by the swans who have to start 
on a journey and are hence absent-minded.* It is a 
convention of the poets to describe the swans as going 
to the lake at the outset of the rainy season ; cf. 

Megh. I. 11; also 

I li Megh, 73. c, d 

The untimely gloomy weather suddenly fills (blocks) 
the sky with clouds and the lover’s heart with 
grief’ — zeugma. With the latter idea cf. 

I Megh 1.3. 

Y. 2. e of whom the flocking cranes 

form the conch which he wears in (his) hand. 

This refers to the exploit of Vispu in his Dwarf- 
incarnation. St. 3 is only a better substitute for st. 
4 and must be from a different pen. frin- 

ges of the robe of heaven. 

V. 5. flying in a forward flight, jum- 
bled together, disorderly ; cf. &o, 

Gitagovinda. (1) swarm of fishes, (2) fishes 

and sea-monsters, glf^: lofty. The expressions in 
11. 1 and 2 in the instru. case are in app. to 

which itself is instru. to variegated 

by paintings (q?!- of . The sky is 

here likened to kingdom (also to his face, see 

below), to a strutting peacock, the wary-faring 
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to a kokil (cuckoo) who is silent 
(3T-v:^R-^^-?Tcf:) and the passing their days in 

obscurity after their stay in the forest to the swans 
who are no longer to be seen in the woods, as they have 
gone to the lake. the kindom which be- 

longed to after had gambled it away. The 
similitude between it and the dark sky consists of the 
dark ways of on the one hand and the dark clouds 
on the other. In the reading^^^;(^^^^^^J^, darkness, from 
blindness and clouds respectively, is the point of re- 
semblance. ^l-^r is equivalent to ; cf. 

Megh. II. 20. The events described in 11. 1-3 
are contemporaneous, while those in 1. 4 belong to a 
later date, as is also indicated by This, however, 

cannot be true in the case of the for the interval 
is impossible, as the monsoons have just set in. The 
epic story referred to is well-known, or 

played at dice with and staked his kingdom with 
certain stipulations in the heat of the play. 
won, and the according to the stipulations had 
to remain for twelve years in forests and to live for a 
year incognito, and failing that, to forfeit the king- 
dom altogether. 

V. 6.2. without any ceremony. is the 

same as which is itself only a Prakritic form 
of a crystal or a cup of crystal. 2TR^q?T: a 
village-gathering. The portion between and 

has already occurred at III, 29.2, 

V. 7-1. shoe. a little pebble. one 

of the caste of scribes. The were proverbially 

noted for their cruel extortion and their treacherous 
disposition. in his has a scathing satire 

on the ; cf. also IV. 356, 6216, V. 439 

dec. The modern Solicitors and Kulkarnis are held in 
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similar contempt ; only the caste in olden times in- 
tensified the inherent defects of a modern ‘profession.* 
Wilson remarks ‘They appear to have been particu- 
larly obnoxious to the Brahmans.’ We see no reason 
for it, unless it be the accumulated prejudices of the 
Westerners against the ‘particularly obnoxious’ Brah- 
mans. =^ 12 : a fraud ; Wilson— a spy. is the 

rendering for ^ It must mean ‘do not go' or 

'do not remain.’ is perhaps the origin of the 

Marathi qr and is to be rendered by V. 8 . 
owing to loss of strength ; mi refers to ^§ 5 T: 

fickle propensities, disposition, find 

repose in the heart; cf. V.9. 

refers to 

w'l m: of. JfiTJT^q tot Gitagovinda. gets 

wetted. comes into contact. 

V. 9.3. is an exclamation of physical distress, 

caused by the drenching, cf. 

V. lO.c^. ^ ^ ^TT> ^ What is 375 ^ or 

in singing as compared with me ? is a with a 
horse’s head. He excels in singing, while excels 
in playing on the lute. 10 . 1 . gesticulating 

entrance. finds a particular pleasure in teasing 

’T, and that explains the epithet that he uses. 

the surrounding wall, (Mar. elephant- 

3'Pple, or wood-apple. the terrace of the 

pleasure- house. 

V. 11.5. &o. has now special 

tenderness for a lover. 13. Why 

are you hissing (or sighing) like an old raiser ? 
is a half-starved man ; cf. V. 16 ; q^. I, 254. 

11 . 14. like the lustful creature (dog or 

cW ?) in the festivals. The festival pro- 
i>ibly. disappeared with the old Indian kingdoms or has 
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V.11.14-V.15' 


probably degenerated into the modern holi festival. 
The ffcSfiJqT and the describe the 

A tall tree was felled in the forests and solemnly 
brought to the city and a pole made out of it. It was 
called the Indra ; vide II, On 

the 12th of it was again privately removed to a 
forest. This was meant to propitiate India. There 
is another allusion made to the pole, in Act X, 7. 
^«3fl ’s comm, has two different readings in the expl. 
of the^iipiTO, TO and but TO is definitely better 
on account the verb of TOTW. ^Rr^#producest a gutteral 
sound, cawest. ^ has proved himself ^.’s equal in the 
latter’s abusively familiar style. 3?^^ This 

means T shall vanquish you; I shall solve your riddle/ 

11.40, (99.5) creditor ; a mistress is, in a way, a 

lover’s creditor, etc. puns upon the two senses 
of the word, a house and a family. stwiRt deceivest, 

11. 49 (99.17) The question of shows his naivete' 
and his anxiety on account of his friend. He puts the 
same question to at 38.6. when declares that he 
is blunt and w. that he is astute. 

V. 12, 3?^^ of. II.6.38. weapon ; cf. 

;^^l,Vikr. 1.3.5. finding pleasure in 

the bashfulness of an amorous assignation ; other inter- 
pretations are possible by taking to be a 

or taking to mean ‘passion’s hour.* V.12 d, 

‘Followd by crowds of lovers and travellers on the danc- 
ing platform, the one abode of delight.’ Travellers of 
ancient times used to be very much given to love-mak- 
ing, and forgetful of their wives at home. Are they so 
now? 

V. 13, a. M expanse. 6. The is The • 

phenomenon described in o is impossible to be seen 
at night which is the time of the scene, vide V. 37, . 



V.14.— V.18 Foies 5» 

V.143rff»i: is the same as«t%_, a peacock, rfn: a tree which^ 
when it blossoms, is covered all over with yellow 
flowers ; cf, Mei:?h.2 1. Xt is iden. 

tified by comm, and and Kos'as with but Pandit 
is right in identifying it with the Konkani cf. 
his edn. off^^. p. 120. looks dazzling like a lamp. 
G. As ignominious people choose (?) the life of a 
so the clouds screen (?) the moon, and bring 
discredit upon it as well as the moon). % &c. 

Henceforward up to V.33 recites the verses, and 
some of the prose sentences also in Sanskrit. 

V. 15. means that the night is, as it were, jealous of 
her and is hence obstructing her path, in 1. 3 stands for 
the whole sentence formed by a 6: “0 foolish 
if the beloved can find pleasure in me alone 

with my swelling cloud-breasts, what business have 
you here?” — with these words as it were &c. It is 
ridiculous to make Night sweet-heart, and 

%JTT’s rival. Contrast this with the two stanzas begin- 
ning with and in Uagh. V.64, 67^ . 

where and Beauty are respectively made the 

rivals of Sleep. 

V. 16 is a repetition of IV 82, cf. also V. 31. V.17. 

— In the case of the cloud, it means ‘the mass 
of rays; in that of the conquering king, ‘the mass of 
revenue’, 

V. 18.— The sense is : ‘The clouds have already in- 
creased the yearning of the hearts of lovelorn women : ■ 
then why does the stork add insult to injury by pro- 
claiming with his loud cries the coming of the rainy 
season.* The stork's cry resembles the word srrjs, and 
hence the fancy. For a similar fancy cf. IV.lS.l 
^ where the cry is referred to. It ia. 

well-known that a woman whose beloved is away- 
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V.18— V.24 


' cannot bear the separation in the rainy season: cf. 
wik 3TTt^im swollen, 

gone on a journey. the drum that sounds the 

death-knell of a culprit. V. 19. head-dress. 

V. 20. anthill ; cl On the other hand, see the 
attitude of the self-same cloud when he has to deal 
with a stronger husband : Tcjt ^uRt?cq5iT| li 

Megh, 39. 

V. 21 an arm-pit. ^^ 2 ^ silver. V. 22, The principal 
sentence is, '^ 55 ^^ the earth is as it were 

pierced by the clouds with showers *, a h contain adjec- 
tives to with lightning flashes as wings ; 

c conveys a suggestion of the earth being like a youthful 
(female) deer grazing on the green grass, d 
This word presents a great difficulty: if i<-T be taken in 
conjunction with it, we have either a defective 
or a defective m, however, clearly g") 0 s withfk^"'^, 
and hence ^rf^o must be taken to mean dike jewel- 
led arrows’ by making it an instance of the figure, 
There is a confusion of similes in this verse. 
The clouds are expressly compared to buffaloes and 
oceans, and indirectly to birds and arrowmen. Had 
there been no TO'rftf:, the verse would have been an 
instance of a good — Fancy. 

V. 23, a, cf. Megh. 22. also Ragh. VII. 

69. d darkened by collyrium. V. 24. This 

contains greater confusion than V. 22. The world is 
described as ( 1 ) sleeping in a house of rain under a 
' canopy of clouds, with its mouth, — the quarters, — as 
also its eyes,— the lotuses,^ closed; as ( 2 ) having neither 
' the characteristics of night nor of day ; as (3) having 
its darkness removed and made apparent by lightning, 
Clauses (2) and (3) cannot be included in a description 
-cf a sleeping world which the verse professes to be ; 



V.24-V.35.3 


the shower-house is rain, and the canopy, clouds, — 
which is ludicrous for a canopy is certainly within a 
house and not outside of it ; lastly ‘shaded 

by the canopy of many clouds in the the sky, the 
abode of fat clouds' is tautologous within itself. If 
we split it after as in the text, the sense is not 
much better, but the obvious tautology is avoided : 
the world, shaded by the canopy of the numerous 
clouds, and the home of fat clouds &c. 

V. 25. by the fire kindled by the 

bolt of Indra. one who has for the first time 

obtained wealth ; a nonveau-riche. V, 27. b — The 
description of the rain*bow in a night*scene is inappro- 
priate. threatens ; cf . L 19. ^ to scream, to 

roar, thunder-bot. reels, 

gets misty as if (it were) replete with serpents. 

V. 29. bound to you by (a former) love in 

a former birth. V. 30. b — The connection between 

the two lines is not clear ; just as you removed the 
obstacle to your union with your beloved by lying, so 
remove mine by withdrawing the clouds.’ Or we may 
splits into two at and translate: 'Just as you 
were tortured for sake and lied, so am I now 

tortured. See this and take away your clouds.’ 
The first line is certainly elliptical. The story of 
is well-known. Wilson summarises it as follows. 
‘Indra having fallen in love with the wife of 

the sage Gautama, and finding her not to be won to- 
his purpose, deceived her by the Amphictrionic device 
of assuming her husband’s shape/ 

V. 33 contains excellent similes. V.^34. With this- 
use of the primi.and causal bases cp.ft^fi'iqNq^ ^ k 
V. 35, mud ; rather an unpoetlcal ac- 
oompaninient of the anklets, 35,3« l®t this 
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umbrella-holder now be for you only,— meaning that 
«he(^^^^^0would not require the umbrella, and that the 
was to go back with the V. 36. sells 

the happiness which is at her disposal and receives in 
- exchange the company of a generous-hearted man a 
marketable commodity ; sale); this is an ideal 

traffic in love and thus in fife’s opinion the courtesan’s 
profession, which has till then been shamefully abused, 
will achieve its highest end. fRr It appears from 

this that the does not accompany She must 

be the same as the who answers ^.*s queries in 
the next scene. 

V. 36.1 refers to expla- 

nation of how the ornaments were lost ; and besides 
has associations with a courtesan ; cf. IV. 31.6. 
also V. 36.8 and VI. 0 5. is evidently enchanted 

with the nick-name; for never had a virtuous gambler 
fallen to the lot of a courtesan before. The nick-name, 
besides, has its own association ; for it reminds 
a heroic act of 

36.2. This is said in irony, ^To’s mean- 

ing comes to this : It was bad enough that 
would have been called a courtesan’s man ; this was a 
a rare honour indeed — to be branded also as a games- 
ter. qiT 5^^ (See. is surprised to hear a 

garden described as dry, while the rain is pour- 
ing down.^o gives his interpretation of 36.10 

The occasion itself will give you courage. 
What a difference between and I 

the latter says in full confidence in her 
weakness, ‘qf^ d (n4) Uttar I. q^- 

^ on the other hand is conscious of her powers and 
uses them. 

V. 37, With the whole verse cf. qq qrftpT: 
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motee 
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m &c.Vik. IIL20. V,238 enjoying the dignity 

of an heir-apparent to the throne (and therefore being 
sprinkled with holy water.). A king in ancient 
times conferred the honour, by a ceremony called 
on generally the eldest of his sons who 
who was thenceforward tormally initiated into the 
mysteries of king-craft. Mark the force of 38.3. 

the causal form does not affect the original 
meaning ; on p. 234 is a similar use of the 

causal. 38. 7 blunt ‘This is a 

plagiarism, madam.’ to say. rivets, fastens. 

V, 39, 1. 2 The same (stratagem) has been practised 
on us. ^ is to be supplied after 

39.11. &c. It appears that has 

only recently been reduced to poverty and it has not 
as yet been a settled fact with him. He does a similar 
thing before, see II. 24-2 

V. 40 b Of what use is life to him from his very 
birth ? V.42 of those who have for- 

gotten themselves as a result of the meeting with 
persons seen before. means to 

say that in his joy to have seen he forgot 

himself and his poverty. 55*^5 is too cool a word for 
one whom he calls ‘ ^ at the outset. Both the 

similes in a and b are not appropriate. Some explain 
fgo as meaning ‘forgotten by old associates/ but this 
is unwarranted and also inappropriate. 

V.44. breaking out from the inmost 

recesses of the clouds. having the lustre 

of ^55^’s garments, which are always represented as 
blue, for 1 instance in Megh. 1.59. 

V. 46. very fierce. The principal cl. is : 

31*^^; 3jiM, 

unguent of afll® paste, which is black, 
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and cbnvey a suggestion of the feverish oondi-^ 

tion of a lover. ill suits the simile. 

There is a pun^on : c. d. contain aguggestion for 
(1) red and (2) amorous. V-47. thrilled 

on account of the touch and passionate; for the simile 
of a flower cf. &c. Uttar, III; 

also Megh. I. 25. 

V. 48, goes with^R^r. VI. 50 goes with 

the canopy of the garden-house; 
is to be solved as 5i^T%aT: (disjointed) (of 

the masonry of the upper floor* i. e. the terrace) 3T?aT: 
q^q ‘with a terrace cracked at its extremities;! 

the mortar having been torn asunder. 

V. 51. This stanza has been interpolated where it is 
exactly cut of place; for in St.50 has mentioned 
that it is unsafe to remain in the garden-house, and it 
is natural to suppose that he immediately after should 
say f.qfi &c., and not that ho should again begin to 
describe the sky. The rainbow again cannot be seen 
at night, a. A yawning man extends his arms and 
so the ‘rain-bow shoulders’ are not inappropriate. 
Tennyson has a ‘yawning’ metaphor in his Revenge 
Vl ; ‘And upshadowirjg high above us with her yawn: 
ing tiers of guns.’ V. 52 palm. w. high-pitched, 
fto: branch. low, solemnly. ^ harshly. 
keeping time. 


^ Act VI . 

The action of the play, after a Jong lull extending 
Over about four acts, begins now to move with an in- 
htedible rapidity, All the incidents in the remainder 
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of the play take place in the course of two mornings ; 
acts VI, VII, and VIII, in that of the fourth day of 
the action and IX and X, in that of the fifth. At 
the commencement of the present act, has gone 
to the and is to follow him thither in 

his carriage. Owing to an accident she takes her seat 
in ^o’s carriage standing at the gate of garden. 

in the meantime has escaped from prison and 
enters ^i^r^’s garden. =^r^r^’s carriage having now 
arrived there, he jumps into it, and while being con- 
veyed to the two officers of the king, whose 

business it is to prevent his escape, want to inspect 
the carriage. One actually enters it, but he promises 
his protection and accordingly picks a quarrel 
with the other, and thus the future king escapes the 
danger. There is only one slight change of scene at 
VI. 0.53 (p. 116 ; otherwise the oonstruction is perfect. 

VL 0. 1. awakens. 3. etc. ‘Why ! 

Do you call the night day ? ’ 4. TO ?:if^^^-,be- 

cause night is the sleeping- time and has 

not yet had a full sleep, ; cf. V.36.1. 

8, keep the carriage ready while yet 

the night remains i. e. early in the morning. 
perhaps purposely avoids meeting in his house 

by day, and also ^.’s leaving his house at day-time. 
This programme was not adhered to on account of the 
prolonged sleep of 

VI. 0.17. W W because of the separa- 

tion from 

0. 23. f%m\ This incident supplies 

the play with its name ; it has a sequel in the trial 
in act IX and almost brings about the execution of 
child, — a term of affection ; ‘my love.* 

0. 32. neighbouring from (cf. Mar, 

Notes ...5 
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VI.0.32-VI.1 


neighbourhood. is either a that is a 

who by his piety deserves to attend a sacrificial 

; or a village or district chief of police ; cf. 
VIII, where he is identified with 

V. 31. &c. has occurred before at III. 

27 ‘5. go to. TOROT a carriage cushion. 

impatient of the nose-string. 

0. 35. is the slave of while 

slave is The cart referred to appears to be 

like the ones to be seen at Agra, Delhi and Benares. 
They are very light, with rather high seats and en- 
closed on all sides with curtains. 

0. 45. &c. This is 3?^ who has escaped 

from prison. See notes on III. 19,5, IV. 26. a 
gallant, — a respectable substitution for ‘a servant 
3 ?;^ — cTRqifk ‘Do you mean to say that I, a gallant 
in train, should give you a turn of the wheal 

(lend you a helping hand to raise the wheel up) 1’ 
is a very good boy in spite of this assumed dignity. 
He does go to help. the rim of a wheel. 

0. 50. etc. We have a dramatic 

irony here ; she does not see till the worst is 

over. an evil omen, mm &c. This 

reasoning is not clear. Or perhaps this is the way 
how a man’s reason plays him false. 

0. 53. a gate-keeper, a police-station. 

It must be remembered that in ancient India there 
was no distinction between a police and a military 
force. 3^ therefore was also a military station. Manu 
says that there should be smaller stations for each 
group of two to five towns, and larger ones for a 
group of hundred towns ; cf. also Mudra. p. 185. 
a prison. 

VI. 1. a murder under the guise 
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of imprisonnaent awarded hy the kinj?. Imprison- 
ment was, it a.ppears, a slow but certain death in 
those days and the new king must certainly have 
done away with the grievance. for the purpose 

of killing me ; the loo. is for the dative ; the stock 
instance of such use is ^41^ fffcT &c.; cf 

Uttara. 1 3. iJT; 
(to me) a king is an object of homage 

VI. 3. with unstretched unfastened) bolts. 

VI. 4. a h. In the two cases there being gentle persons 
in the carriage has many chances of escape, d. 
a godsend, a divine dispensation. 

VI. 4.3. That the clanking of chains 

should be mistaken for the tinkling of anklets is 
certainly a ‘divine dispensation.’ striding 

apart of feet, walking. 

VI. 5 Pra is rendered by but 

it would be better to render it by eastern, 

also means the same thing, only it is an adv. 
fearing or suspecting nothing, a city-gate 
cf. Guj. ^55. (piece of a)broken rampart. VL6 
a 3iTTT='^fr come in fearlessly. This is a retort to 

^ make haste, look sharp ; h. 

&c. ‘See that the King’s Power may not be able 
to get herself transferred to another dynasty.’ 
occurs also in Mu. VI. 5. a little village or hamlet 
occupied by cowherds. 

VI. 8. &c. ‘what in God’s name dost thou 

bring to our notice?’ does not like 4x^’s remark, 

viz. He has confidence in himself and is 

positively sure that srm cannot escape. VI. 9 and 10; 
Sol (the sun) in the eighth mansion, Luna (the moon) 
in the fourth, Venus (^’4^=^) in the sixth, Mars(^fh5^.* 
= in the fifth, Jupiter in the sixth, and Saturn 
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in the ninth, at the time of the birth of a 
man, forebode respectively pain, colic, fatuity, consum- 
ption, sorrow, and indigence to him, according to the 
commentary of a more serious disaster is indicated 
according to an astrological writer called quoted 

by Pt. Raddi. meaning is that whoever at- 

tempts to rescue has these planets in the respective 
mansions stated against their names at his nativity, 
that is to say, is sure to meet with woe at his hands. 

VI, 11. however, has his misgivings: some one, 
he says, will convey him swiftly away, because the 
boy has escaped while the sun was half risen. is 
a purely word, meaning ‘escaped.’ This conver- 
sation betrays the strong faith of Indians in astrology. 
It also indicates how elaborate the science had become 
in ^5^’s time. VE.12. veiled, closed. 

VI. 15. ^ ^ The locatives do not bear 

out clearly the adjectival connection of the nouns with 
; a participle like or inserted 

between them and |cfg^: would make the meaning 
plain rTpW (ilT^ Home-administration ; * 

3TiT^:) one burdened with the care of home-adminstra- 
tion ; perhaps is a (modern) Police officer, 

while is a military commander. From their 

conversation it is clear that has either a higher 
authority or a stronger will than enjoy- 

ing the king’s confidence. 

VI 17. was renowned for his pugilistic skill. 
It was in pugilistic encounters that he killed and 
stretching ray limbs, struggling. 3. 

— Wilson remarks: the importance attached to 
the duty of affording protection to those who solicit it 
is repeatedly urged in the Hindu writings. In support 
of this he quotes from Hitopa.III. Pandit Hirananda, 
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in better taste, quote* from the Eamayana VL18. 

wing) A bird. a bird) a fowler, a bird- 

catcher. cn%rJT5[nFfb?5[ j. has instinctively 

promised his protection to 3^4^, Then he remembers 
hfs duty to his king. He therefore weighs both these 
defies against each other, and as further considera- 
tions, viz. the innocence of his own obligations to 
a partisan of and the danger to 

suggest themselves to him, his mind is made up and 
he follows his first impulse. 

VI. 20. mi gurgling, faltering, even an intre- 
pid person like you. when. 

20. 2. Most of the 1»*ibes mentioned 

cannot be identified, but they must be mostly natives 
of Southern India. means a barbarian, non- 

Aryan. sfi’nk is is the same as Tamil, and 

4lf[is Coromandel. After 3?l4T^4r sri, has a freak of 
speaking in Sanskrit. The next speech of is also in 
Sk. Some Mss. drop the Sk. portion at the end of this 
passage and read the next in Prakrit. 20. 6. ) 

will be punished, the present is used for the near fu- 
ture. a quarrel intentionally provoked, as 

used to be done in the poet’s days in OT?. The poet 
apparently was familiar with the ways of the Kana- 
rese people; ‘I shall pick a quarrel after the manner 
of the (then) Kanarese.’ Perhaps, as Wilson explains 
the phrase, the Kanarese were notorious for their 
grossly personal abusive speech. ‘I must give my 
friend here a specimen of Karnatio eloquence,* is 
Wilson’s rendering. 

VI 21. owing to the loftiness of my oha- 

ractey, being too noble to speak out- S 
‘why let the oat out of the bag ?' ‘why burst the bub- 
ble ?' an elephant-apple. 21.2 ’Efft We should 
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like to know very much if the sign for a barber was 
the same in days as it is now. VI. 22. 

The compound is to be solved as 

a bone-setter, one who 
replaces sprained or dislocated joints. This has al- 
ways been the barber’s job in India. a pair of 

scissors. 

VI. 23. ^ is a large drum, while w is a small one. 
is another kind of drum. is a comp, 

means that comes out of a leather-tanner s 
family. 

VI. 23. 3. I shall decorate {L e, disfigure) 

your four limbs, vw. hands, feet, eyes and nose ; or 
perhaps, as Wilson understands it, the phrase may 
mean ; I shall turn your body into four, i. e, shall have 
your limbs quartered. has been given in all the 

editions as the wm of the original but perhaps 

is the right ; cf . Act I. 30. 1. 2. 23. 4. ^ 

a cur. 

VI. 25. ‘If I now request you to remember 
when you are convinced (of the truth of the 

prophecy), it is not in a covetous spirit, but in the 
warmth of feeling, that I say so.’ is speaking 

apparently to and so uses the feminine gender. 

VI. 26. ^5!TT qft if it proves true. VI. 27. h. ‘Just as the 
Goddess (Durgtt,) having killed the foes of the gods ex- 
tended her protection to them,’ must be 

taken with the principal sentence also. ^ and 
were two demons who oppressed the worlds. Durga 
killed them, and her exploits are narrated in the 
of which the forms a portion, in the 

qpRJTFi and in the also. From what PurSua f . 

drew his allusion is beyond our ken. 27.2 ^ 

&c. AwIcT; is not ad j. to ^ but to understood and 
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the geni. refers to to:. The poet thus prepares the 
way for the exploits of which are unfolded to us 
in the tenth act. the chief of the Punish, 

ment (criminal) department. 


Act Vll. 

Act VII is very short and the argument consists of 
one incident only, viz. that goes to the 
where instead of it is 3?[^^ who (appears in his 

carriage, and that the two almost immediately be- 
come friends and part after a few compliments. 

VII. 1. as if collecting the toll. VIL 2 

is poor poetry ; a ‘Does (another) carriage roll heavily 
before him and does he want it to make way for him ? 

axle, change (of axle). logs 

of wood left in the middle of the road. 

VII. 3. whose flight yet remains to be 

fully effected. The simile alludes to the pratice of 
the cuckoos who get their eggs hatched by crows ; cf. 
S'ak. V. 22 ^ St. 4— is to be 

explained as meaning ‘therefore,’ but really appears 
to be an adj. to in the following compound, 

which is, however, grammatically incorrect. 

^ L e, wearing shackles. 

VII. 4.8, ^ %f : Love brooks no delay, 

an iniquity ; an unbefitting condition. 5.2. dlTlcssif ft; by 
origin a cowherd. 

VII. 6.5. may you (%z) get these 

■fetters (on your feet). An instrumental form would 
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have been preferable. suspects danger in associating 
further with and his therefore is a practical 

advice, which the high-souled cannot relish, ^.’s 
levity is in any case out of place in the noble presence 
of and hence chides him. 6.8. by 

the favour of an uninvited acceptance, cf. Ku. III. 7. 
newly. with uneasy or heavy movements; 

would mean ‘making little progress.' 
where human traffic is quite possible, crowded. 

VII. 7. See. This dialogue is con- 
ducted in the course of a stanza, 

f^rwi^ ‘can one forget one s soul* — meaning thereby 
that ^1^=^ is as dear to him as his soul. 7. 1. 

‘Palaka is exerting himself to tho 
utmost and there is great guarding everywhere 
‘Palaka is on the alert and every nook is guarded ’ 
VII. 8. 5^5^^ offence. every serious 

event, in Sanskrit plays» generally casts its shadow 
beforehand ; cf. with this the opening portion of 
S'ak. V. 

VII. 9. 1. boding no prosperity, inaus- 

picious. Is a Vaidic ascetic’s sight inauspicious ? 
If it is, no conclusion about any popular prejudice 
against the Buddhists, like the one drawn by Wilson, 
will be justifiable. 


Act YIII. 

Act VIII is a direct continuation of the last act, so 
that the scene remains the same, viz. the and 

the monk mentioned at the end of the last act appears 
here at the beginning. The poor fellow is sighted by ^qT.^ 
who begins to persecute him, but fe intercedes and he 



YIIL 0—3.5 


Notes 


73 


escapes. The unfortunate then arrives in ^.s cart 

and again spurns his offers. He thereupon gets highly 
incensed^ and, having first asked and ^ respectively to 
kill cleverly dismisses them both and strangles 

her himself. The monk, however, sees her revive and 
takes her to a monastery. The construction here is 
perfect with the exception of two breaks, one at 
VIIl. 14. 3 and another at VIII. 37. 2, which arise out of 
the prevailing theory of construction. 

a piece of cloth. VIIL 1. Cheek 

( the cravings of ) your belly. Let it not be your prime 
object in life, See. ‘Mutability (peri- 

shability ) is the aspect I see of the world and I fly to 
religious piety as my sole support.’ Looking 

at their mutable aspect. is the for according 
to TOi%’s IX. 7. the group of five i. e. 

senses; cf. &c. III. 9. 

5TM who has killed the Woman ( — 

Nescience ) and defended the citadel ( the soul ). 

who has rendered the Fiend-Egoism — helpless 
and killed it. reads 5?^: ^ &c, ‘ When has the 

fiend been killed helpless ?’ But it does not fit in with 
the next line. The verse is a specimen of the enigmatical 
writings which have been popular in India from the Vedic 
period down to the times of and 

shaved, tonsured. face. 

VIIL 3. 1 which has been immersed in 

dull red colour ( prepared from an ochreous clay.) 

causes to carry the yoke in the manner 
of a bullock with a string across his nose. 3. 4 
^ has occasion to draw his sword in the course of the 
act at 43. 2. 5TP?H^ a drinking hall. a red radish 

which induces thirst and improves the taste ; — a typical 
simile of who wears (the) red garment (of an 
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ascetic) being weary of the world.’ VIII.4.fii4in7i'j|^^ where 
a charming act is being done, rendered charming ; un- 
bridled, licentious-( ) holding out an equal license to 
all ; knowing no restraints. not completely 

subdued and yet to be enjoyed — ( ) yielding unbought 
delight, fe’s meaning is that the beautiful g^q. is a 
public park, free of access to all, and even a stranger must 
be welcome to enjoy himself there. a true worship- 

per ; takes it to mean a barber, because the qr. meant 
that probably, or because a barber ( 3q + 9TRiq) ) sits near. 

VIIL 4. 2 abuses, curses. '4^- fortunate, 

goq holy. is perversely attaching another meaning to 
these words. It has been held by and Wilson without 
authority that and goq mean an atheist, and a brick 
trough respectively. The Prakrit and mean also 
and g^, and hence combining them together as ^ 

asks ‘ Ah I a granary ( ) or an earthen vessel 

( ) ? ’. We know is capable of such quibbling, 

cf. VIIL 30. 4. For we may adopt the ren- 
dering a Buddhistic votary, and qjfeqj means a 

granary. These also will suit the context ; for a 
alone is and a granary may be described as gwi i. e. 
g^. The presence of cannot be explained. Some 

Mss drop it. also wrongly renders dy 

VIIL 4. 12 dark like a preparation of 

( Mar. ). between whose life and 

death only one stroke intervenes. VIIL 5, as (it was), 
before tonsuring ; colour, complexion ; ftn?: induration 
or hard surface of the skin; cd ^ 

&c. ‘ The end of his garment-where the knot is tied- 
encroaches far on the inside, or the body ( of the 
garment ); and the folds being puffy ( because of 
the stiffness due to the paste in a new garment ), it does 
not sit loosely ( easily ) on his shoulders. It must be 
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remembered that the i^s wear a single garment in their 
peculiar manner about the person, and the two ends on 
one side of it meet in a knot on the right shoulder. It is 
a difficult process to wear this garment in an elegant 
manner, and the garment being new, our ^iWT^’s task was 
considerably more difficult. 

VIIL 5. 5 shall discuss, deliberate. ^ 

alas 1 he ( ) does not depart. The is too show to 
take the hint, fe has probably made an express sign to 
him to fly. 5. 16. qfT^^ tainted by mud. VIIL 7 

in a cruelly close and motionless embrace. and 
may be made adjs. to but the former construction 
is preferable. VIIL 8. Jack-fruit ( Mar. ’75'W ). 

VIIL 9 ^ ^ri or altogether ceases to exist. 

VIII. 10. the Sun. is the same as 

mythology here is faultless. VIIL 11. 
herd of cows. of the lake, excessively afraid. 

VIIL 12 ^ and mean the same thing, pass. 
VIIL 13 brightened up by asafoetida ( Mar fiir ). 

%^(Mar. ^)-cummin-seed. orris-root. 

‘ a compound of fragrant things. ’ It must be noted that 
the substances mentioned are neither very fragrant nor 
calculated to improve the voice. ^R is only punning on 
the syllable ( fragrance ) in 

VIIL 14 pepper, fried in ghee, of 

a cuckoo. 

VIIL 14. 4. ‘ out if joint’ (Hamlet), in a confused 

state. 7. hog. grunting, groaning. 

22. ^ I> ^i^o more. 

appears to be a mere expletive like the Mar. 3TFR5T. 
VIIL 14. 27 ^ &c. I look upon you as one 

to be respected, to be given preference and a person to be 
trusted. 29 ^ is for 5|T. The survives 

in Bengali as a termi. of the geni. as tr. 31. 3n^*- this 

would have been the proper etiquette on your part. 
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VIIT. 14, 35. says this for ^-ST%T; 4 

could not have so laboriously erred in his speech, had 
he been really afraid. He knows that it is^^^T who 
is in the carriage, and partly in the ecstasy of delight 
and partly with the intention to make a fool of fe, he 
gives vent to the frolic. 36. in &;c. Let it not be a 
mistaken supposition of yours, -don’t be under a mistaken 
supposition, — dazzled as your eyes are by the sun’s heat, 
at the sight of the shadow of with his robe. This 

use of jtt has occurred and has been explained before. 
has far more cunning than fe gives him credit for. 

VIII. 15. ^ The simile is very picturesque; c d my eye, 
ambitious as I am to win applause in the assemblies of 
wise men, is shy of the sight of a born lady. This gives 
the lie to the later representation of the conventional fe. 

VIIL 15. 1 I am in danger. a salt, 

barren soil, what harm ? &c. says 

this to scare fe. + lustre, appearance. 

sleeping ( in the interior of ) a sandy shore. 
This bespeaks a spotless way of living. befitting, 

VIII. 17, ‘ He — — is now honoured in a pusillanimous 
spirit, in a manner meet for a common courtesan ! ’ 17. 2 
exchange, swapping. 

17. 4. ^ &c. %. is more than a match 

for T^. &c. however intends to do the exact 

opposite of what he says. 9. is the same as 

51^^^ a man of noble birth, the god Krsna. 

is very fond of the suffix It is the amorous side of 
that god that appeals to probably, and it is perhaps in 
that spirit that he is ambitious of identifying himself with 
the deity. and^[^[^ are meant to be compliments. 

that you are prayed to forgive me. is made by 
the author to parody a solemn prayer : cf . 

^ XI. 42. 
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VIII. 19. aTfsTOTTT^^Tl^: k a Sakarian tautology. VIII. 
20. a ^ may be taken either with or with In 

the latter case the next % becomes superfluous. In the 
former, the meaning is : I draw you down seizing you by 
your hands and by your hair. coaxing addressed by 
a lover. very fond of beating, which 

amounts to a hundred loving whispers; or of beating and 
loving words, s wife was ^rt. was a vulture 

friend of and son of ^ and and brother of 
and Both and had nothing to do with 
hair-pulling, aside. VIII. 22. ‘ There 

is neither smell ( ) nor trace ( from mark ) of un- 
righteousness.’ For ft there is another reading 

^5W^ft ( ) which has offered considerable diffi- 
culty. The passage reads as though there is a 
verbal quibble. Perhaps is associated with in some 
way or other ; for instance, might have been a well- 

known figure in a tale. The Mss are in favour of 
and my suggestion is that it can be understood to be 
the Prakrit for because q and ^ are interchange- 
able: cf. for could very well stand 

for ‘ a small mark,’ ‘ a trace.* Others have unden.tood it 
as meaning probably on account of the proximity 
of 

VIII. 23 WM 3q^R: ^T: ) 

the conduct of whose love-affair is totally unlike that of 
a courtezan. <JT^^TT^(3R|;+STT^TH.) innocent. The Sanskrit 
equivalent of the Prakrit is given in all comment- 
aries as ^|q, a small boat, and it appears, to be correct. 

VIII. 24. A similar passage, 

occurs in the Mahabharata and the 
Manusmrti. The predicate here follows the gender and 
the number of the last subject only. Thou art 

damned. a hog. 
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VIII. 34.8 =^Tft5i morals, character. This dialogue 
between and will be a good catechism 

for school children. It shows also the loftiness 
of ^.’s character. St. 35, ^ because ; has 

for its subst. ; whose condition (1) 

brings him into contempt, or ( 2 ) is that of a disgraced 
person, qf^ being taken in an active sense in the former 
case ; ‘ meet to be sent on errands ’ ( L e. ), a menial ; 

not befitting or laudable ; the connection between 
the first and the second half of the stanza is not obvious ; 
the sense is : if pious men are miserable, a fortiori, the 
wicked must be annihilated. 

VIII. 27. in quest of a weak point ; 

iniquitous ; d ‘ that you do issue commands to this 
man. * 3TqqR% and mean the same, ‘ in a retired place, 
aside. ’ what lies in one’s power, qjpTdL girdling 

his loins, 

VIIL 28. 1 by the old fox, fe, who app. has 

made a re-assuring gesture to a cup of crystal 

in a family with a grandeur ‘ of the dimensions of 
a crystal cup’- which is a Sakarian absurdity. Wilson, 
curiously, would explain the word as * a wrestler, or a 
king.’ Note that Pischel regards as an instance 

of the locative. ’ 

proposal. . ., 

St. 29, 3?^ here, i, e. in doing or not doing an evil 

deed; rife. q^^ ‘He may even run 

away.’ which gains in flavour only in th« 

security of privacy, Wilson translates d as Passion in 
privacy gains confidence.* 

VIIL 30.4 ^ may as well be qi^fq on 

condition of her being killed,’ in which sense gives the 
promise, qqsqnqfi:^': a fraudulent trickster, qT§* 
See note on 1. 18 b. St. 31, 1. 4, f% ^ goes with 1. 3 . 
qjOTH ' what pain do men cost others ! ’ 
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VIIL 32 wretch. is an irregularity 

for whose acts are ( 1 ) those of a virtu- 

ous man, or (2) well-done. VJII. 33, 1. 2 ‘ It is the honour of 
a courtesan that her love is bestowed on a proper man. 
gpjR:— Mango tree, and mean the same. ?TT5flr 

abusing 

VIII. 34. and are the same. is 

who was deputed by Rama to Havana’s court 
on a mission of peace, jpi^ is not known to have 
had a son. is the name of a demon killed by 

Visnu. Havana’s uncle is another and is better known 
as perhaps figured in the f|c«RSTT. was a 

king of the solar race. His name was^q^^ij, but he received 
the name because he killed the demon who tormented 
the sage ^3^^. was another king of the solar race 

and father of He wanted to ascend to heaven in his 

mortal body and so performed a sacrifice with as. 

his priest, qT% his family priest having refused to do it. 
While he was going up to heaven, Indra stopped him in 
the middle; cf. Sak, II VIIL 35, 

is a and not a lived in the ^iq^ age, while 

^T'J|=W might have preceded and therefore g. by 

only five or six centuries. shall strangle. 

35.1. STW &c.-How can one devoted to grace- 

ful’actions do an unaesthetic thing ? St. 36. 1. 2 ‘ who loved 
him ( ) who had come ’ ( perhaps saw 
returning ), and came here for sporting ( ^-loc. for dat. ) 
and who arrived in good time indeed ’ ( or ‘ whose end was 
near ’ ); d. He observes her breath. ‘ The breath also has 
ceased. ’ , He looks at her ' And she also in quite dead 
like &c. * 

VIII. 37. qi^^cqrf^^ ( ) ( I killed her ) 

with the noose ( of my arms ), while she w^as already 
frightened, e qr qf5=q^:— The gRT ^rqi^-qd, given in most . 
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books is an error. deprived of { a valuable opportu- 
nity ). ^ is Sakarism for JiRiT.37.3 

This woman killed by the fall of the tree is 
the one whom sees in the trial scene at IX. 24.2. 

37. 17 thou makest very contradictory 

statements. 

VIII. 38. Now the stream of cour- 

teousness is dissipated or dissolved. ^fd: pleasures of love. 
i{T?^WT^--9TT^ would have been correct, f^qft: a market. 

d^W^will shift, or east, on me ( the guilt of ). 
wlq'ji a coin of varying value, but approximately equiva- 
lent to fotr rupees, ‘ together with clothes ’ is a 

purely conjectural and unsatisfactory SRT for ^rtlflsT, 
also does not occur in the language. But says that 

is a current word intheGauda country for 20 cowries. 
cd Let the consequence of the( bad words, i e, the) charge of 
murder be shared in its operation by all people alike ’ — let 
it not be restricted to me; let there be a mystery abeut the 
authorship of the murder. 

VIIL 41 humiliating and dishonourable, 

broken. 42. the people, the people of the town, 
is equivalent to viewed with a 

suspicious and a half-averted sight. at least 

in your next birth. is a colloquial- term for a sister’s 

husband. ^ render an explanation. primarily 

means the entire judicial administration, esp. in a legal 
contest. Tne defines it as the settling of disputed 
matter by reference to the agreement of the parties and 
the existing law. It occurs in the in a variety of 

meanings, each forming a part of the primary one; thus 
52|dfR here means ‘ defence, ’ elsewhere ‘ a plaint, ’ ‘ a 
law-suit * at IX. 18.2, ‘ rules of procedure ’ at XL 18-1 
and in most of the other places it is used in the primary 
sense, personified to a certain extent. 
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VIII. 43. 3, rogii8. IX 18.1 43. 5. Mark ^.’s astu- 
teness here. 43. 7. We see the meanness of here. tr[t 

&c. ‘ The ornaments are mine as long as I wear them; 
for the rest of the time, they are yours.’ 

It is certain that a house is meant by this term ; see 
on I. 51.1. It is used seriously here and in I. 51.1 has 
flippantly substituted for it. 

43. 11 covered over, bound, by fetters. 

secret. a worthy. 

by this round heap of dry leaves collected toge- 
ther by a whirl-wind. St. 43, 1. 2. This, according to 
Wilson, may imply the wide diffusion of Bauddha tenets, 
but this is dubious and Wilson has completely mistrans- 
lated the verse. 

VIIL 45, an exclamation of fear and sur- 
prise, rrq ^^ 2^1 &c. takes the to be be some 

other whom he has persecuted. am hastening 

( an active use ). &c. ‘ like the monkey going 

to ^fT through the sky, across the earth down the nether 
regions, high above the peak of and are 

made a mountain and a monkey respectively— undoubted- 
ly a laughable inversion. 45. will steal it. 

VIIL 46, wind and the sun’s heat; or, a hot 
breeze; wetted ; 1. 2. ‘These leaves, (first dry 

and then wetted, ) begin to move like birds ( q5nPl ) when 
they open their wings (^^). ’ ^ discovers a hand ; 

does not show it, but it becomes visible. 
shall let out drops from. ‘ but what you say 

about the buying is not true. I would rather die than 
admit such a thing. ’ 

VIII. 46. 8 cS^TTH^^^—for, a holy person is not to 
touch a woman, %t^: a Buddhistic convent. The Baud- 
dhas alone had convents for women. There must be a full 
stop after which goes with ‘Why? because this is 
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a young lady and I, a ^ ‘ This I do in 

the pure pursuit of religious piety. ’ VIIL 47, a He is 
s, man who checks himself in the ( cravings of his ) hand, 
mouth and the senses, a king’s court. 


Act IX. 

In the morning of the next day after the strangling 
of ( see #R^’s words, IX. 23.3 ) ^ goes to the Court 

to lay information of the crime. mother is there- 

upon summoned by the Judge and on her stating that 
had been to =^r^^’s house, the latter also is sum- 
moned. At first there is no evidence against except 
that had been to his house, but in the course of the 

trial it is proved, on the testimony of that 
went to the in ^r^’s carriage and that a dead 

woman was to be seen in the So a prima facie 

case is made against and %'s coming to the court 
with qR^^T^l’s ornaments, which he drops on the ground in 
the course of a wrangling with confirms the conclu- 
sion. pleads ‘ not guilty ’ to the charge, but offers 

no defence and finally confesses the crime. Upon the 
judge’s submitting his finding to the king, the latter 
decrees that should be impaled and is taken off 
to the place of execution. We have thus in the act an 
approaching crisis, and an exceedingly clever scene, which 
has moreover a high antiquarian value. The time of action 
-is the morning of the fifth day. 

0. 1. is the name of the court peon, 

by the court dignitaries— e. e. the Judge, and the Clerk and 
the Mayor. The Mayor is the only that is mentioned 
here. the court building, clean, 

the Judge ; the plural bespeaks respect for the great 
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functionary ; or we might understand the word to refer to 
the Court officials. Later in 15.8 when ^fr. is referring to 
the he uses the pi. 3T«rr i. e, he includes the 

in the term, but he means the Judge in other places by the 
word. bright, gaudy. 

IX. 1 like a with well- 

decorated limbs ; a is famed for his singing, scarcely 
ever for his person or attire. In any case this st. 
shows the vanity and frivolity of a pecu- 
liar knot of hair worn by ascetics. loosely hanging. 

&c. ‘ Planning an opening like an insect that 
has entered into ( the heart of ) the bulb of a lotus-^talk, 

{ % = )j I have hit upon a pretty big opening. ’ 
opening, opportunity. &c. ‘ On whom then 

shall I cast the odium of this vile deed ? ’ 

IX. 2. 1. will just come, the Durvft 

^ a well-known variety of grass ) courtyard ; here the ^ 
was probably specially looked after and thus it received 
the name. MkiqRWiift shall wait, m — 
The was the recognised head of the merchants. The 
^3f^s were a caste of writers and account-keepers and 
stood much in the same position as the modern Karkuns 
and solicitors. The judges were to be of either the 

or ^ caste, but the assessors were only and 

later on, as we gather from^T^, and merchants 
were called in, for the better satisfaction of the parties, as 
commerce was developed and the mercantile law became 
more technical. In the present play the and the 
appear to sit as joint assessors with the judge. The 
• judge took evidence, ascertained the facts, applied the law 
to the case in hand, and gave his finding on the issues of 
the case. But he could not pass the order ; cf. cpf 
5 50^ I IX. 38. 9. The Roman judges similarly 
did not pass the decree ; it was left to the Praetor. 
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IX. 2.5-lX. 7 


2. 5 as judicial administration-the 

Law- sets the rule to the judge ( in matters of evidence 
&e. ) ; cf. IX, 25. knowledge of 

( intention or ) motives. 

IX 4. appears to be a variant of St. 3. m 
rake up a concealed flaw. X. 5, 3T3^: trailing; tracking. 

even ( impartial ) to friends, strangers and 
relatives. ^ pronouncing a judgment only 

after a survey of facts; ^ dutiful and by no 

means covetous; ( some read ). 

anxious to discover absolute ( q?; ) truth when there 
is means ( a door, means ) to do so. 

5. 5 qiT3rf$fr one who has a cause to plead. 

5. 9 :5q^TT: eclipse. We shall 

have a busy day to-day, ’ and on this pretext he wants to 
send away; the meaning may also be something unusual 
will happen in to-day’s proceedings. 

5. 15 &c. Th^ greeting formula begins 

with &c, iff. greets himself first and says he may or 

he may not greet the judge as he chooses, meaning at the 
same time that he has it in his power to do good or harm. 
^ ‘ Oh the inveterate nature of the 

complainant’s habits ’ ( his fooleries will not leave him even 
in a court ). Wilson curiously translates: This is very 
like the language of a complainant. means a 

formed habit. 

5, 18. The procedure in a suit is as follows: 

^ 3^: ^ 1 ^ qJT =q d ^..*Vya. 3. 

‘ That which the plaintiff relates should be recorded in the 
presence of the defendant, and marked with the year,.,, the 
day, the name, the caste and the like. * Yajh. p. 201. 

is the rendering of which can also 

be rendered St. 7 has occurred before at VIII 

29. trq &c. t. explains the propriety of his mentioning 
his noble connections. 
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7. 2. to clear it. 7.5 szrqfrCK a clause in the 
plaint. is an expression of fear and surprise : ‘ mjr 

soul ! ’ ^ is a better rendering of 

( origin of Mar. I f%% 

ftc^ + ^one who goes out for food) a mendicant 
feasting on a preparation of milk. The story of a beggar 
who in his voracity swallowed a hot milk-dish and killed 
himself must have been current in time, and refers 
to it in the manner of Sam Weller. had said H 

; he new says ‘ I meant to say, ?l W ^ 
but was stopped short by your haste. * noise, 

wipes off. cf. 1 ( with 

chalk ) H 

Vya, 5. 

7. 9. with the place ( of ornament ) empty, 

the neck, a diminutive^ of jfts[T. ^ &c. This 

sentence is full of tautology. 7. 12. ^ ‘ On 

whom must this proceeding rest ? who ought to bo 
made the chief party to it ? 7. 15. 

% It restes either on the statements of the parties, or on 
facts. without worrying her, without making her 

fejar any harm. 

7. 27-38 procuress. 35. ?IT% ‘It 

does not matter even if is her friend, * i. e. for being 
made a party. &c, It does matter, the judge points 

out, because in that case would be a party concerned, 
is the name. for a matter in hand. 

IX 8. b, is a technical term, cf. Vya. 4. This 
summons truly bespeaks a suspicious attitude towards my 
present condition ( poverty ).* 9 c. Does the king know 
( infer ), from facts before him, or has h^ received in* 
formation from his spies? cf. 

like a person sued or complained against; 
owes nobody anything, and he cannot think of any 



96 Notes IX. 9— IX. 15 

harm done by himself other than his help to IX. 10, 

Pandit Hirananda quotes p^issages from 
and which all 

treat of augury amongst other things. Augury had been 
elevated to a science in ancient Rome also, as can be seen 
from Plutarch, esp. his life of Julius Caesar, cries ; 
TO be in the Atm. with great energy. 

IX 11. a crow. impels, casts. The st. is 

a repetition of 10 a, one might say, with a difference. It 
would appear that it was inserted into the Mk. later 
than the 6th cent., the date of the f|^., where occurs the 
following: IX. 12. fira 

powdered, means black here. The Sanskrit poets 
use words signifying colour very loosely. and 
divide between themselves almost ail possible colours, 
a collection of four, also a courtryard. 
with winding and swollen sides. 

IX 13. : a bird ; the crow is meant here. 

The science of augury, owes its name to this 

word. IX. 14. its waves and conches 

are the envoys— advocates-who ruffle it on every side. 

which by its elephants and horses is the abode 
of ferocious ( sea- ) monsters. The courts had an elephant 
of their own to kill culprits. ( TO, ^o make a 

sound ) manifold tell-tales, or better, criers. stork. 

with its banks cut smooth by the science of poli- 
tics, having well-determined limits, i, e., rules of conduct 
or procedure, 14. 1 the Court ; ^ ii^ the ^eMi-Vya. 

3. striking of the head ( against the framework 

of a door, ), which is an ill-omen. IX 15 TOITS 
Let there be happiness amongst us through fortune’s favour. 
Pandit Hirananda points out that IFTIS criticises this verse 
for tl^ inaacuUn€( use of the nouni^ which is against the 
practise of classical authors. In that, case we must transr 
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late ‘ May God grant us happiness. * IX 16, with 

a prominent nose. is accusation. 

without a justification.- a fit object. ifPT: elephant. 
With c and d cf. qi# qrqq^ q 
Ku.V.36. 16. 1. ^ ftgw: &;c. uses the pi. while address- 
ing the Judge. From the judge he turns to the ^ and 

means a non-Brahman assessor; cf. \ 

Vya. 2. 16. 9. ^ Live long for me. 

IX 17, d must be read as ^ ‘ And 

master, ( meaning ‘ you ’ L e. ) is now concealing it. ’ 

IX 18. enough of gravity of deportment, i. e» 

nice sense of decorum and propriety. a verbal quibble. 

IX 19, a, 6 ‘ You are not sprinkled over heavily 
like the fore-wings of the ( a bird, blue jay ) with 
the waters of the clouds ( q55[|^:=crcR3Ti^W qipj: ) as they, 
plough the sky. * The wings of the ^ assume a dark- 
blue colour in the rains; your face darkens without such 
a cause;-an instance of cf. 

&c. K. P. changes colour under the gaze of cf. 
5555li 11 Yajn. 13. With d cf. 

Megh. 80. 

IX 20. ^!Roi crossing. ^ accusation of crime IX. 21, 
The sense is : You are doing such a deed for which Nature 
itself must punish you, as unerringly and as severely as 
when a man breaks Nature’s own laws, sn^.* a man of low 
birth; such a person’s tongue, so the belief ran, drops dawn 
lifeless, if he utters the holy words. a heap. 

of all noble qualities. which even an enemy will 

not think of doing. 

IX. 23 qRviq: means an insult or a wrong, while ftriTOT 
ipeans shame, humiliation. 

28. 8 by the great said ironically, 

meaning thereby that had grown very insolent. IX. 24 
-^iathe demon of the lunar eclipse, ^iqqr^. by the. 
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IX. 34— IX. 30. S 


subsidence of the banks ( into the stream ); &c. 

Sak.V.21 34,2?^=^ W etc. This is the woman’s body 
which f ^3 mentions at VIII. 37. 3 

34. 5 the difficulty of judicial admini- 
stration. IX. 35 ‘The points of law are 

very clear here ’ — Wilson. IX 36 d the line appears in the 
cf. Intro, p. XXVIII IX. 37 with a 

mind bent on killing an enemy. Is it not to be 

questioned ? 

IX. 38 is indeed very fine p®etry. It is a pity 
that poetry is very unequal. It only occasionally 
rises to ‘the highest reaches of a human wit ; ’ occasionally 
it descends to the lowest depths. 

IX, 39 I am ruined, annihilated to-day. 

meaning is obscure; but it 
may be made to mean ‘ mere toys ( an attraction, 
and mere ) have ever delighted thee falsely ( i. e* 
although devoid of real charms ). * The other interpreta- 
tions offered ‘ although beset by terrible misfortune * 
( ) and ‘ with the misfortune of another ’ ( Ryder ) 

are quite unsatisfactory, news of 39, Itr 

'^1^’s name occurs here for the third time and it shows 
the skill with which 2^® makes use of characters who never 
appear on the stage. 

IX. 30 a-c ‘ By me has a woman, a very Psyche has 
been-* that would be too literal a translation. ‘Of a woman 
a very Psyche, I have been *- The English verb is mora 
obstkiate than the Sanskrit one. It will not be left at the^ 
end. must say ‘ murderer ’ and complete the sentence. 

80-6 being at a disadvantage owing to my 

present state. founding a city, garden, cf» 

fiUlRWT dec. Uttar. 11. dec. ‘ He, because hfe 

is poor &c. ’ vagabond, who has broken all social 

and moral fetters ; ‘ man of * devlish pleasure’ is a loosa- 
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translation. ^ Buffoon that accusest 

men. Others read ( as the of )j hut it is wrong* 

30. 7 ^ ought to be 

cf. q^c 2 iqm 2 Pf.Raghu. VIT. 38. 

IX 32. simply refuses to offer any defence. He 
has absolutely no faith in the judge’s honesty. The judge 
has all the while given an excellent treatment and 
perfectly sympathises with him; cf. ig;?! &c. at 
IX 20.3, ^ &c. at 24. 5 and the stage direction 

after 30-9, erftrfdr: If the poet knows 

that is committing a blunder, he has not mad© 

his intention plain ; if, however, he does not know 
it, then he is a blundering dramatist and a bad 
idealist; see Intro, p. XLIII. ^ ( of me ) speaking 
in supplicating terms. Mars, waning. 

The sense of St. 33 is as follows ‘ who is like 
Jupiter has in a Mars— opposed to him. Now like a 

comet, has appeared by his side. thus will have to 

sustain a greater harm than a mere occultation of fame ; 
he will absolutely vanish from sight.’ Pandit Hirananda 
points out that the modern astrologers headed by 
do not hold Mars an enemy of Jupiter, while the old ones 
did, and he cites (Mars) and 

wm from f II. 16-17. ^ 
was therefore clearly a contemporary of the older astro- 
logers. 33 d is identical with II. 32. See. Intro. 33.3 
^ Thy speech conceals what thy eyes 

betray. 

33.8 by a ( i. e. the same ) jeweller. of 

a thing made by man. owing to a formed hand. 

34.6 irq 1 sTTi%Ji: 1 ‘ Thus were they parted— cr-yes- 
is about to tell how parted with the 

ornaments, but remembering that his poverty was the 
occasion, he takes back and so falters ; and this confirms 
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the suspicion in the minds of the judge and the assessors 
as regards =^T^’s innocence. IX. 35. c- 

and only two syllables these are ; but what a virtue 
is contained in them T— si &o. ‘ The 

ornaments — ha — I am to speak of the ornaments — I do 
not know. * His speech shows his hesitation, and a certain 
distracted manner. the culprit had apparent- 

ly to confess his crime, IX 36. strokes of the whip ; d 
is a zeugma. IX 37 ^ ‘ If sin is suspected in me, why 
should I live even though a non-sinner ?*— a material 
fallacy. 

38.3. physical torture. 38.5. long- 

lived one, said of a child or one in its place. She 

does not know that in criminal cases the King is the 
aggrieved party, and so they cannot be compounded. 

38.9. iust as was worthy of myself,— a 

devilish vanity, judgment, etc.; cf. 

1 Vya. 2. IX 39. The judge is uni- 
formly kind to to be expelled, un- 
touched, in tact ; cf. ^ I 

5rf|^2l^^f(5i^^ldJj;Manu. ^5r there, in the court, 
drum, impale ( him ). a punishment 

accompanied by mutilation; qi^ disregards j^^’s dictum 
about a Brahman offender. St. 40 ; cf. 

1 erq# II Manu VIII 

128. 

IX. 41 by people resembling white crows, i. e. 

portentous, sinister ; but the commentator of the in 

which this word occurs, explains it as ‘ people resembling 
a dog ( a deer (tr^) and a crow, i. e.^ servile, timid and 
cunning. It is too artificial for being accepted. 3Tqi%?f 
for the very last time ; cf. erq^Rqf^^ f^T qi^qf 5i^q^: 
Uttara 1. 

IX 43, 11. 1-2, ‘ Had my case been investigated by 
reference to the ordeals of poison, water, the balance, and 
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fire ( and had I failed in them ), the saw ( ) might 

with justice ( ) have been applied to my body to-day.* 
use of the conditional is very peculiar, see III 5 d 
having ( thus really ) tried me ; having seen my guilt, 
A man drinking poison unharmed, or keeping under water 
while another man ran the distance covered by an arrow’s 
flight, or weighing less in a balance withproper weights pre- 
viously put into the other pan, or remaining unburnt in fire 
for a certain period, after certain preliminary rites which 
gave these acts the solemnity of an ordeal, was adjudged to 
have satisfactorily maintained his innocence. For further 
details, see Yajna IL 7. 95-113. As to the admissibility of 
ordeals cf. 31^^ ^ ^^3 ^3 

^ ( If ^ ) ; in Vya. 9, says, feiT 
Vya. 8. 


Act X. 

This act, being the last in the play, contains the denoue- 
ment, or the catastrophe. on the very day on which 

the king decrees his death, is taken to the burning place 
to be beheaded there. His offence is proclaimed at four 
several places on the way.lj. according to his desire, brings 
his son to him. ^.s slave, seeing the procession 

from the place where he was confined by his master, leaps 
down into the street and tells the xfi^^s who the real 
murderer of is. however, arrives just in time 

at the spot and proves to the satisfaction of the 
that the % has committed a theft, and is lying because he 
was ill-treated. The place of execution arrives, 
offence is proclaimed for the last time, the executioner 
raises his sword to strike, but it falls down, and the next 
moment escorted by the appears and falls on 

^T^^’s neck. ^0^ then comes on the scene and relates 
how qT 55 ^ was killed and enthroned in his place. Ho, 
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moreover, as the king’s representative, confers the kingdom 
of on =5IT^, the title of a wife on and other 

honours on the the and even 

and then with the the play closes. The opening scene 

of the Act is laid in a street of and the party is 

moving from it to the burning-ground, which is the place of 
execution, from which they again repair, in the existing 
version of the play, to house, where the play thus 

begins and ends. In the last act, the judge gives the order 
to the executioners ( IX. 42. 5 )*, in this we see in 

their custody. Thus it is the same day as that of the last 
act, and as the trial was conducted in the morning, the 
time of this act is about the mid-day of the fifth day. The 
play commences on the evening of the first day and conse- 
quently the whole action extends over only ninety hours. 

X. 1. a * Have then not the least reason ( to be afraid ); 

But the st. is very obscure. We do not know if 
in Prakrit is derived from Sk and cannot really 
give the meaning of ‘cause to be afraid*, '%-der ingeniously 
suggests that it may stand for Sk, ^sproyf ‘torture,’ but the 
is clearly sturred in the strI, which is possible only 
with a neuter noun and impossible with a femi. word in acc. 
sing. The propriety of is not easy to be ascertained. * It 
being always the first time of the condemned to be killed, 
he is likely to be at a loss to know howto ascend the gibbet 
&c ; but we can set him at ease on this score, having a lot 
of experience ’-this appears to be the meaning. The =^ra^s 
are consoling in their own way. ( Mar. ) 

oleander. little by little, cemetary. 

harshly. long for, cf. Megh. 5l 

X. 4. bird. X, 5, impression of the hand, 
with flour and powder scattered over. 
judgment# discernment — said ironically for foolishness. 
X. 6. the sense is; active help is better than mere sympathy. 
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( calamity ) befalling me. fie upon 

this mortal world. 

X. 7. Indra is tbe tall pole in the 

festival ; see note on V. 11. 14. falling down, 

shooting. anffirT and are the names of the 

executioners; % is only a colloquial term for ‘ man. ’ 

That is the name of the second =qT 05 R 5 can be seen from 
X. 33. 8. — X. 8 The sense is: there are such tears and such 
crying and sighing that &c. India’s thunderbolt, 

X. 9 is good poetry if taken by itself, but as comple- 
ment of X. 8 it sounds prosaic. X. 10. rises high. 

X. 11. Jnrt a conduit which takes away the rain water 
from the tiles { Mar. ). ^ things stolen ( ^to steal ). 
^ ^ has himself confessed his guilt. 

X. 12, ^ family, race; 

was formerly made luminous by the chanting of in 

crowded sacrificial sheds ( or places of worship-%^: ); 

of a completely different type from that of learned 
Brahmans. 

X. 13 helpless X. 14 % bridge. 
very anxious on account of those who are in easy circum- 
stances. of those that have fallen low. X 16 be 

is a repetition of St. 15 

16. 4 is addressed to one of the =qnigT^s; 

best of your race. ’ ^ to receive a gift, also a 

lavour. &c. A Brahman aught not to receive gifts 

from a low-caste man; the is not bitter as Wilson 
represents him, but very considerate and pious, 
is a rendering of the Prakrit X. 17, ‘The 

boy’s hands being very tiny, the libations 
which he will offer will be in very meagre quantities 
and insufficient to allay my thirst. * It was and 
is yet a notion amongst the Hindus that the dead subsist 
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on the food and water offered them by their descendants^ 
The ultimate meaning is that will be left an orphan 
in his infancy and that feels very anxious on his 
account 

18.1 The second has a loyal heart. 

X 19. Man cannot command his fate ; his character ought 
not to suffer if fate is against him. QTidWIT with an unim- 
peded course, a young mare. 5i$rf^ is the of 
for for which the v. 1. are and 

the latter being an obvious emendation of We 

have therefore to choose between and the 

former will mean ‘ to take their dues ;* the latter 
‘ to survey, ’ i. e. ‘on an inspection tour.* X. 20, 1. 1, 
‘ Titles ( ) are empty things ; what ( circumstance ) 

respecting does not claim the highest respect (salu- 
tation by the head ) ? 1. 2 also is an interrogation. X. 21 
on one shoulder, the garland hanging across the 
breast on the other side ; or perhaps #ET is to be taken to 
mean the neck and the portion thereabout, place 

of execution, ( from the immolator, ) means 

the same, but is a sacrificial term, for being killed. 

The infinitive here has a passive meaning, en^^^^too is 
used only in a sacrificial sense ; cf. 


X. 23, cf , Uttar. VI. 13 and 22. fragrant roots 
called ?^?forqTo5T. whose life is beyond 

hope, being forfeited for an infamous deed. 

X. 25, the work of Destiny ; e?Pr in 1. 2 is an 

expletive. 


25. 1 — ^This name is a serious name 
and has occurred before in VIII. 43. 9. stocks. 

|tw: a particular kind of cloud which discharges water very 
plentifully as from a bucket. With 1. 2. of St. 26 cf. 
#r ^ Ku. V. 6 and 

Eagh. X. 48. 



X. 26— X. 35 Notes 9S< 

P. 306.sin%?T^^(=Er) ( qq ^ ^ ^ ) together with 
vege-table aftdsdup. ??tT#q^with rice. ringing. 

etc. This and the following sentence are aii 
instance of the typical humour of 4. For the vety reason 
that it is laughable, the malignity that underlies it 
escapes our notice. This is the result of the double 
character with which is invested ; see Introduction. 

etc.— This is a specimen of the broad humour 
of X. 30, This shows the unpopularity of and the 
universal contempt in which he is held. 30. 7 ©to. 

brain discovers here an incredible supply of ready- 
witted devices. 30. 11, I ( ?|r ) etc. The 

executioners appear to exercise unlimited discretionary 
powers at the place of execution. They judge of facts, hear 
statements, vary the mode of punishment, order to 

confess himself anew, seize in =qr 5 ^’s place, speak 
wisely and philosophically and seem everywhere to be not 
executioners, but judges. ^ does not agree to it. 

X. 32. etc.— because its sanctity cannot be 
voilated. m The peculiar construction has occurred 

before : ‘ otherwise you will etc. ’ 32. 4 qRTOlft shall 

take him back quickly. 32. 9 old, worn out. the 
stick with which to beat the drum. 

33. 3 qifeqji turn. ^ let us cast lots. ^r5iqf^: 
revolution. at once turns pale at the mention of 
for then, what can he be without his on the 
throne ? This mention is also an apt introduction to what 
follows. 

X. 34. 6 goes with in a. ^ q? or wher- 
ever she is. according to her own sweet nature, 

viz. generosity ; i. e. =qT^’s prayer is grant- 

ed by Providence. X. 35, hanging down. 
jackals with stretched limbs ( to reach the body ). ^ 5 - 

like a mask ( ) of ( representing ) violent laugh<»- 



Notes X. 35 — X, 44 

ter. The sense is that jackals are devouring the limbs, 
while the face opened in death presents the appearance of 
continued laughter. 

X. 36. (5TW) ( alternately ) rising and failing. 

'ira: ( ^ ) the falling off, the being dis- 
carded, of a garment. The body is called a ^ in 
view of death being its normal state. Its rising and fall- 
ing are camparable to the falling off of garments. The 
is echoing the sentiment in 
&c. in Gita II. comfort. 

X 36. 3. swooning in an improper place. 

The simile has occurred before at 11.20,2, 36.15 

erect, m evenly. 

X. 37. The first ^ means the handle of the sword. 
— the family deity of the =^PJSP55 who was perhaps 
a resident of the Western Ghats; of course must have 
known the m well. X. 38 tresses of hair. 

38. 7. ^ This information has been intend- 

ed by the poet as an introduction to the impending event, 
agreeably to his notions of construction ; but it is a ques- 
tien how the know it, unless the poet has given 

them the sight of X. 39 is the same as X. 26. 

X 41. means life, or the elixir of life : 

wishing me life, or ’ with the desire to give me the elixir 
of life of. &c. Uttar. II. 10. X. 42. 

( causal part of ^ ) bathing, Lore; the life- 
reviving is meant. 

X. 43. neuter n. may live. X. 44, JTh e fate of 
described in &c., is 

exactly the reverse, while exclamation affords 

a good parallel! cf. ... 

Vikr. III. the bridegroom’s garment. 
&:o. is sure that present plight 

cannot be due to anything but his generosity. X. 45. With 
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c d cp. ^ 5 . VIII 38, a little— had it 

not been for a slight accident, very nearly. 

X 45. 5 whose only care was tha 

champooing of his feet. X. 46 is recited by 
behind the curtain, the bull-bannered Siva.. 

father of qr^ in her first birth, per- 
formed a sacrifice to which he did not invite Sira. 

went uilinvited to it and was insulted there. She in 
anger burnt herself and Siva then destroyed and his 
sacrifice. The description is appropriate, for also kills. 

at a sacrifice, Siva’s &s»n whose birth forma 
the theme of q^n^qra’s c, d. ‘ And now ( not victory 

to, but ) victorious is over the broad earth with 

white as her banner, his worst enemy having been- 
killed. ’ is tall enough and white enough to serve as a 
banner to India, which was all that the ancients regarded, 
as the earth. 

X. 47. resembling the cast-off flowers from an 
idol— which are deemed very sacred. X. 48, by 

reason of my prowess ; ‘ wielding sovereign 

power over the earth, ’ is adj. to Indra, killer 

of q^{q^-fromf-l^,-theenveloper, the demon of clouds 
according to some, of Arctic darkness according to 
others. ) 

X. 48. 1 The passage from 3TOFI to end of X.- 
49 presents the following v. 1. in the erom twice; 

om.; for erqi^fi;; l^T for for 

Clearly here,^qi^ is a misreading 
for the simile PW. held by ropes of virtue 

is better than jpm ‘ surrounded by ropes of virtue ;* for 
the is more relevant than The name 

of appears there as 49.1. straightfoT^- 

wardness. 



Notes 


X. 51-X. 51. 1 


r ^|8 


X. 51. The passage from X. 51 to 58,20 (tr^ ^:) 
appears in the as an instance of which is one 

of the iRl. is defined as and hence 

probably all reference to the ‘ killing ’ of with kind- 

ness has been deliberately dropped from the passage. The 
^ passage naturally does not figure. In the passage that 
remains the following v. 1. are observable, is the 

way how is named. 

51.1 add ^ after ; om. 51.2 and 51.3; 51.4 foi^sifirffe- 
read add 

after for Viral read ^ Vsral gvir. The ex- 

pression s^lqRRlVlTTni would show that the portion relating, 
to is dropped. 58. 10 for qf^ read gVfRl 
58. 11 arsT qi2R«r%; 58. 1 2, om. stage dir. 58.14, read 

qqgrrairrr^ l, 15 om. 3R; 16 16 a 

5i: \\ 17 %; 19 om. the 

following; 20 om. q^ etc. As arid authors of 
the lived in the 12th century we have practically 

here a ms. of the 12th century for comparison. It would 
show that the text of the Mk. was practically the same 
ip those days as it is now. The readings of gr. are in 
some respects better, in some worse than those of our edn. 
In 58. 14 clearly must be preceded by a complement 
to the predicate. In 58. 19 'appears to be much 

better, but the consensus of Mss. from all parts of India 
in favour of makes us pause before we can adopt 
on the strength of a single ms.— that is what it 
means,— of the 12tli cent. As to 16 a, some modern Mss 
atti:i|)ute it to f^, while others drop it. It appeared to 
spin© that a speech in reply to the promise of 5lfl. was 
necessary. But the is indifferent to these honours, and 
importance is to be attached to Mss B(bo) DEF and A that 
drop it altogether. 
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X. 52. 4 Wq should like to know very much what this 
on the Vena is. If it existed, it could not be far from 
the modern Satara. The poet in conferring this petty 
kingdom on wants also this little town to be made 
immortal. Had he. any personal associations with that 
town ? 

X. 53 5^: naughty. the arrayed forces of the 

military commander. 53. 1 one supplicating 

protection, and mean the same. 53. 5. A signi- 
ficant gesture. Draupadi had not greater charity for 
her enemy, 

X. 55, q: must be inserted before 55.5 

^^5^: The portion from this to at 58. 9 is an 

interpolation by a poet named who, as the verse 

quoted by q I 

II ) says, ‘ accomplished the 
bringing together of all proper characters, which the poet 
left out in his hurry, lest the sun should rise on the audience, 
by a clever device which begins from the speech of , ’ 

X. 56 ^ too good for the earth. 

must be understood. 

56. 3 skirts of the garment, 

+ q?gq^ instruction as to the way to be -followed; 

thq V. 1. ‘ I shall take your advice, shall follow 

yoqr example and die. * .13. I had high 

hopes for the future, but what avails it now ? She hoped 
that would comfort him after her own death, qifen: 
child, the little fool. 

X 58, The first ?iq^ is voc. and the second, loc. from 
^q^the dear one, qR. sqqqrqj resolve; cf. sqqqjq: 

Ragh. VII. 65; with odd. %=nq^qwnq 

Ku. V. 44. m etc. cf. em qq dT II. 0. 33. 

•4 ^ ‘ what a coincidence ! ’ also means a 

plot, and the poet intends to remind his readers of his skill 
in plot-building. has done the same before him. 
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58. 10 3T^ etc. It is not known if the king had 
such power, but the poet, surely, for his poetic justice, can 
invest the King with it. 14.This sentiment coming in the 
midst of universal rejoicing shows the turn of mind of the 
and is highly creditable to him. asceticism, 

f head, principal. 

X. 59 does not mention ^ and ^t^’s meeting with 
which is relatedjonly in the interpolated matter. 
the earth, c. The is construe: ^ 

St. 60, makes empty ; in an agitat- 

ed condition, is to be taken with both the verbs in 1. 2 ; 
thus, we must read 5 ?!: 

is the Marathi the well-appara- 

tus with a chain of small buckets, is an instance. 
Several such instances are current among the people and 
Col. Jacob has collected them in a book. The instance of 
the well-jars shows us that the way of the world ( ^'Nn%rfd ) 
is a meeting-place ( ) of opposites ( ). Kali, says 
the same in he only gives the 

instance of the rim of the wheel. The p®pularly 

called is the Benediction at the end, pronounced on 

the audience in the name of who being the father of 
drama and a sage, has his memory perpetuated by this 
stage-practice. The pronouncer of the is generally 

a holy person, and that should receive the honour is 

only an indication of the advent of the q# age, in which 
the unscrupulous win the highest place. ^rfef> is, however 
a Brabman and a hero, and this must content us. 



Appendix A. 

Society depicted in the 

The Mk. contains perhaps the most vivid; sketches of 
contemporary society that have ever been painted in a play. 
The student of the ant.quities of the Indian society can get 
from the play a very clear view of the ancient form of judicial 
administration, of the caste-system and the Brahmanical and 
Buddhistic religions, and of the social and economical condition 
of ancient India. I he following is a summary of the informa- 
tion which the play affords. 

The king was of course an absolute monarch and was 
assisted by his ministers ( IX. 14. ). Taxes were collected by 
the king’s officers who went about from town to town for pur- 
poses of the collection (Vll. 1). It appears that the police admi- 
nistration was not wholly inefficient (III. 11, also VL)and offen- 
ders had often to abscond in order to evade punishment (I V.32^). 
The law was universally respected ( II. 13^^ Vl. 23-^ ) and the 
power and the privileges of the legal tribunals were fully recog- 
nised ( cf. IX IX. 18^ ). Manu 

had already laid down tlie law, and his authority was supreme. 
Buies of evidence and ])rocednro were also formulated (see IX, 
IX. 2^) and the judges were bound by them. 

himself knew the practical side of the law of evidence 
very well ( RJR VII 8, VIT 43^ IX. 2o\ 30^ p. 284 ) 
and with his powers of forging evidence ho would have proved a 
most obnoxious police officer, had he been so inclined. Apparently 
distinction was even then made between compoundable and noii- 
componndablo offences ( IX. 38'’’ ). The had already be- 
come notorioits,— an indication of tho legal procedure having 
become complicated.The judge pronounced the judgment, while 
ibe king passed the decree. It was the judge’s duly to ascertain 
facts and to examine the truth of statements, and hence aggriev^^ 
^ as well as non-oggrieved persons gave information to him, 
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of ofEences committed ( IX. 7^ ). The judge was assisted 
by Brahman as well as merchant assessors, and the was 
included among them. In the the and the 

alone figure as assessors. Where the facts were not clearly 
proved by evidence, recourse was had to ordeals ( IX. 43 ). The 
offender had to confess his guilt when it was sufficiently proved 
by facts ( IX 35 ). The punishment for an offending Brahman 
was not heavy according to the Institutes of but this law 
had apparently undergone a change (1X39), The forms of 
execation were numerous, among which beheading, impalement, 
sawing, etc. figured ( X. 54 ). A capital offender was repriev- 
ed if an adequate fine was paid, or if a great event occurred 
331 -^^). The executioners appear to have had unlimited authority 
at the execution place. They acted as policemen ( 32^,) 
and to a certain extent even as judges ( X. 33*^, 38^ ). 

Creditors had absolute lien upon the person of the debtor 
and the latter could be tormented with impunity ( II. 12 ) and 
even sold by the creditor ( II. 6^^ ) to realise bis money. 

The Brahman and the merchant classes absorbed a large 
share of the social dignities. The merchants were an organised 
comrannity, had a recognised head who was probably nomina- 
ted by the king, traded with distant countries ( II. 0^^ ), and 
had ships of their own ( IV. 29^ ). ‘ Ships from the 

Western countries came, according to the author of the 
Periplus, to the modern Bhadocha, and the merchandise 

was thence carried to the inland countries ’ ( Dr. Bhandarkar’s 
History of the Deccan ). There were in those days guilds 
of trades such as those of weavers, druggists, corn-dealers, etc. 
Their organization seems to have been complete and effective, 
since they received permanent deposits of money and paid 
interest on them from generation to generation. 

The Brahmans were not wholly a spiritual community. 
There were big merchants among the Brahmans, and 
gran^ather was a Brahman youths cartainly did follow 
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'their ancient profession ( II )? but there were also some 
amongst them who led dissolute lives, gainbknl, talked lightly o£ 
their sacred thread (HI. 17, 19’) committed tii.I’ts, an ! mingled 
in politics. There were also the mendicant Brahmans, who like 
their modern descendants, brooked no rivals at the least, and 
were fond of sweet things and above all of ( L 8 ). But 
the Brahmans were still universally revered (If [.7^^ cf, 

VIIT 17^ ) and a hermitage was deemed praticulaiy sacred (X. 
32 ). The pious Brahmans performed sacrifices and their 
houses reverberated with the chant of Mantras fX. 30”^, X. 
J2). A low-caste person was not to repeat the sacred word 
( IX. 21 ), nor could a Brahman, receive a present from him 
(X. 16''’ ).Modern Brahmanism diliers from the Brahmanism in 
time in certain cardinal pointy in those days, a Brahman 
dined at a courtesan’s (IV.27^‘'’)and a house(I.8‘'^‘-’), and 
could lawfully marry courtesans aud slaves (IV.24, X.55^‘^),and 
to him the were not appwmily untouchable human 

beings. Speaking generally, low caste persons had no special 
disabilities attached to their low brith; and rose to 
high offic(3S in spite of their low birth, — to tf»ke them at their 
own word,-— and ^aS had already begun to assume regal powers. 

The religious and superstitious practices of lliose days 
did not much differ from those of our own day performs 

the offers oblations to the gods and libations to the sua 
(111.13^ etc.); the women observe various (LS^-® 

3TftWff&:,III.26^^^:c^r'M). The mythological deities were worship- 
ped; and S'iva appears to have been a popular deity (IV. 28^®). 
The also worshipped their own deity in the m. Astro- 

logy and angury were implicitly believed in. National festi- 
vals like the and the also were held with 

great pomp. Among the acts of piety which has done 

are mentioned works like stktr, 

and inscription at Nasik, similarly, mentiona 

"that he ( Usavadata ) constructed caves, gave away cows, con-' 
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structed flights of steps on the banks of rivers, assigned village 
to gods and Brahmans, fed a hundred thousand Brahmans everjr 
year, made gardens and sank well and tanks, founded benefactions 
for and 'tRt^s &c. ‘ The same notions’, Dr. Bhandarkar 
observe, ‘ as rt gards these matters prevailed then as now. ’ 

Buddhism was in an equally flourishing condition. Temples 
and monasteries were excavated for wandering Buddhistic men- 
dicants, by princes, merchants, carpenters, corn-dealers. &c. 
‘Kings and princes thus appear to have patronized the followers 
of both the religions, and in none of the inscriptions is there an 
indication of an open hostility between them’ ( History of the 
Deccan ). 

Buddhism however had already begun to deteriorate in 
morals; (II. 13^^) was a by~word for a woman of loose 

morals, and Buddha ascetics were often vicious men ( V. 14 ). 
The sight of a moreover, was considered inauspicious 
( VII. 9^ ). 

The society shows clear signs of opulence. The description 
of palace, if it be not spurious, the mention of an 

and a garden within the house, of 
and the profession of a shampooer, and the importance which is 
given to munificence ( V, 11^^, 39^' etc. ) among the virtues of 
indicate it. Courtesans studied the fine arts. Gambling 
houses were guided by laws laid down in ^%s. Music was car- 
ried to perfection. Dramatic performances too were not want- 
ing, and acting was taught by masters (III. 19i).Such a society 
must needs have a dark side, and the vice of frequenting pub- 
lic houses and gambling-establishments appears to have been 
rife among the middle classes. 

Slavery was a natural institution to all ancient commu- 
nities. The Indian slave was generally well-treated, almost like 
a member of the family which he served. He was given victuals 
to eat (VIIL24‘^), and his'grievances were not often sympalheti*^ 
^oallysheard (X. SO’- 2), He could, however, have private property 
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iY, 24''^, 43’) and could be emancipated at the will of his owner 
or ransomed ( IV. 4^^ ). 

Social opinions do not appear to have changed much in 
India. is as much under maternal control, and 

wife is as bashful, as a modern daughter and wife respectively.* 
Theft fortunately is not now considered as a fine art, but still 
in the play has our sympathy, and our sense of public 
virtue does not make treason seem unpardonable in 

our eyes ( VI. 19. ) 

Appendix B. 

Metres in the 

1. Sanskrit verse consists of stanzas of four lines each, all 
the lines being alike, or as is often the case, only the first and 
the third, and the second and the fourth, being of equal length* 
It is rare to find stanzas where all the four lines are unequal. 
Moreover^ while a line is being recited, some flight pause has 
to be made at one or more i>laces; technically speaking, a 
is said to full on the syllable next precluding the pause. 
There are three varieties of metres:-— ( i ) the consisting 
of a fixed number of letters, each of fixed quantity, to each 
line, (ii) the consisting of only a fixed total of quantities 
( ?7T^T3 ), and ( iii ) the standing between these two. 

In scanning a line of the first variety, it is divided into 
^^s ( feet ) of tliree syllables, and where the number of syllables 
is not exactly divisible by three, each of the remaining syllables 
.forms a A short syllable is marked as ^ sj and a long one 
as n — . The following are the varieties of possible and 
their names. 

q 'j -- \f \t q--- 

The ganas will be remembered with the help of the 
following 

* I wrote this in 1909. 1 shall not say it now. 
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^■nrm 3 « 

^r, l and ^aro repp^ctively sl.ort in the beginning, middlo 
and end ; ^ and ^ are lonif ( in tlie same places ) and W 

and ^ are respiectivoly long and short. The mnemonic line 
is another help, ^ being illustrated by 
?T by and ^o on. 

In scanning th.e second variety, i e. the group, we have 
only to add up tee frills, a vshort syllable carring one and along 
one two JTl-'iT''. The procedure in the last, variety is more or 
less arbitrary; ol the'^-f^T#-T and 3 frT>>'Tr%^. 

Every metre has been described in Sanskrit verses belong- 
ing to the same metre. These prove a great help in remembe- 
ing the metres. But the best way to remember the metres is 
to associate each with a well-known verse or poem written in 
it. Aider a little training, the ear can recognize the metre o£ 
any given stanza il it has been thus previously associated. Thus 
for example, it is easier to recognize as tho metre of 
^ If association with canto V 

of f than from the description in g 

2. Tlie following is a list of the metres that occur in the 
of their schemes, of the ^rf%s and of the metrical 
irregularities, with metrical descriptions for each. Here the 
sections and the corresponding caesura are indicated by the 
pecular equivalents cf numerals, which have been given in 
figures. and stand for 4 , for 6 , 

and 51 ^ for 7, for 8 , m for 9, for 

10 , for 11 and # for 12 . 

has no fixed scheme as regards the former half of 
its ^s, beyond that either the second or the third syllable must 
be long; the latter halves of the first and third lines must bevj- 
-- and of the 2 nd and 4th nj I. 2, 16, 33 &c.are 3 T 5 ® 5 ^s^ 
gini} is a JTT^TI=^. Its 1 st and 3rd sections contain 12 
each, the 2nd contains 18, and the 4th, 15. is a variety of 
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and contains 18 in the 2nd and 4th is another 

and contains 15 ^iT^Ts in the 2nd sections, otherwise these 
resemble the V. 14 1, 9 are ^q^^rf^s; V. 34 Vl. 5. 8» 
10. 12. 90. X. 37 are Cn^s; 1. 8. ]L 43, II. 2, 3, 5, 6, 9, 14, 
16-20, III 33, IV. 13 &c are srrm 

and are allied metres. Their 

schemes are ; has a short 1st syllable ; 

has only a short syllable more before the final one, other- 
wise it is the same as is a composite metre, 

formed when lines of any two of the above three metres are 
mixed in a single verse. The line is to be seen only in 
VI. 3. 1. 19, 29, 35, 41, 51, IV. 16, V. 49, VIII. 22, 34, X. 
11, 21, 29, 48, 58 are I. 6, 7, 28, IV. 23, 31, V. 10, 

X. 43, are ^qi^q^is. 1. 10, 30 (one qrq being ), L 52, 

ni. 7: 8, IV. 1, 12, 15, V. 21, 29, &c. are I. 53, 
IL 10, III. 11, 18, IV. 17, V. 37, VII. 7, IX. 25 are qws. 

4q=^s?qRTqj, qiW, qqr^iq, and JTiqRRqialso 

are allied metres, as will be seen from the schemes given 
below : 


«lTqo 1st line, 6 and 
2nd „ 8 mm „ 

1st „ 

2Qd ,, sys/s/'s/ — 

1st „ 

2nd ,, 

Slfo 

I^To 1st and 

2nd 8 ^TT^Ts „ 

%ro of 1st line n./s^-v''w 

Ragh.VIII. 2nd line 




- ^ - 'W' 

,, 

- 's^ - v/ 

- ^ - s/--. 

- — — 

- S/ - 

- 

- s^- 

- s^- s^- 

- Vv'- 'w' — 

- W - S/ -* 




— w _ Si/ — 


and are only varieties of ^o, has two ^s* 
is mo minus the last syllable, is a variety 

of %o and wants only the first two syllables to make the 2nd 
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line of the Wo of Ragb. VIII. and Wo are both hybrids 
of the and the 

gfcqRTnpfT— 1. 24, 56, II. 7, HI. 13, 24-5, IV. 4, 27-8^, 
VIIL4,8, 15,32, X.13. # 3 

'^R?TT^ jRq^ijr ) 

J?r5WrTr — L 3, 5. According to I. 26 and 11. 15 

are ?Tr?fTWfis, but only the 1st two lines of the former and the 
1st of the latter are in the and these can also be 

W^q lines. 

sr^fqjTT— IV. 2, V. 50, VI. 1, VII. 7, VIII. 41, IX. 1, 27 
X. 25, 33, 47, 49. ( i ) 

lcrr^r5!T— III. 1, 2, 3, IV. 29, VIII. 2, 3, 47, IX. 17, 35. 

X. 56. ^ 

on 4tb syllable — II. 4. ( I ) 

?TTr%?fr— ^r, ?r,q, q, q; qnon 8th— I. 21, 31, 57, IV. 20, 
V. 17, VII. 3, 5, VIIT. 12, 42, IX. 12, 43, X. 3, 12, 34, 46. 

q, q, q; on 4th— V. 11 has two n^ore 

than JTT]^, the 9 last syllables being similar. ( 

) 

E 9, 12-13, 17-18, 20, 22, 
25, 27, 35, 49,111.6, 7, 10, 17, 19, IV. 9, 14, 26, V. 1,2, 4, 
8, 13, 15, 33, 36, 42,45, VL 2, VIIL 18, 20, 23-24, 26, IX. 
9, 1.6, 19, 22, 28-29, 34, X. 31, 44. 

f^?RT^T— q, q, q, on 4th; II- 8 ( ^ ^ 

1 ) 

q, q, ^ on 5th- L 47, IIL 16. 0^4^ 
on 12th, -I. 14, 23, 

32, 36-37, 11. 12, III. 8, 14-15, 21, 23, 26, IV. 6, V. 5, 6, U 
18, 20, 23-24, 27, 35, 46, VII. 2, 7, VIIL 5, 11, 3^38» I2L 
3-5, 14, X. 60. ^ mm: \ ) 
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' q:, TT, on 7th— I. 15, V. 12 

^22, 25, VI. 4. ( ^t: fti^ofr i ) 

3?T1?T— ?T, fr, 5Ff, n*, on 7th and i3th; a comp, 

and IX. 21. 

fi, •<tT, 2T, 21; on 7th and 14th,— I. 1, 4, 

48, X. 59, 61. ( i ) 
fWt— ?i, K, 2^, % on Cth and 10th,— IV. 3, 
IX. 13. ( ;y; q:ir.yr7'»’t'i''|t?cnT imi I 

II. 1 and ILL 5 are said to be f3^5?TT% and ??T^.fr5rrf^, that 
is to say, the former is of a fantastic cast and the latter resem- 
bles the Vedic The former is probably an sflrr^SififcT 

( 12 4“ 20 ), and the latter is an unknown Prakrit metre. 

3. The Prakrit vowel sounds are more flexible than the 
Sanskrit ones, and have to be twisted into the proper measure, 
'rhe following is a list of the vowel sounds that ought to be so 
twisted into shape. 

The nasal on instr. pi. termi., does not make the preced- 
ing vov^el long, while that on does. 

The in Wa I. 2G, and IX. 17, and the last 
vowel in II. 14 must be slurred over. ^ in II. G, and 3? Iq 
IL 30 and VlLL 47 must be either slurred 

over or dropped. The fin il vowels in III, 1, VI. 

7 and 14, in VIII. 2, in the first in VlII. 3, lines, 1 

and 2, in and VIII. 45 and 

VIIL 47, f>r IV. 2, IX. 17, and X, 37 and 
the penultimate ones in the first in II. 1, and in IX. 
35 are short; while ^ in and in TO IV. 29, ? in 
and 3 t in sRjar X. 36, are long. The conjunct consonants in % 
and the two ^Tp;?^ in II . 1, and III. 1 and 
VIIL 2 do not make the preceding vowels long. 

4. The following restorations are needed in the printed 

text. %\ and the first in IL 1 must be omitted. VIIL 47, 
'^ead and for in the same st, read 
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For IX. 17, 1. 4, read ^ ft II. And in X. 55^. 

for frrmT'<T: read 

5. The following stanzas are hopelessly corrupt. Line 3 of 
I. 2G is an lino and 1-4 is a Wo one; while tbo 

firsHwo are either in^rafl^or Wo ones. In II 15, 1 . 1 is in 
ciffTo or JFT^ro, 1. 2. in Wo, and 11. 3 and 4 appear to be wholly 
irregular. The last quarter of X. 36 is similarly corrupt. 

Appendix C. 

Prakrit dialects in the 

( pt century B. C- ) in his Prakrit grammar treate 
of four dialects only, viz. flTIRTf j and JJlW. I- 

( 12tb century A. D. ), notices iTlW, WW 

and seven dialects, besides the principal 
Wr. Rhetoricians, on the other hand, and later grammarians 
mention dialects such as ^l^KT, and 

These differences are to be accounted for by the fact that 
the Prakrit dialects changed very much after the Christian era 
and that the later rhetoricians did not understand the Prakrit 
dialects. The is, for instance, treated as a distinct 

dialect. If no HlW-speaking character whatsoever could 
pronounce any sibilant other than it is rather strange that 
alone should have been styled a But so it was. 

The WWt is an older dialect, the a more developed 
form of it, and the fTlW and the^^W embody the older dialect 
preserved in the language of the lower classes with certain 
modifications. The geographical connotation of the terms ia 
misleading, as is also the social implication of the literary 
conventions. 

In the we can observe only three dialects: 

W, WRTt and a mixed dialect, which is furthes characterized 
by the nom. ending in These, no doubt, were current in 
time. TON also composed his grammar from the current- 
languages, and although was only in the Deccan thft 
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princqial current language, by literary convention -it was used 
tor poetry and tor pro&e, the diftVroncc'S between them 

being very slight. Presumably the dialects as they were current 
in^o^s times W(‘re nearly identical with those described by 
and therefore, I give below a brief suninviry of the latter, e^c- 
cluding the with which we are riot concerned. 

The Prakrits are a result of the inability of tl e people to 
pronounce Sanskrit correctly or to use correctly the numerous 
inflections of Sk. The changes, therefore, are plionological or 
morphological. 

Pbonologyt—Normally is changed to by assimilation 
to f or ^5 g and 4f to and if they are the result of a 11%, to 
f or occasionally also to and Abnormally all kinds 
of vowel changes are observable. 

Intitial consonants, except % and which invariably be- 
come and are not changed. The meJial z, Z and ^ become 
^ and ?T, V, ^Tand ^ are generally elided. % 

are returned or become and ^ become B; and ^ 
and become ^ and ^ and ^ often liecome f and 

In the medial ^ and ^ become ^ and 

Among conjunct consonants, % «t, rT, s’, q, ^r, ^ when 
first members, are dropped; JT, ?T, ^ when they are latter mem- 
bers; and ^ in any case. The Following changes often take 
place : ^ becomes ^ or f ; 2-25; d'-g; c^-W; 

and and 

^-^1; and and ^ and 

The conjunct consonants are often separated and both members 
take the common vowel; sometimes ^ is substituted for ^ or 
and sometimes ^ sometimes steps in where ^ or ^ is a member 
of the conjunct consonant : e, g. ^ for 

Morphology; — Here are ) and ^ declined, to 

give an idea of the termi,s. There is no dual in Prakrit, and na- 
dative. 
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D. ac. in, q=s^-T|: abl. 

^r,~q^&Td-5-fl, q^E5i-( gen. q^^^, q^^q-’q; 
loc. ( #. m also q^nt cf. YIII 28’1 ), 

q^^, q"^. 

n. and acc. also in ) rest as in M. 

Among other declensional forms the following may be 
noted in particular, 

ins. gen. loc. sing. ( of ( of ) qrqi-3T, 

ins. sing. gen. ^frqoit-^g*, loc. srf^qpq. 

The following normal forms of in the pre. and impera. 
may be noted : 

Pres. ^ R 

only ), %W^, 

impera. ^ R ^ ^^- 3 . 

Very few Atm. forms, are used in iTl^r*, none in 

The following are typical forms of the causal and passive : 

The indecl. part, ends in and in qif I. and in and 
or in kTT. The pre. part, ends in in passive forms, 

is added to the root, and and are the terminations 
of the pre. part; ^q of the alstr. n. becomes ^q. 

The following are the differences between ^Tci^T and the 

qrqq'l. 

q, ^ are changed to ^ to q, q and q to ^q, 

to to C?!, or 3r^, nom. sing, in of to that 

in SI or q, that of past. p. p. in q of qt^^Tni to one in q, f^, 5 or 
\ gen. pi. in q to voc. sing, in sr to s^.T, to 1%, fq, 
to qi5, q^ and ?q[ to qri^. 

The following is a list of the words which are purely 
Prakrit and are rendered by completely different equivalents in 
ihe (possessive affix), ql^-%^q, q^-qrf, 
%-3qq, ^i[q^-3Hq>J^, 37q^?q>^=q^, ^qrf^-qqqr, feqn^s?!- 
%qqTj fqqj-f^, qi^-q^tq, sdcqsii-qr^, 
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^-%, VcR-^|q, ^^3T-2fi2sS, ^3Tn^-R^, ftf-cTI^2r, 

The list o£ characters on p. l show the distribution of 
the dialects among tlie characters of the . It may bo observed 
that from Mss it would appear that 5[{tqqqi spoke JTFrql origin- 
ally or had traces of it in his speech; and that Cf^^T pronounces 
^ s as ^ s in act X,aud on that ground alone has been included by 

among the speakers of mo. The uses Magadhi forma 
occasionally ( qtl II. G. 4, 5% II. 6. 21 ) and uses 

nom. sing, in ^ II. G. 10 ). Magadhi verses show clearly 
that the inflections of the nom. sing ( ro. and n. ) are fast 
dropping out. 

Appendix D 

On the Indian Theatre 

The beginnings of drama in India go back to the p.gveda, 
but we cannot say definitely when the classical drama in its 
present form started on its career. The fragments of As'va- 
ghosha and other Buddhist authors’ dramas found in Central 
Asia and the complete classification of the different types of 
drama and dramatic situations, characters, sentiments and 
appropriate gestures that we find in the Natyas'a'jtra would 
make it highly probable that the drama had been an institution 

* Of the text-books available on the subject the following 
are the most important : of of 

of fq^RPT; of by 

by and by ^KqRRq; 

by Of the modern text-books le Iheatre Indien by 

Ld'vi is the most inrportant; among others those by Wilson,, 
Windigeb, Keith, Lindenau, Haas and Mankad may be promw 
nently mentioned. 
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of long standing in India. Windisch developed the theary that 
the classical Indian drama owes its origin to the influences of 
the New Attic Con.edy and Peich attributes it to the Greek 
mime. The influences of the Greek civilisation on Indian sculp- 
ture, coinage, astronomy and astrology are admitted on all 
hands^ but it would appear that there is no proof of an outside 
influence on the Indian drama, which appears to have had 
an entirely national growth. 

Music and dance appear to have had a far greater share 
in the older reprsentstions and .‘in orchestra and a ballet were 
regular features of it. These were eliminated in later times; and 
greater emphasis laid on the real drama, of wliich the function 
is to hold a mirror to Nature ( ). Dramatic represen- 
tations ( ) were divided into ten classes: 

and 

The old Indian dramatic theory is based on universal prin- 
ciples and does not differ much from the modern European 
theories. The dramatic technique alse is essentially the same. 

The interest of a dramatic piece arises out of the plot, the 
characters and the situations where the many human passions 
have their scope. 

The plot or fhe dramatic action has five stages m which 
the element of struggle appears: and 

Between and there is hopeful struggle; 

between 3U[g: certainty of attainment ) and 

there are reverses which bring about despair. 

These five stages are to be found in the main story(37[PrsFfTi^) 
as well as the underplot ( ). From another point of view 
altogether the dramatic action has been divided into the five 
Sections the preparation of the ground (pi), the deve- 
lopment ( ), incomplete realisation ( ), the check and 

the denouement (f^fcn). On a resume' of the contemporaneous 
dramatic literature Bharata has given a further subdivision of 
the Samdhis : the pi being divided into twelve subsections 
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), the into thirteen, the into twelve, the 

^ into thirteen and the into fourteen, making a t(ttal 
of 64. Another list of twenty-one lias been drawn up 

probably by a later hand. It is possible, to dispense with some 
of the {Samdhis and therefore it is certainly not possible that 
Bharata could have insisted on all the sixty-four iSandhyanf^as 
being present in each play. 

In the application of this iheary to the the ig 
the permanent union between und the weeded union 
is only the crowning ihece of it ; it has not been thought of 
in the early stages* although does show a longing for ifc 

at IV. 23 . 5 . We note the of the W at I 32. 2 on 

side and at I. 55 on side* As to dciT, it is mostly on 
^.’sside; of. 1. 56* 5, IG; 11.0*30; IV. 31* 13,32; on 
side it is unconscious, 0 . g. by his lovable actSf but 
conscious at 156*4, V, 46* Inclcob the is, acc. to ^iT. oC.(p. 
50) The ^iIHdraT ig already there from the beginning* 

the element of struggle being due to the poverty of "^fo, 
having clearly explain.d it herself at 11.0.35. That cause 
ceasing to be cperative, there is a greater element of struggle, 
of which the seed is olsorvable in act I, esp. at 50. 19, which 
is expanded in acts VI and VII and which assumes a portentoag 
growth in acts, VIII, IX, and X ; for this second element of 
struggle* the appears at VIII* 46, recovering her 

consciousness), X, 25 1* &o. and the is observable at 

X, 37 , 37, 5 . The WRJf comes with X* 58, 10. 

As to the ** Act I forms the acts II, III, IV 
form the act V the acts VI. VII, VIII, IX and X 

0 — "25 the the rest of X forms the 

I renounce all attempt at spotting the which 

show a genius of a cataloguing and labelling order, to which 
I am averse* 

The entire dramatic action itself is divided, in view of thei 
distinct functions served by the incident, into the Germ 
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the expansion ( ), the episode ( the contributory in- 
cident ( ^5fv(T ), and the end ( ). The ^ is an incident pre- 
gnant with coDsequenes; the Bindu develops it; the Pataka is* 
an nnder-plot with a distinct beginning, middle and end;, 
the Prakari is one of those numerous detached incidents which 
develop the plot. Later writers beginning from Dhanamjaya im- 
agine the Sandhis to be the outcome of the inter-relation between* 
the and the srfecfq: and they try to find out all the 

sixty-four in a play. I think that this is wrong and 

there is no authority for it in the text of Bharata. Such rules 
would further kill all dramatic genius. It is no wonder that the 
critics find no other play than the for a study 

of the The Vo. apparently was written according to 

the rules as interpreted by the later rhetoricians. 

The characters are either idealistic or realistic and of" ’ 
three social and ethical grades: good, indfferent and bad; thero 
are two characters amongst them who excite our interest to such* 
an extent that we identify ourselves with them and feel their 
joys and sorrows. These are the hero and the hercine. The lig- 
hter pieces are an exception to this rule of identity of interest. 

The human passions ns they appear in drama have been 
divided into (love), (laughter ), (the heroic), 

( pathos ), ( fury, ) ( wonder ) ( terror ) and 

( disgust ), to which ( the serene ) has been added. 

In nature the various human papsions are aroused by 
various causes and are expressed in various ways. Dramatic 
Passion is an artistic rendering of them and therefore pre- 
supposes a piycolcl'gicai analyjis and aesthetic applicatioa 
as they conae into play in literature. They are called the Rasas. 
The Basa is to be studied in its four aspects: the stable feeling 
( ), the emotional manifestation ( ), the changing 

mentality ( ) and the external determinant (fr+M), 

^hich may be either basic ( ) or , intensive ( ).* 
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It is through the identity of interest created by the 
literary illusion that all these passions as^^ume a reality for 
the time being for the sp ‘ctator or the reader. 

The Dramatic Technique: — The story or fable ( 

) can be represented on the stage only in accordance with 
certain conventions necessitated by the nature of the repres- 
entation. For here incidents that luive taken years to trans- 
pire are visualised in the course of a few hoars. Some of them 
ther.’fore are only to he alluded to and others enacte h Tne 
allusion cm be made by five devices ( ), by ( 1 ) 

introductory seeues in which either second-rate (Sk.-speaking) 
or third-rate ( Pkt.-speaking ) characters play a part 
and or ( 2 ) at the end of another act which therefore 

serves as an introduction ( ), or ( 3 ) by the natural 

transilion from act to act when the action is continuous and 
therefore does not require an introdnetion ( ) and 
lastly by a character .‘'peaking from beiiind the curtain 
Among otlier conventions of the Indian theatre figure the 
the and which are 

common to the dramatic literature of the world. ‘Even German 
precision is not unfieipjently affected, and the sentiment with 
which the speaker is to deliver himself particularised.^ 

The Ttieatrc: — The Hindus nev('r had any building appro- 
priated to public entertainments although we have a very 
fine description of a theatre in the III. 2. They could 

not, therefore, have had any complicated system of scenery or 
properties. The mentions as the place 

where dramatic performances were exhibited. From the frequ- 
ent references to a garden and a it appears that the 

was performed in a quadrangle adjoining a garden. 

* Cf. p. 182 ; so also ^ in the 

same page. ( p. 53 ), ( p. 160 ), ( p. 

307 ) are some of the instructions. The last perhaps means 
‘ coaxingly. 
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‘Companies oE actors in India must have been common 
at an early date, and mnst have been reputable, for the induc- 
tions often refer to the poets as their personal friends, and a 
poet of tolerable merit in India was the friend and associate of 
sages and kings.’ Strolling companies must have carried their 
kit with them as now and the Sutradhara, as his name signifies, 
must have been the architect in charge of the improvised 
theatre. 

‘We should never forget that the Hindu drama was not an 
ordinary occurrence, or an amusement of the people, but that 
it was part of an occasional celebration of some solemn or 
religious festival. 

The direction in the for the appearance of the 

dancer indicates the separation of the performers from the 
audience by a screen or curtain, which was either lifted up or 
withdrawn sideways, disclo^ng characters who are inside. 
It is often said, however, where a character makes -his appear- 
ance under the influence of hurry or alarm, that he enters 
with a toss of the curtain, throwing up or aside, 
apparently, the cloth suspeuded in the flat, insiead of coming 
on regularly from the wing. It seems possible also that 
curtains were suspended traversely, so as to divide the stage 
into different portions, open equally to the audience, but 
screening one set of actors from the other, as if the one were 
within and the other without a house or chamber.’ The Mk. 
often makes some such arrangement, unless, as is by no means 
unlikely, the whole was left to the imagination. ‘It would 
appear, also, from the same play that part of the stage was 
raised so as to form a terrace or balcony, as it was in Shakes- 
peare’s time in England. 

The properties of the Hindu stage were, no doubt, as 
limited as the scenery, but seats, thrones, weapons and cars 
■with live cattle were used. The introduction of the latter is 
frequent, and could not always have been imaginary, being as 
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in the ospecialiy indispensable to the business/ 

Costume was always observed and various proofs occur of 
the personages being dressed in character. Females wore repre- 
sented still by female'*/ and courtesans were trained in acting 
( I. 42 ); but men also played female roles. 

Appendix E. 

List of readings in Godbole’s edition that have been departed 
from (Pofrences are to puges and lines). 

Act I. — p. y 1. 19 5^^; 2*y0 4‘1 h 5*7 

a^T; 5'7 •' ‘9 G-9 iw 7'2 ft; 7*3 

3?^; 7‘8 3T ( add. \ 718 ( om. ); O-G 9-7 

{ add. ); 9 13 ^?qpqci:; 10*1 ?tx^; 13 4 13 4 

14*1 14*2 qRsvrit qRw; IIG %; ,14*14 

15*2 m ^T'4 qjqJi; 15*8 ^ * add. ); 15’9 

fjft ^ 5rf% ^ Tli; 15*10 

15*17 qiw qj; lG-13 ot^f; ] 6*14 ( add.); 1S*17 

3^t ( add. ; 25*6 20*7 ( om. 20*13 

'^i0*17 ( om. ); 21*13 %-3m ( add. ); 2M6 

22*11 22*15 Brft ( om. 22'20 23*8 

TO, 23-11 arft ( add. ). 

Act II— 39-8 ^rqq; 11 18 44*16 

45*7 

Act III— p. 54 1. 2 55*12 15*18 3T?q- 

G0*i0 qi-3;r;( om ); G0‘19 G3-2 =qRT ePHF; 

67*13 

Act IV - 69*1 71*15 3Tr ( om. ); 71*17 ^ mj 

( om. ) 72*15 qdL; 73*3 arg; 74*18 ( om. ); 75 22 f| 

' om.); 78*13 79*4*7/ Vqftm; 80*7 q;g[:; 83*12 

3T; 83-12 83*12 84*4 84*7 

^T^RBit; 84*15 q^q[Rci3T. p. 85 11 85-14 %m]ki 

* This deserves careful attention of the reader. 

^rfcqqr beeomea by this intelligible. 
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86-2 fersrf^; 88-9 90*14 fq ( om. ); 91 5 

91-7 3Ti3T^uTftm. 

Act V — p. 93 1. 12 ^ 101 13 ( om. ); lOG’ll 

^T3TT^=^?Tf?; 107*22 108*13 

Act VI — p. 119 1. 7 ’JiarnaT; 119 9 qiH:^ 120*7 
1 ^; 120 9 121'6 Ct^T; 122*1 fqq^r. 

Act VllI— p. 133 1.2 138-7 139*7 aT’TT^[%; 

139 9, 11, 13, 14 3Tiq^; 139*17 qrar’^^oiur; 141*1 sriq^; 
141*10 g^R;; 141-11 T%?r; 142*1 142-6 

143*13 ( om. 144*15 145 14 ^ 5 - 

146*4 ^q; 146*20 147-5 

148*10 qf^??5TR; 149*9 149-15 

151*12 152*6 ^ RT37T; 153*8 

163*11 ^qrq%q 158*10 158*13 qsiS^; 

159*7 

Act IX — p. 161 1. 12 163*9 165*15 

qsq 168*1 9T3^fqi^ 171*20 |%3TTqiqsTRi 174*6 
qisimq^p'i; 176*1 qii^qi^fl; 179*4 I 8 i *8 ^uii 

181*15 qrq; 183*13 arji 

Act X— p. 185 I. 8 qrs^; 186*1 186*9 

190*i fq3T=q-q; 19U*2 m 'i =qic^p^T; 191*19 qT^m; 
193*3 193*5 193*8 qj^jq; 193*9 qo5^4j 

193*10 %] e-T? 193*11 qq^ 194*9 195*10 

qmsTTari^; 198*6, 9 ^fuq, 199*14 qq^ft; 201*i6 
202*14 203*8 204*16 To; 206 5 

q^:; 207*14 208*7 qq?qT^:; 209*14 

sTq^DUToiT^f, 209*16 qi^qi^^i; 210*15 q^^iqia^m; 211*18 
212*1 Rig: | f^q: 212*4 



Eftata of Sanskrit Text 


P. L of Intro. I. 2 q'mfoi. 

I. 8.1 : 29 mm ; I 19. c jt ; 1.30 d 1*32 

35.2^f^2qf<; 

II. 0.8 q^T; II.3.6 ^HFHlfd; 7.37. om. 14 4. gfso; 

15. 24.3,4 *, 24.6 ; 26.5 ‘•<1^ 

cr; 17.8 

III. 3. a ; 16 1 q%s% ; 26.14 ; 

IVO.l 5.6* 27.8 29.5 

31.11 

V.li.43 1148 34 1 ; 35.4 

^T^^rtWT; 38.6 q^go; SO/: 5fiDl; 45 c'^m: ; 

VLO.30 ; 0.36 ; 0.38 ; 5 c ; 

5.1 12. h ; 19.1 ; 25. b ^ ; 

VIII. O.l 3.3. 4.12 

14.35 (141.3) W^i 36(141.7) 

24.8 ?srrf^'^iTft ; 28.1 ; 36 d fsT.'^R^ls^? ^4 ; 

37.180 ; 46,8 

IX. 2.6 7.38 (169.12) 10 c 16.4 ; 

18 6 24.4, 28.1, 28.3 to be numbered 1, 2, 3 ; 29.1 

for f^. ; 30.8 X.14 6 57.15 T3;'^q:. 

Ecrata of Prakrit passages 
p. 15 1. 1 talve after qi; 16. 15 add aft^r 

; 20 11 26.7 ; 34.10 ; 35.8 ig^ ; 

87.8 3T%; 40.7 ^fim; 45.2 49.6 49.12 

; 53.11 sfif? ; 53 13 ; 55 12 ; 94.1 

97.8 f^'3T; 99,12 110.12 114.8 ; 

115.7 ; 126.9 ; 133.4 frw; 134.7 134.- 

11 140.3 l45 4 ; 151 5 151.11 

33; 158 12 ; 160.13 M 163.16 165.18 

fq^; 167.7 add after 172.21 

187 8 193.4 193.14 fqarif^i ; 196.16 

=^T§^'^Tqi; 211.4 mm- 



Abbreviations 

N. B. Proso speeches in plays arc numbered as from fchc last preced- 
ing stanza of an act, from 0 at the beginning of an act; they ace either 
shown by top-figures or ordinary figures; thus 1.31^ or T.31,9 will mean 
the 9th speech after I 31. Stage directions are taken aa parts of speeches 
and no separate figures are given to tliem. 


ABI — Annals of tho Bhan- 
darkar Institute. 

Am.— 

Be. — 

N. — of 

Bp. — 

Ca. — 

D.— of 

Gawronski stands for his 
article in KZ.44, 

J. A. — Journal Asiatique. 

JAOR-Journal of the Ame- 
rican Oriental Society. 

J R A S — Journal of the 
Royal Asiatic Society. 

K. P — 

Ma.— 

Me., Megh. — 


Mp. — 

Ms., Mss. — Manuscript, 
Manuscripts. 

Pai?. — aigMPft of 

Py. — 

Ragh. or Raghu. — 

Ryder in the Notes stands 
for his article in JAOS 
(1909j 

S'ak.-^TJ-cW or 
S. of 

Sv. — 

ThI — le Theatre Indian by 
Sylvain Le'vi. 
Vya.-«qw^:^PUdEd .Mandlik 
Ya— 

Other abbreviations are 
easy to understand and 
therefore are not noted. 


Notes pp. 73-100 printed by A. V. Patwardhaa, B. A., at the 
Aryabhushan Press, No. 936/3, Bhamburda ; and the rest by 
Laksbman Narayan Ohapekar, at tho Aryasamakrtl Press, 
198 (17) Sadashiv Peth, Poona 2. 
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